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The American Heritage Dictionary defines identity as “The set of behavioral or personal
characteristics by which an individual is recognizable as a member of a group.” While it is a
hope that each person will walk out of this class with a stronger sense of their individual identity,
this course is about Judaism’s identity in the United States. In this course, we will look at the
identity crisis that American Judaism is currently facing. In the last 30 years American Jews have
undergone a shift—from “other” to “majority”—that has left us asking four important questions:

e How do American Jews remain "Jewish™ in America's open and relentlessly
secularizing society?

e How do others’ perceptions of us as Americans change how we see ourselves as
Jews?

e With these constantly shifting views of our identities, will American Judaism
survive, and if so, in what form?

e What role has American popular culture taken in aiding and hindering Jewish
identity in America?

We will learn that as we try to determine who we are, both as Jews and as Americans, we
are continuously internalizing others’ perceptions of us. These cultural symbols, images and
stereotypes of Jews (created by and about us) are key components of our identity formation.
These stereotypes take on new meaning for men and women, gay and straight, working class and
middle class, in changing the way we perceive ourselves. Identities and perhaps most especially
Jewish identities are not static. They are constantly in production and subject to constant change
and revision. It is these practices of Jewish identity construction that we will explore as we trace
the role of others’ perceptions of us in these practices. Finally, we will also explore the

implications of new conceptualizations of Jewish identity
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In this class, we will explore representations of Jewish life, culture, and religion in
American popular culture. We will analyze the different ways in which Jewish identity and
culture have been (mis)represented in American film, television, music and art. Studying these
representations will provide insight into how American society has positioned Judaism and
Jewish culture, and how Jews have sought to position themselves within the dominant culture
throughout the last decades of the twentieth century.

In the book From the Lower East Side to Hollywood: Jews in American Pop Culture, the
author, Paul Buhle, writes that he is “joined to the largest question of Jewishness” because
“various Jewish creators of popular culture have given shape to my imaginative impulses since
age five or six if not before”. (6) In this class, we will learn that like Paul Buhle, everyone, both
Jew and non-Jew, are responsible for the formation of the Jewish identity in the United States, as
we are all shaped by different political movements, eras, and outside impetuses.

We will also look at Jewish identity formation through the lens of popular media. This
media will be an important tool in this class not only because of the familiarity of the lens for our
youth, but also because of its persuasive impact on our entire culture. In an age where people
rent more movies then check out books, we are providing the students with subject matter that
they feel comfortable with. More importantly, popular culture, even its basest form, generally
acts as a mirror of society. It is through popular media that we are able to see how the American
Jewish identity crisis is being played out—both the challenges and the re-creation of liberal
American Judaism that is arising from this dilemma. We will be able to literally see what others
think of us, as well as how we present ourselves which will provide a base for analyzing how

these perceptions are then manifesting themselves in the “real world”.
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This course is intended for high school students in their last years of high school—either
eleventh or twelfth grade. By the time they have reached this grade, they have decided to
continue their Jewish education beyond Bar or Mat Mitzvah and Confirmation. By making this
decision, most likely on their own, they have made a statement that their personal Jewish identity
holds some importance in their lives. While they have already begun to form their own identity,
it has been done in their parents’ homes, under their parents’ guidance. It is at this time that these
young adults are beginning to solidify their own identity just as they are also at a point of leaving
their homes for the first time.

Who they are, both as Americans and as Jews will be put under a microscope by peers,
professors and most importantly themselves during this time. It is important for them to examine
what it means to be an American Jew, how that is played out in larger society, and how their own

identity then affects the larger group.

For these reasons, the curriculum will be based on the following enduring understandings:

1.) Identities are both culturally constructed and historically embedded.

2.) The way that “Others” (non-Jewish Americans) view us as American Jews affects the
formation of Jewish identities.

3.) The shift from a priority of religion in Jewish identity to an identity that is pervasively
secular is changing the face Judaism in America.

4.) The change of Jews as “other” to “majority”/“white” in American society generated an
identity crisis, for Jews as Jews and as Americans and it continues to drive us to

reconstruct what it means to be an American Jew.

iiJ]Page



Enduring Understandings:

1.) Identities are both culturally constructed and historically embedded.

2.) The way that “Others” (non-Jewish Americans) view us as American Jews affects the
formation of Jewish identities.

3.) The shift from religion as a priority in the formation of Jewish identity to an identity that
is pervasively secular is changing the face Judaism in America.

4.) The change of Jews as “other” to “majority”/“white” in American society generated an
identity crisis, for Jews as Jews and as Americans and it continues to drive us to
reconstruct what it means to be an American Jew.

Unit Understandings

Unit 1: Defining Jewish ldentity in America: Are we American Jews or Jewish Americans?
1.) American Jewish identity is continuously evolving and changing.
2.) American Jewish identity has, at least, been partly constructed through popular culture

Unit 2: Jewish stereotypes at work
1.) The way that “Others” (non-Jewish Americans) view us as American Jews affects the
formation of Jewish identities.
2.) Stereotypes are prevalent in our everyday lives and affect our perceptions of people.
3.) Stereotypes are used in films to move the story along and to help audiences relate to the
characters

Unit 3: Self-Representation and Self-hatred: A disappearing American Jewish identity

1.) Jews, too can be anti-Semitic, and when they are, what surfaces is a latent insecurity that
arises from the humiliation of centuries of oppression.

2.) Jews have often had confusing and conflicting feelings about what it means to be both a
Jew and an American, that have lead to extreme efforts to fit into American culture in a
variety of ways.

3.) Self hatred can develop when one’s sense of self and ethnic identity is not clearly
understood or developed and as one tries to find one’s place in the larger American
society

Unit 4: The Vanishing American Jew?
1.) Assimilation creates anxiety across multiple generations that are increasingly unanchored
from any sense of cohesive identity.
2.) The change of Jews as “other” to “majority”/“white” in American society generated an
identity crisis, for Jews as Jews and as Americans and it continues to drive us to
reconstruct what it means to be an American Jew.

Unit 5: Documenting Jewish Identity
1.) The change of Jews as “other” to “majority”/“white” in American society generated an
identity crisis, for Jews as Jews and as Americans and it continues to drive us to
reconstruct what it means to be an American Jew.
2.) Identities are both culturally constructed and historically embedded.
3.) The way that “Others” (non-Jewish Americans) view us as American Jews affects the
formation of Jewish identities.
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Curricular Goals

1.) To provide students with an understanding that Jewish ldentity is constantly evolving and
adapting to and becoming part of the larger American society.

2.) To provide students with an understanding that as Jews in America, we are not only open
to, but we are also susceptible to the effects of stereotype and hatred, and that has, no
matter how negative, had part in shaping our identity in the United States.

3.) To give students a foundation in the beginning to think about how they fit into American
culture as a Jew.

Obijectives: At the end of this lesson, students will be able to

1.) Explain how Jewish identity has been constructed in the United States.

2.) Give examples of different factors in identity construction from movies, television shows,
drama, photography and magazines.

3.) Analyze different modes of popular culture to determine how the actors, authors,
directors, producers, photographers, etc. have tried to face the question of what it means
to be Jewish in America.

4.) Reflect on how the students see themselves as Jews living in America.

5.) Integrate their own thoughts and feelings about what it means to be a Jew in America
with the texts that were learned.

Expressive Outcomes

There will be three major components of assessment and reflection. The first mode of reflection
will be the student journals. In the majority of the lessons, students will answer prompts dealing
with that day’s topic. Inspired by the movie Freedom Writers you should assure your students
that everything they write in their journals is personal, and you will not read them unless you are
asked to.

The second mode of reflection will be a class blog. Students will post posters, movie reviews,
reflections and other writing samples on the blog that are relevant to the topic of Jewish
American Identity. If there are other things, such as photographs they take during the year,
commentary on any movies, music, television shows, etc that they have seen outside of class, but
are relevant, they should feel free to add them to the blog.

The third mode of reflection is creating a class documentary answering the question “What does
it mean to be a Jew in America in the twenty-first century?” The class will be divided up into
groups of 4 to 5 to work on different segments of the documentary. They will film segments on
subjects covered in class, such as identity construction, stereotyping, self-hatred, the evolution of
American identity in America, where American Jewish identity is heading, as well as their own
reflections on the subject. Students will use both “primary” footage (that is, footage that they
have filmed themselves) and “secondary” footage (clips from movies/television shows, magazine
and newspaper articles).

After the documentary is finished, students will invite parents, family members, friends, clergy,
other classes and other members of the community to attend a premier of their documentary.
Each group will present their process, and afterwards there should be time allowed for questions
and answers.
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Dear Teacher,

I, like many of our teenagers, am a couch potato. | love movies, television, reading , and
perusing the latest magazines. What | began to notice through all of my watching and perusing is
that Jews are everywhere. They are in sitcoms, dramas, they are in the news, they make the news,
they are even on soap operas now (and I don’t just mean the O.C.). Jews have pervaded
American popular culture.

But the Jews we knew from years gone by, the Rachel Greene’s and the Jerry Seinfelds, have
moved over for a different kind of Jew. We see Jews facing tougher issues regarding their own
Judaism: issues such as intermarriage, Christian-Judeo relationships, and most shocking and
most important...their Jewish identity.

In this curriculum guide | attempt to look at the idea of changing Jewish identity through this
lens that we are all so familiar with. But media is not only a mirror in this case, reflecting (or
even distorting) our own image, but rather, it also plays a role in how and why our identity is
changing. We always read in the news, or hear on television how young girls and boys are overly
influenced by the images they see in magazines and in the movies. Body image, gender and
sexuality issues, clothes, and more are all influenced by what they (and we) see on TV and in the
magazines. Jewish identity isn’t any different. Images of the stereotypical Jew can be funny and
comforting, but they can also be harmful to our sense of self-worth. It is these issues that will be
dealt with.

I have given you a lot of material here. You may not get through it all. Many of the lessons |
have created can take multiple class periods, especially the ones which involve watching movie
and television clips. | have not specified how much of a given show you should watch, and rarely
have | specified which scenes. | leave that to your discretion. Make sure that you preview each
film or TV show before you show it to your class. Although there are a few instances where you
will be unable to avoid showing your students strong content, you will be better prepared for
their reactions if you are aware of what is coming.

One more important note: Some of these works use strong language and deal with strong issues.

I don’t believe that any of it is superfluous or for shock value. While this class is geared toward
high school seniors (who will all presumably be over the age of 17), | am providing you with a
template of a parent letter and “permission” slip for the students to sign with their parents. This is
a courtesy to the parents, and to ensure them that the film their children are watching has a
purpose.

Jordan Magidson
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Movie Viewing Permission Slip

Dear Parents,

This year in the course In Our Own Image: A look at how Jewish identity has changed in America, we will be
viewing movies, television shows, and photographic documentation as well as reading articles, plays and
magazines that speak to the issue of Jewish identity in the United States and the components that both
construct it and affect it.

Each movie and television show has been selected and chosen because they address the issues that we will be
discussing in class, such as stereotyping, self-hatred and the fate of American Jews. While each movie and
television show has been carefully considered, many of these movies and TV shows are R rated and use
strong language or have strong content. The media chosen all play an important part in American culture,
Jewish culture and most importantly American Jewish culture.

Although this course is only open to 12t graders, we may have students who have not yet turned 17 years of
age. If your child is over the age of 17, we still encourage you to fill out and return this permission slip to the
religious school. We are all partners in our children’s religious school education, and as such, it is our aim to
help you be involved and aware of what is happening in the classroom.

Thank you,

Teacher signature Director of Education Signature

I give permission for my child

To watch the movies and television in the course In Our Own Image: A look at how Jewish identity has changed
in America.

My child is Over the age of 17 Under the age of 17 Birthdate:

Parent/Guardian Signature Date



Unit 1: Defining Jewish Identity: Are
we American Jews or Jewish
Americans?

Understandings
1.) American Jewish identity is continuously evolving and changing.
2.) American Jewish identity has, at least, been partly constructed through popular culture

Goals
1.) To help students understand the ways in which American Jewish identity has been
constructed.
2.) To help students understand the ways in which popular culture has played a role in
constructing our group identity.
3.) To help students think about the positive and negative factors that go into identity
construction.

Essential Questions
1.) What is identity?
2.) How is identity constructed?
3.) How is American Jewish identity different from Jewish American identity?
4.) What effect has popular media had on American Jewish identity?
5.) How does larger group identity affect our personal identity?

Unit Overview

Lesson 1: What is identity? What ‘goes into’ ones’ identity?

Lesson 2: What is American Jewish identity?

Lesson 3: Jewish American identity vs. American Jewish identity—is there a difference?
Lesson 4: Stars of David—How American Jewish identity plays a role in popular culture?
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Lesson 1: What is identity? What ‘goes into’” ones’ identity?

Objectives: At the end of this lesson, students will be able to
1.) Define identity
2.) List different factors that help construct identity
3.) Create an identity map to help students determine constructs of their own identity

Materials
e Flip chart
e \Writing materials
e Student journals

Activity
Write "identity" on the board and ask the students to brainstorm its meanings. Ask each student
to create an "ldentity Map™ which depicts all the components that make up their own identity,
including the varied roles they play. Show students how to create their maps by putting a circle
on the board and writing "Me" in the center. Then, draw lines out from the circle and write words
such as "loyal," "artist,” "daughter," etc.
Divide the class into small groups and ask students to share their maps with each other. Ask them
to discuss the following questions:

1.) What 3 words would you choose which you believe best describe yourself?

2.) Why do those words accurately describe you?

3.) What 3 words would your family or friends use to describe you?

4.) How accurate are others’ descriptions of you?

5.) Did being Jewish play a role into your identity? If not, why not? If so, how much of a

role does Judaism play into your identity?

Journal entry
Explain to students that this year they will be keeping journals where they can write reflections

and thoughts on the topics that will be discussed and learned throughout the year. For the most
part, their journals will be private. Let them know that you will be happy and honored to read
their journals, but you will never do so without being invited to first, unless you explicitly tell
them so first.

For their first journal entry, students will answer the following prompt: What does it mean to
“construct” identity? What factors have helped construct my identity?

NOTE TO TEACHER: You may want to explain to the class the set up for the rest of the
course. After Unit 1, the topics center on subjects of stereotyping, self-hate and the
fate of American Jewry. The rest of the lessons will be centered on television/movies,
and Jewish portrayal in popular culture.
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Lesson 2: What is American Jewish identity?

Objectives: At the end of this lesson, students will be able to
1.) Define American Jewish ldentity
2.) Identify different factors that have helped construct American Jewish identity?

Materials
e Chart paper
e Writing materials
e Jewish Identity in America by Abraham Fox

Activity 1
Distribute 10 or more post-its to each student. Ask students to write the following:

e At least 3 religious components that make up Jewish identity

e At least 3 cultural components that make up Jewish identity

e A least 3 ethnic components that make-up Jewish identity.
Assign each factor a different space in the classroom, and as students finish this task, ask them to
post their post-its in its designated space. (For example, all religious components will be posted
on the board, and so on.)

Divide class into three groups. Assign each group to one set of post-its. Ask each group to
categorize the post-its, at first silently. They can then discuss their final decisions and name each
group. Each group should discuss the following:

Is there much variety?

Are any of these components specific to American Jewry?

If so, what makes them specific components of American Jewry?

Are there any components that are not listed here that you would add?

Bring the class back together for a class discussion. Focus on the last two questions.

Activity 2
Distribute copies of Jewish Identity in America by Abraham Fox. Either ask students to read
article quietly or read article as a class.

Discussion

1.) What is the article about?

2.) Do you agree with Yair Sheleg’s stance?

3.) Does Sheleg have the right to judge American Jewry?

4.) What do you think are the biggest issues facing American Jewry?

Journal entry
Students may either answer question 4, or respond to the following prompt: What is my Jewish

identity? What influences how | see myself as a Jew?
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Lesson 3: Jewish American identity vs. American Jewish identity —is there a

difference?

Obijectives: At the end of this lesson, students will be able to
1.) Differentiate between Jewish American identity and American Jewish identity
2.) Examine Jewish identity in America through photography
3.) Gain insight into American Jewish identity.

Materials
e Jews America: A Representation Photographs by Frederic C. Brenner
Shalom Y’all Photographs by Bill Aron
The Jewish Identity Project: New American Photography
Art criticism protocol

NOTE TO TEACHER: The question that we are asking our students to both ask and answer in this lesson
is whether or not there is a difference between Jewish American Identity and American Jewish
Identity, as well as whether this distinction affects the way that we view ourselves as Americans and
Jews in the United States. An American Jew is defined as a person who identifies themselves as
Jewish first, and then as an American. In other words, the “Jew” in American Jew is the noun while
the “American” is the adjective. A Jewish American therefore would identify themselves first as an
American, and then as a Jew. Both viewpoints are valid, and perhaps they are fluid, and one’s

Journal entry: (5 minutes)

Write the following quote by Pablo Picasso on the board: My mother said to me, "If you become
a soldier, you'll be a general; if you become a monk, you'll end up as the Pope. Instead, | became
a painter and wound up as Picasso.”

Although this quote is obviously about personal identity, ask the students to think about what one
can discover about identity through art. Can they identify things that have happened to them or
activities they participated in which helped them learn more about themselves? Can they think of
any examples of things that have happened to Jewish Americans that helped Jews find their place
in America?

Activity 1 (35 minutes)
Now that students have thought about the connection between art and identity, they'll look at two
photographs that deal with identity. Begin by modeling the process of photography analysis with
the class as a whole. Later, students will repeat this process using a photo of their own choosing.
Choose a photo from among the photographs by Bill Aron, Frederic Brenner or the Jewish
Identity Project. Before you begin, explain that both Aron and Brenner, as well as the Jewish
Identity Project sought to document the lives of American Jews, capturing aspects of their lives
that make them both Jewish and American. In this activity, they will be looking to determine
which plays a greater role in the subjects’ lives, their Judaism or their Americanism.

1.) What is the subject of this photograph?
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2.) What is the photographer's perspective? How close is the photographer to the subject?
Are you looking down at the subject? Up?

3.) Is the subject clear or blurry? What do you think is the intention behind the
photographer’s choice?

4.) Besides the subject of the photo, what other objects appear in the picture? Are these
objects natural or man-made? How is the subject interacting with these objects?

5.) Is the photograph dark or light, or both? Is it naturally lit, or did the photographer use
artificial light?

6.) What do you think the photographer is saying about herself in this picture? What do you
see in the picture that supports your opinion?

7.) What do you think the photographer is trying to convey about the subject? What do you
see that supports your opinion?

8.) Is this a photo of an American Jew or a Jewish American? What do you see in the
photograph to support your opinion?

9.) How does the photograph make you feel?

10.) Do you like or dislike it? Why?

Divide the class into groups of 3 or 4, and they will try out the analysis on their own. Provide
them with a variety of different photographs from the three photographers. They should answer
the analysis questions from the previous step. Distribute copies of the analysis protocol to each

group.

Presentations (20 minutes)
Each group will present their work to the class. Compare and discuss the different answers to
question #8.

Discussion

1.) Describe the difference between the two identities?

2.) What were their criteria for determining which pictures represented American Jews and
which represented Jewish Americans?

3.) Ask if anyone feels comfortable sharing with the class which group they fall into, and
why.

Homework

Ask students to photograph their lives during the next week, focusing on the aspects of their lives
that represent the aspects of their lives that truly make up their identity. Stress the importance of
bringing in the photographs when you next meet, because they will be needed for the activity.
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Photography Analysis Protocol

Directions: In your group, choose one photograph from the collection provided to you.
Study the photograph and answer the following questions as a group.

1.) What is the subject of this photograph?

2.) What is the photographer's perspective? How close is the photographer to the subject?
Are you looking down at the subject? Up?

3.) Is the subject clear or blurry? What do you think is the intention behind the
photographer’s choice?

4.) Besides the subject of the photo, what other objects appear in the picture? Are these
objects natural or man-made? How is the subject interacting with these objects?

5.) Is the photograph dark or light, or both? Is it naturally lit, or did the photographer use
artificial light?

6.) What do you think the photographer is saying about herself in this picture? What do you
see in the picture that supports your opinion?

7.) What do you think the photographer is trying to convey about the subject? What do you
see that supports your opinion?

8.) Is this a photo of an American Jew or a Jewish American? What do you see in the
photograph to support your opinion?

9.) How does the photograph make you feel?

10.) Do you like or dislike it? Why?



Lesson 4: Stars of David —How American Jewish identity plays a role in

popular culture?

Objectives: At the end of this lesson, students will be able to
1.) Evaluate how Judaism plays an important role in the lives of American Jews
2.) Connect how Judaism bridges one’s personal identity to the larger group identity.

Materials
e Excerpts from
o | am Jewish: Personal Reflection Inspired by the Last Words of Daniel Pearl
edited by Judea and Ruth Pearl
o Stars of David: Prominent Stars Talk About Being Jewish by Abigail Pogrebin

e Photographs from homework assignment
e Poster board
e Other art supplies
e Writing supplies
e Student Journals
Activity 1

Divide class into groups of three to five. Distribute a different excerpt from either | am Jewish
and/or Stars of David dealing with the idea of Jewish identity, or what it means to be Jewish to
them.
Excerpts from

e Steven Spielberg (Stars of David)
Larry King (I Am Jewish)
Sarah Silverman (I Am Jewish)
Shia LeBoeuf (I Am Jewish)
Natalie Portman (Stars of David)

e Jeremy Pivens (Stars of David)
In groups, students should read their excerpt. After reading the text, groups should discuss how
Jewish identity plays a role in the lives of the personality they were given. They should also
discuss how the person’s Jewish identity was constructed or fostered, and how they exhibit their
Jewish identity today.

Once they have discussed their excerpt, groups should prepare a short presentation of their
findings for the class. Presentations can take the form of a short skit, a summary of what they
read and their discussion, a poem, a dance, etc.

Journal entry
Have students answer the following prompt: “I am Jewish because/when...”. While this may

remain private, encourage the students to write something that can be used for their next activity.
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Activity 2
Explain to students that one of the projects that they will be working on during the year is a class
blog. This blog will contain art work, movie reviews, their own reflections, etc. Their first post
will be Jewish Identity posters. Their posters should be collages illustrating the notion of
American Jewish identity. They will include:
e The photographs they took during the previous week.
e Either their “I am Jewish” statements, or short cited excerpts from | am Jewish or
Stars of David
e Drawings
e Pictures/Quotes from Jewish magazines
e Anything else. The posters should remain fairly flat so that they can easily be
scanned.
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Resources

Lesson 1
Foxman, Abraham H. “Jewish Identity in America.”Haaretz. July 27, 2007.

Lesson 3
Aron, Bill. Shalom Y’all. Chapel Hill: Algonquin Books of Chapel Hill, 2002.

Brenner, Frederic. Jews/America/A Representation. New York: Harry N. Abrams,
Inc., Publishing, 1996.

Chevlowe, Susan. The Jewish Identity Project: New American Photography. Los
Angeles: The Jewish Museum, 2003.

Lesson 4
Pogrebin, Abigail. Stars of David: Prominent Stars Talk About Being Jewish. New
York: Broadway Books, 2005.

| am Jewish: Personal Reflection Inspired by the Last Words of Daniel Pearl edited
by Judea and Ruth Pearl. Woodstock, VT: Jewish Lights Publishing, 2004.
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Unit 2: Jewish Stereotypes at Work

Understandings
1.) The way that “Others” (non-Jewish Americans) view us as American Jews affects the
formation of Jewish identities.
2.) Stereotypes are prevalent in our everyday lives and affect our perceptions of people.
3.) Stereotypes are used in movies to move the story along and to help audiences relate to the
characters

Goals
1.) To provide students with the opportunity to begin thinking about how they define the
traits that make them Jewish and where these characteristics come from.
2.) To offer students a space to confront stereotypes made about Jews.

Essential Questions
1.) What is a stereotype?
2.) Where do stereotypes come from?
3.) What stereotypes are there about Jews?
4.) Are the stereotypes about Jews true?
5.) Do you think that people think of Jews differently because of these stereotypes?
6.) Do you think that Jews think about other Jews differently because of stereotypes?

Unit Overview

Lesson 1: The Psychology of stereotypes: What is a stereotype? Why do people stereotype?
Lesson 2: What role does the media/popular culture play in transmitting stereotypes?
Lesson 3: What are the Jewish stereotypes?

Lesson 4: The Jewish American Princess: Does she still exist?

Lesson 5: The Jewish Mother: Is she really that overbearing?

Lesson 6: The Jewish Man: Are they all doctors, lawyers or executives?

Lesson 7: How do stereotypes really work?

Lesson 8: Are we all just stereotypes of ourselves?
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Lesson 1: The Psychology of stereotypes: What is a stereotype? Why do people

stereotype?

Objectives: At the end of this lesson, students will be able to
1.) Create their own definition of what a stereotype is
2.) Explain why people stereotype
3.) ldentify common stereotypes they hold
4.) Analyze how commonly held stereotypes shape their perceptions of others

Materials

The Psychology of Stereotypes by John Stossel and Kristina Kendall
Where Bias Begins: The truth about stereotypes by Annie Murphy Paul
Butcher paper

Markers

Activity 1

Ask students to complete the following form. They should not put their names on their papers. :
a. What | know about Mexicans:
b. What | know about African Americans:
c. What I know about Asians

Collect papers and redistribute them (the goal here is that each student receives a different
person’s paper). Ask students to read them aloud. Record the stereotypes on the board.
Discussion:
1. Are these stereotypes true of all African Americans, Mexicans, and Asians?
2. Do they accurately describe some? If so, can you generalize to include all people?
Why not?
3. How do assumptions made about a group affect your behavior toward others?

Activity 2
Divide students into two groups. Give group one the article The Psychology of Stereotypes and
give group two the article Where Bias Begins: The truth about stereotypes. In their groups
students will read their articles and discuss the following questions:
1.) How do stereotypes develop?
2.) Why do people stereotype?
3.) What was the most surprising part of the article?
4.) Do you believe that stereotypes play such a large role in our lives?
Place students into pairs, with one person from each group. Ask students to summarize their
article for their partner. Ask them to consider the following questions:
1.) Were there any similarities between the two articles? What were they? What were
any differences between the articles?
2.) How has reading these articles made you more aware of the way you stereotype
others?
3.) What are some ways in which we can prevent ourselves and others from stereotyping
others?
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Conclusion

Now ask students to help define the word “stereotype.” Explain that when we make assumptions
about an entire group of people, those assumptions are referred to as stereotypes. When
assumptions and stereotypes influence our attitudes, we may find that making a fair judgment
about an individual or something is difficult. This influence on judgment is called a “bias.”
Take another look at the adjectives recorded and hold a class discussion around the following
questions: Do these adjectives describe stereotypes? How can they be unfair or hurtful?
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Lesson 2: What role does the media/popular culture play in transmitting

stereotypes?

Objectives: At the end of this lesson, students will be able to
1.) Assess the dangers of stereotyping
2.) Evaluate the media’s role in conveying and creating stereotypes
3.) Determine how much of their own perceptions have been shaped by popular culture

Materials
e Student journals
e Vogue April 2008 cover
e Clips of one or more of the following:
o Dawson’s Creek
o0 10 Things | Hate About You
0 Mean Girls
0 Clueless
e Movie clips
o0 Blondes (suggestions: Legally Blonde)
o African American (Suggestions: “The Boondocks™, Star Wars: Phantom Menace—
Jar Jar Binks)
0 Arabs: (Suggestions: Star Wars: Phantom Menace—Watto, American Dreamz)
o Italian: (Suggestions: The Sopranos)
0 LGBT: (Suggestion: Sex and the City, The Birdcage, Kissing Jessica Stein)
e Articles
0 Blondes: She’s Having a Blonde Moment by Karen Thomas
o0 African Americans: Spike Lee slams ““same old” black stereotypes in today’s films by
Susan Gonzales
0 Arabs: Arabs in Hollywood: An Undeserved Image by Scott J. Simon
o Italian: Italian American from Wikipedia.org
0 LGBT: Dishy Delight: Steven Cojocaru, A Glamour Boy in TV’s Post-Gay Embrace
e Teacher/Student stereotypes chart
e Laptops, television/dvd players, personal DVD players, projectors
e Stereotype tracking chart

Introduction
Hold up the cover of Vogue magazine’s April 2008 cover (Lebron James and Gisele Bundchen)
Discussion:
1.) Tell me about the people in this picture.
2.) What message does this picture convey?
3.) How does this picture portray African American men and White women?
4.) How are perceptions of different races and genders affected by mass media?
5.) Can you think of any movies, television shows or magazines you have seen recently
that utilize stereotypes? Do you think that that use of stereotypes in mass media can
be harmful or beneficial? Why or why not?
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Activity 1

Ask students to brainstorm television shows and movies that feature teachers and students. List
their answers on the board. Show one or more clips from the following films/shows: Clueless,
Dawson’s Creek, 10 Things | Hate About You, Miss Guided, Mean Girls. Distribute the
Teacher/Student Stereotypes chart and give students twenty minutes to complete the chart and
write a brief overview. Once students have completed their charts, take up their answers as a
class. Ask students to brainstorm the issues that are encountered by characters in the school-
based television programs they watch. Do these issues reflect their own lives? Of the clips that
students have watched, which do they believe most accurately represent teachers and students,
and which least accurately represents the lives of teachers and students? Why?

Activity 2
Divide students into 5 groups. Each group will be given a different group: African-Americans,
Arabs, Italians, Blondes, LGBT. Other stereotypes may be used. Each group will also receive the
Wikipedia article, a news article and a movie corresponding with their stereotype. Groups should
read their articles and watch clips from the movies.
Discuss:
1.) How accurately does this movie (or movies) represent the group you are studying?
2.) Does the portrayal of the group conflict or support your previous understanding of
them?
3.) How much affect has this movie and other movies like this had on society’s
perception of this group?
4.) Can you think of any movies, television shows or other forms of popular media that
conflict with this portrayal?
Students will then present the common stereotypes of their group, as well as how the movie they
viewed propagated those views and their answers to the discussion questions to the rest of the
class. If there is time they may wish to create a “movie poster” or write a movie review to be
included in their presentation which argues against the propagation of their stereotype.

Conclusion

Have students answer in their journal: Have you ever made a snap judgment about someone
based on a stereotype? Where did you learn this stereotype? Would you change your
behavior/thoughts in the future?

Homework

Distribute the chart labeled “Mass Media Stereotyping Survey”. During the following week, ask
students to keep a record of any examples of popular media they see (movies, television shows,
magazines, music, music videos, etc.) that stereotype based on race, religion, ethnicity, gender,
sexual orientation and so on. For each example that they observe, they should fill out the chart
accordingly. Students should bring the chart with them to the next class.
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Portrayal of Students and Teachers in Movies and Television

1.) What are some of the generalizations made about students and teachers?

Male Teachers

Female Teachers

Male Students

Female Students

“Popular” Teachers

“Popular” Teachers

“Popular” Students

“Popular” Students

“Unpopular” Teachers

“Unpopular” Teachers

“Unpopular” Students

“Unpopular” Students

2.) Most of these movies/shows come from the late twentieth century and early twenty-first
century. Do you think the stereotypes of teenagers and teachers have changed at all?

3.) What are the important issues faced by teenagers according to the entertainment industry? Do
you agree? Why or why not?

4.) Which of these clips most accurately portray teachers and students? Which least accurately
portray students and teachers? Why?

5.) What messages about students/teachers/school do these stereotypes convey?
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Lesson 3: What are the Jewish stereotypes?

Objectives: At the end of this lesson, students will be able to
1.) Identify Jewish stereotypes
2.) Explore ways in which Jewish stereotypes are portrayed in popular culture

Materials
e Flip chart
e Markers

Introduction (10-15 min)
Ask students to share their findings from their week long survey of popular culture in their lives.
1.) Was any particular race, gender, religion, or sexual orientation stereotyped the most?
Why do you think that this group targeted the most?
2.) Was there a genre of popular culture that tended to utilize stereotypes more often than
others? Why do you think that this genre used stereotypes more?
3.) How did this assignment make you more aware of stereotyping in mass media?
4.) Were you surprised by the amount of stereotyping you witnessed?
5.) Why do you think writers, directors, producers and so utilize stereotyping? Are there
other ways to convey these things (character development, story development) without
stereotyping?

Lesson (30-35 min)

Ask students to name three to five different “Jewish groups” (this could be
denominations such as Orthodox, Reform, Reconstructionist etc., but it can also include—or
perhaps even should focus on the stereotypical Jewish groups such as Nice Jewish Boy, Jewish
Mother, Jewish American Princess, Hollywood executive, Lawyer/Doctor, Neurotic Jewish
male/female).

Prepare five large sheets of paper (flip chart paper). At the top of each sheet, write the
name of one of the groups that the students named.

Divide the class into five groups and supply each student in the class with a marker.
Give each group one of the five sheets of paper. Ask them to list as many stereotypes that are
commonly used to describe the category of people written at the top of paper. Give students three
minutes to complete the exercise. Emphasize that students should list stereotypes that they have
heard, not ones that they necessarily believe to be true.

When they are finished, rotate the sheets of paper between groups so that each group
works on a new sheet. Have them add any unlisted stereotype adjectives. Rotate every three
minutes until every group has worked on every sheet.

Post the sheets in class where everyone can see them and give students five minutes to
read the sheets.
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Discussion

1.) How do the stereotypes recorded by the class make you feel?

2.) What do you notice about the stereotypes listed? Be aware that the students may
have listed good and bad adjectives, many stereotypes for different groups, or the
same stereotypes for different groups.

3.) Where have you seen these stereotypes portrayed? Television programs, movies,
magazines, books?

4.) How are some of the Jewish stereotypes positive? How can even these positive
stereotypes have a negative effect?

5.) How do these media stereotypes of Jews affect the way that Jews perceive Jews?
What about the way non-Jews perceive Jews?

6.) Do you think that other people treat Jews differently because of Jewish
stereotypes?

Journal entry (10-15 min)

Ask students to answer the following prompt in their journals: Think of a time when someone
has stereotyped you because you are Jewish? How did it make you feel? Where do you think
they got these perceptions of you? How did you respond?
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Lesson 4: The Jewish American Princess: Does she still exist?

Objectives: At the end of this lesson, students will be able to
1.) Define the Jewish American Princess
2.) Explain how the concept of the Jewish American Princess effects the way that non-Jews
and Jews view Jewish women

Materials

e The Return of the JAP by Alana Newhouse
Peering Behind the JAP Label by Jessica Cone
Princess Bitch: The Public Perception of the Aligned by Jill Gregory
Jewish American Princess (Documentary) by lan and Jacqueline Davis
Laptops, television/dvd players, personal DVD players, projector
e Student journals

Journal entry
Students will answer the following question in their journals: Write about an experience when

you were called a JAP. Why do you think you were called a JAP? How did it make you feel? If
you could respond to that person right now, what would say to them? If you have never been
called a JAP, write about an experience when you called someone a JAP, or even thought to
yourself that another person was a JAP. Why did you think that person was a JAP? What do you
think that person would like to say to you?

Activity 1
Divide class into three groups. Supply each group with one article. Students will read story

assigned to their group. Consider the following questions:

1.) What is a JAP according to the article?

2.) How is the term JAP anti-Semitic?

3.) How is the notion of the JAP a myth?

4.) What does it mean to reclaim the notion of being a JAP?
Hold a panel discussion about the topic of “What is a JAP? What does it mean for a American
Jewish woman to be called a JAP?”” Ask each group to choose one member to act as a
representative on the panel discussion. As the teacher, you will be the moderator/questioner.
Those students who are in the audience may also ask questions. Ask students the following
questions:

1.) Who is a “JAP”? What makes someone a JAP?

2.) When did the notion of “JAP” develop?

3.) How has the “JAP” changed over the years?

4.) What is the new image of the JAP?

5.) Is it okay to consider yourself a JAP? Has the term been reclaimed?

6.) Does calling a woman a “JAP”—even as Jew—send a bad message to both Jews and

non-Jews alike?
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Activity 2

Show the documentary Jewish American Princess. During the movie students should take notes
on the main “characters”, the aim of the movie, any scenes they think are worth mentioning
(funny, upsetting, ironic, sentimental), as well as their impressions on the documentary.

The students will then write a review of the movie. In order to write a movie review, they will
need to include the following information: They need to include the name of the movie, who
wrote it, the setting, the main characters, and a short summary of what happened in the movie.
They also need to write how they felt about the movie and why they felt that way.

The review will be posted on the class blog.
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Lesson 5: The Jewish Mother: Is she really that overbearing?

Objectives: At the end of this lesson, students will be able to
1.) Define the “Jewish mother”
2.) Explain how the Jewish mother stereotype affects the way that non-Jews and Jews
perceive the Jewish woman.
3.) Determine if there is a difference between the Jewish mother and the non-Jewish mother
4.) Evaluate their own perceptions of the Jewish mother and determine where that perception

came from.
Materials
e Mediaclips

o0 Kissing Jessica Stein

0 New York Stories

o0 Keeping Up with the Steins

o Everybody Loves Raymond
e Atrticles

0 What’s in a Stereotype from the Jewish Standard

o Jewish Mother, R.1.P by Alana Newhouse

o0 Battling Stereotypes of the Jewish Mother by Dr. Paula Hyman
e Books

0 You Never Call! You Never Write! By Joyce Antler

0 The Yiddisher Mama by Marine Winston-Macaulay

0 25 Questions for the Jewish Mother by Judy Gold
e Laptops, television/dvd players, personal DVD players, projector
e Student Journals

Journal Entry
Students will respond to the following prompt: Have you ever felt that your mother is

overbearing? Does your mother ever lay on the guilt? Is you mother obsessed with you marrying
a Jewish boy/girl? Write one funny, embarrassing, exasperating story about you and your
mother, grandmother, aunt...

Activity 1
Show students clips from Kissing Jessica Stein (Choose any scene with Jessica and her mother,
one suggestion is the scene at the beginning with Jessica, her mother and her grandmother at
Yom Kippur services) and Keeping up with the Steins (choose any scene with the grandmother,
perhaps one of the scenes planning the Bar Mitzvah, such as the meeting with Benjamin,
Benjamin’s parents, the grandmother and the party planner or dinner with Benjamin, his parents,
and his grandmother).

Discussion

1.) How do movies and television shows tend to stereotype Jewish mothers?

2.) What are some other stereotypes of the Jewish mother?

3.) How do these stereotypes develop?

4.) Are these stereotypes funny, offensive, a little of both?
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5.) What message do these stereotypes convey about Jews to other Jews? What about

non-Jews?
Show students clips from Everybody Loves Raymond and New York Stories.

Discussion

1.) What were some of the differences between the Jewish mothers and the non-Jewish
mothers?

2.) What are some of the similarities?

3.) How has the Jewish mother stereotype pervaded larger society?

Activity 2
Divide students into three groups, these will be their expert groups. Distribute copies of What’s

in a Stereotype? Jewish Mother R.1.P, and Battling the Stereotype of the Jewish Mother. Students
will read the articles thoroughly. In their temporary "expert groups" will discuss the main points
of their article and to rehearse the presentations they will make to their jigsaw group. Ask
students to answer the following questions:

1.) What are the characteristics of a Jewish mother?

2.) How did the stereotype develop? How has it changed since “coming to America?”

3.) Is there any truth behind the stereotype?

4.) Are there any alternatives to this stereotype?

5.) What are some of the contradictions of the Jewish mother stereotype?

6.) How have movies and television publicized this stereotype?

7.) How do the stereotypes of other minorities’ mothers compare with Jewish mothers?

8.) What are the two kinds of Jewish mothers?

9.) How does this stereotype make us as Jews feel? Is the Jewish mother stereotype as

comfortable for us as Jews today?

Place the students into jigsaw groups. Each jigsaw group should include at least one person from
the expert group. Each “expert” will present her or his article to the group. Since many of the
articles have similar themes, some of the answers may overlap; instruct students to focus on
question 9.

Activity 3

Have students write a short 3 minute (2-3 pages) scene in a play, including scenic directions and
dialogue, between a Jewish mother and her child. This scene should use humor and stereotyping
to help tell their story. Students should also strive to integrate their dialogue into the action of the
scene. Rather than have characters deliver speeches, for example, let them talk while they are
moving or doing something that will add visual interest to the scene. If students need a prompt
for their scene, provide them with jokes and excerpts from 25 Questions for a Jewish Mother.
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Lesson 6: The Jewish Man: Are they all doctors, lawyers or executives?

Objectives: At the end of this lesson, students will be able to
1.) List the different stereotypes of the American Jewish male
2.) Define the “nice Jewish boy”
3.) Determine how the stereotype of the Jewish male affects how others treat Jew

Materials
e Film Clips
o Portnoy’s Complaint
o0 New York Stories or Annie Hall
0 Keeping the Faith
o0 Keeping Up with the Steins

o TheO.C.
e Laptops, television/dvd players, personal DVD players, projector
e Jewish stereotype list

Activity 1
Write “Nice Jewish Boy” at the top of the flip chart paper and ask them to describe the
characteristics of the “Nice Jewish Boy” and record student responses. (Note: Begin by directing
the question to the boys. The girls can then be encouraged to respond. If the answers are slow to
come, ask them to discuss the topic in pairs, then share with the class.)

Discussion

1.) What does it mean to be a “Nice Jewish Boy?

2.) Where does this stereotype come from?

3.) How is this a positive stereotype of Jewish men? How is it a negative stereotype?

4.) What are some other stereotypes of Jewish males? How might these stereotypes

conflict with each other?
5.) How does this compare to the stereotypes of Jewish females?

Activity 2
Distribute Jewish stereotype list to students. Explain to students that you will play 5 different
clips from different movies and television shows. During each clip, students should check which
Jewish male stereotype is portrayed in each clip.
Discussion
1.) Which stereotype was the most prevalent in the clips shown? What message does that
convey to America?
2.) Why do you think that Jewish males in the movies prefer or are drawn to non-Jewish
women?
3.) Are the images that are portrayed of Jewish males positive or negative? How might
Jewish men be portrayed more positively?
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Jewish Stereotypes

Desire to amass wealth

Larger than average noses

Collusive, schemers

Communist revolutionaries

Lawyers, accountants, businessmen, bankers and Hollywood producers
Over-analytical, self-defeating and discontented
Above average natural comedic talent

Affinity for whining

"Controls" all aspects of the media

Commonly has brown curly hair and glasses
Annoying

Frugal

Wear yarmulkes

Ugly

Cheap

Cunning and attempting to control the world
Talented violinists/chess players

Associated with Jewish guilt

Hairy

Bad with tools

O O OO 0O OO OO 0 OO0 OO0 oo oo oo o

Eat Chinese food for dinner every Sunday night
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Lesson 7: How do stereotypes really work?

Objectives: At the end of this lesson, students will be able to
1.) Recall major American Jewish stereotypes
2.) Demonstrate how American Jewish stereotypes are used in mass media
3.) Deduce the effects of mass media on American Jewish stereotypes
4.) Create a movie/television show/documentary/etc. proposal featuring Jewish characters
5.) Predict the affect of their proposal on American Jewish society and on larger society

Materials
e Paper
e Pencils
e Poster board
e Markers/pastels/crayons/paint

Activity

Divide the class into four groups. Explain to students that they will take on the role of television
producers who are creating a new movie/television show/documentary/etc. In order to sell their
series to a network or movie studio, they must either create an outline of their series or a
description/rationale of their movie or offer network/studio executives a "sneak peak™ at a scene
from an episode/movie. Their television show/movie can be a drama or a comedy. It can play on
stereotypes, or it can attempt to counter stereotypes and offer a realistic portrayal of Jews.

The Television show/movie proposal will contain the following:

e Anintroductory page with the background to the plot, the desired target audience, the
tone, and setting.

e The goals of the show/movie

e An overview of the main characters, including names, ages, photos and/or physical
description, background, personality, and how his/her character fits into the overall plot.
(The goal is to create a believable character that audiences will relate to.)

e An episode guide of the first five episodes or the story ark for the movie.

e Inaddition, students will create a script for a scene from one of their episodes or from
their movie (no more than five minutes in length) which will be presented to the class.

e Movie/Television show poster to illustrate your pitch

e Using the information in the proposal and their poster, each group will pitch its proposal
to the rest of the class, including performing their scene.

o After each group presents, the class will ask questions and give suggestions to the groups

Homework

Ask students to watch one of the “Jewish” movies that we have viewed in class in full. Due to
the large number of movies that are being released that feature/star Jewish characters, they can
also be given the option of going to see a new movie. When they come to class next week, they
should be prepared to write a movie review. (Note: Make sure that there will be a variety of
movies viewed. If a group of students want to watch the same movie, just ensure that the whole
class isn’t watching the same movie)
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Lesson 8: Are all just stereotypes of ourselves?

Objectives: At the end of this lesson students will be able to
1.) Define stereotype threat
2.) Explain what stereotype threat is
3.) Debate the reality of stereotype threat
4.) Predict the affects of stereotype threat
5.) Judge the ways in which stereotypes affect Jewish identity

Materials
o Steele discusses ““Stereotype Threat” from The College Street Journal
e Student journals
e Writing materials

Activity 1
Distribute article Steele Discusses ““Stereotype Threat™. Divide students into two groups. Each
group will read the article. One group will then take the stance of agreeing with Steele, the
second group will take the stance of disagreeing with Steele. Debate should conform to the
following:

« Affirmative position group presents 3 debate points with supporting examples. (3

minutes)

o Negative position group asks questions about the affirmative points. (1-2 minutes)

« Negative position presents 3-4 debate points with supporting examples. (4 minutes)

« Affirmative position cross-examines negative points. (1-2 minutes)

o Affirmative position offers first rebuttal (2 minutes)

« Negative position offers first rebuttal (3 minutes)

o Affirmative position offers second rebuttal (1-2 minutes)

Discussion after debate:

1.) Did anyone disagree with the side you were one? What did you disagree with?

2.) Can anyone think of any examples from other racial/religious groups that face
stereotype threat?

3.) Why is stereotype threat an issue?

Activity 2
Students will write a movie review on the movie they watched during the week. This review will
be posted on the blog. Students should be given the option to write the movie reviews in groups,
pairs or individually. The movie review should include:
e Title, Director, Stars
e Summary of movie
e Critique
e Their opinions
e How Jewish stereotypes are used in this movie

e Are these positive or negative stereotypes and what message does this film
convey to society?

e Is stereotype threat a factor?
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Lesson 6
Annie Hall. Dir. Woody Allen. DVD. Perfs. Wood Allen, Diane Keaton. 1977. MGM
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Keeping the Faith. Dir. Edward Norton. DVD. Perfs. Edward Norton, Ben Stiller,
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Unit 3: Self-Representation and Self-
hatred: A disappearing American
Jewish identity

Unit Understandings

1.) "Jews, too can be anti Semitic, and when they are, what surfaces is a latent insecurity that
arises from the humiliation of centuries of oppression.” From The Jewish American
Princess and Other Myths: The Many faces of Self-hatred

2.) Jews have often had confusing and conflicting feelings about what it means to be both a
Jew and an American, that have lead to extreme efforts to fit into American culture in a
variety of ways.

3.) Self hatred can develop when one’s sense of self and ethnic identity is not clearly
understood or developed and as one tries to find one’s place in the larger American
society

Goals

1.) To help students consider and evaluate the different coping mechanisms used by Jews as
a result of their minority status.

2.) To provide students with an understanding of the effects of both the positive and negative
stereotypes that are used to describe Jews and the impact these may have on a person’s
self-esteem.

3.) To make students aware of the threat of self-hatred and to provide them with techniques
to deal with these feelings.

Essential Questions
1.) What is anti-Semitism?
2.) What is self-hatred?
3.) How does self-hatred develop?
4.) How do we identify self-hatred in ourselves or others?
5.) Is Jewish humor healthy; when can it be an expression of self-hatred?
6.) Can Jews speak differently to each other than to non-Jews?
7.) In what way does American culture cause self-hatred among minorities?
8.) How has Jewish self-hatred changed the face of Jewish identity in America?
9.) Do we need to give up our Jewishness in order to be good Americans?
10) Has the need to be accepted changed our collective Jewish identity?
11) Is changing our Jewish identity a symptom of self-hatred?
12) Do we accept the negative things we hear about Jews?
13) What is our own perception of what it means to be Jewish in America? Is our view a
healthy view?
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Overview of Unit:

Lesson 1: What is self-hatred and why does it exist?
Lesson 2: Jewish self-hatred

Lesson 3: Jewish Jokes: Funny or harmful?

Lesson 4: Hiding out in America

Lesson 5: Going to the Extreme: Looking at Believer
Lesson 6: Conclusion and review

Lesson 1: What is Self Hatred?
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Lesson 1: What is self-hatred and why does it exist?

Objectives: At the end of this lesson, students will be able to
1. Students will define self hatred and compare it to anti-Semitism.
2. Students will explain how self-hatred develops
3. Students will give examples of self-hatred

Materials
e Student’s journals
e Atrticle on Self-Hatred
e Paper

Set Induction

Ask students to draw a self portrait of themselves in their journals. This drawing will be private
therefore artistic abilities will not be an issue. Each student can draw their own portrait based
either on what they see when the look in the mirror, or how they believe that others see them.
While physical traits are certainly part of this self-portrait, explain to students that we want the
whole person, and therefore should find ways to include personality traits, interests, and other
important aspects of themselves into this self-portrait.

Follow-up discussion questions to be discussed in pairs.

1. How did you incorporate your personality into your self portrait?

2. What Jewish issues were included in your self-portrait? Were these positive or negative
expressions? Why?

3. What was the most difficult thing about drawing your self-portrait?

4. Was there one trait that you had a difficult time expressing?

5. What traits did you include in your portrait? What traits did you not include? How did
you make your decisions?

6. Was this a comfortable or uncomfortable assignment? Why or why not?

Activity 1
Read the article “Self Hatred and Borderline Personality Disorder”. Depending on the size of the
class the students may read this article together or divided into groups.

Discussion Questions

1.) Why and how does self-hatred develop?

2.) What are some common examples of behaviors that suggest feelings of self-hatred?

3.) Are minorities more likely to feel self-hatred? Why or why not?

4.) What are examples of minority self-hatred? What are the differences between low
self- esteem and self-hatred?

5.) (This answer to question 5 should be answered privately in the students’ journals)
Have you ever felt a sense of self-hatred? If yes, what was the experience and were
you able to overcome it? Do you know anyone else that seems to experience self-
hatred?
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Activity 2
Students in their small groups should come up with a definition of self-hatred. Each individual

group should share their definitions with the class. As a group, the class should agree on one
definition of self-hatred.
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Lesson 2: Jewish Self-hatred

Obijectives: At the end of this lesson, students will be able to
1. Students will be able to discuss why some Jews feel self-hatred
2. Students will be able to give examples of different ways in which Jews exhibit self-hatred
3. Students will be able to judge whether they have ever felt embarrassment about being
Jewish

Materials

e Filmclips
o Dirty Dancing
0 Driving Miss Daisy
o0 School Ties

e Atrticles
o0 Love, Hate and Jewish Identity
o0 Kike Like Me
o0 Introduction to The Wicked Son: Anti-Semitism, Self-Hatred and the Jews
0 Hate and Hypocrisy: What is behind the rare-but-reoccurring phenomena of

Jewish anti-Semites?

e Laptops, television/dvd players, personal DVD players, projector

e Student Journals

e Poster board

e Paint/crayons/markers/etc....

Activity 1
Watch clips of Dirty Dancing (any scene(s) contrasting the Jewish patrons vs. the non-Jewish
workers), Driving Miss Daisy (Scene showing Jews holding lavish Christmas parties to fit in)
and School Ties (Scene where character hides all of his Jewish paraphernalia).
Discussion
1.) Did these Jewish characters exhibit feelings of self-hatred? If so, how?
2.) If a person hides that he or she is Jewish, is that a form of self-hatred?
3.) Has your view of self-hatred changed? Why or why not?
4.) What are examples of Jewish self-hatred
5.) (Question 5 should be answered privately in journals. You may even wish to wait
until the end of class to have students answer this question.) Have you ever been
embarrassed to be a Jew? If so, what was the experience? If not, why do you think
you have never experienced this?
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Activity 2
Class needs to be divided into four groups. Each group will be given an article and will need to
do the following:

a. Read the article and summarize the article

a. List the theme of the article and two or three major arguments made by the
author.

b. Evaluation of the article

a. Overall reactions to the article—agree or disagree with the article. Did
anything make them uncomfortable?

b. Was the entire group in agreement? If not, where did group members
disagree?

c. Create a poster for the article. If this article/excerpt was going to be turned into a
movie or documentary, what would the movies poster look like? The poster can
illustrate the themes, arguments or even the students’ reactions to the article through
the use of color choice, tag line creation and so on).

d. Presentation. Each group will present their article to the rest of the class. This can be
done in one of two ways: 1) each group will be given an equal amount of time to
present their article to the entire class, or 2) separate class into four groups. Include
one member of each original group in the new group. This is referred to as a jig saw.

Conclusion

Conclude with a “whip around” — each student is asked to say one or two words describing their
reactions to the day’s lesson.
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Lesson 3: Jewish Humor—what’s funny and what’s just hateful

Objectives
1. Define what is funny and what is offensive to us
2. Examine why humor is important for Jews
3. Differentiate between jokes that are funny and jokes that are harmful
4. Discuss when humor might be an expression of self-hatred

Materials
e Student Journals
e Jewish Jokes printed on large white paper
e Article Sarah Silverman: A Jewish comedian delivers bigotry with a smile.
e Clips of Sarah Silverman (The Sarah Silverman Show, Jesus is Magic, or any stand-up)

e Laptops, television/dvd players, personal DVD players, projector

Set Induction (5-10 minutes)
Ask students: “Who knows any good Jewish jokes?” Ask each student to state where they heard
the joke before they share it with the class.
Discussion
1.) What made these jokes funny?
2.) Did any of these jokes make you feel uncomfortable? Why?
3.) Did the subject matter make a difference? Did the source make a difference?
4.) Would you share these jokes with only your Jewish friends or would you also tell
your non-Jewish friends these jokes?
5.) Why do you think humor is important to the American Jewish community?

Lecture briefly (5 minutes)

Jewish humor has always been a part of American Judaism. In the middle part of the twentieth
century, Jews on the East Coast often traveled to the Catskills, to family camps not so different
from what we saw in Dirty Dancing where one of the nightly activities included comedy shows.
Today, many of the comedians, sitcoms, and comedies that we watch on television or at the
theater star or are about Jews. We are a pretty funny people. How many people here have sat
around joking with their friends or family about how mom always nags? Or how grandma
always tries to feed you? We joke about what’s in our lives, and | am not going say that that isn’t
funny. Because it often is. But, there is a difference in joking with your friends about what it
means to be Jewish and then trying to cover up a sense of inadequacy through humor. What we
are going to today is try to tell the difference between being funny and using humor to assuage
whatever sense of self-hatred we might feel.

37| Page



Activity 1 (15-20 minutes)

In this lesson we want to have the students differentiate between Jewish jokes that are humorous
and Jewish jokes that are offensive and/or contain hateful themes. This lesson should not suggest
that Jewish humor in general is a form of self-hatred. On the contrary, there is much to be proud
of regarding the long Jewish American tradition of humor. It can also, act as a coping
mechanism for dealing with uncomfortable situations. However, students should recognize that
some humor can be degrading and even hateful. We want the students to leave the class with a
sense of pride about Jewish humor while recognizing that there can be a line between what is
funny and what is obscene.

There are several ways in which this activity can be completed
1.) Create a series of Jewish humor Talmud pages. In the center of each large piece of paper

the students should write a Jewish joke. Some pages should contain jokes that are
offensive and others that are non-offensive. Ask the students to take turns reading each
joke aloud. After doing this, pass each sheet around and have the students write
comments about each joke on each piece of paper. The students should ask the following
questions: a.) is this a Jewish joke? Why or why not? b.) Is this joke offensive? Why or
why not? Commentary should include personal reactions and/or feelings to the jokes. In
addition, they should respond to other students’ comments.

2.) Concept Attainment. Divide students into small groups of two to four students per group.
Provide each group with a concept attainment worksheet. (I have given you a worksheet
with two columns, one for humorous Jewish jokes and one with offensive Jewish jokes,
but you may want to add a third column that includes “questionable Jewish jokes” or
“offensive but not hateful” jokes). Students will have to determine and list the theme of
the jokes contained in each column. Have each group discuss the questions at the bottom
the page.

a. What are the differences between the jokes in each column?

b. List your reactions to the jokes in each column?

c. Would you share any of these jokes with your non-Jewish friends?
d. Why do you think that Jews would repeat the jokes in column A?

3.) Inductive thinking. Have students work in groups of two to four students. Give each
group 15-25 slips of paper, each with a Jewish joke on it (a mix of varying degrees of
offensiveness). Have students put them into different categories:

a. Jokes they find humorous. What are the criteria that make these jokes funny?
What makes these jokes Jewish?

b. Jokes they find offensive. What are the criteria that make these jokes offensive?
Are these Jewish jokes? Are the offensive jokes funny? Would you tell these
jokes to your parents; Jewish friends; Non-Jewish friends?

38| Page



c. Jokes that fall in a gray area can be placed in a third category. What are the
criteria that make these jokes “gray”?
d. Have students discuss as a group the following questions?
i.) What criteria did you use to determine whether a joke is funny or
offensive?
ii.) Were you surprised by classifications selected by your classmates?
iii.) Do you believe that people who tell offensive jokes may feel some
form of self-hatred or low self-esteem about their Jewishness?

Lesson (15-20 minutes)
Read the article about Sarah Silverman, and watch a short clip of her comedy act. Afterwards
discuss as a class.

1.) Why do some people find Sarah Silverman funny? Do you?

2.) Is her humor Jewish or is she just a Jewish comedienne?

3.) Why do you think that she uses such offensive humor?

Conclusion (5-10 minutes)

Have students write in their journals about a time that they used humor to cope with something
that they were unhappy or uncomfortable about. If they have a Jewish example, that would be
best, but it does not have to be. Ask the students to think about whether they believe they have
ever used humor to compensate for low self esteem. If so, did the humor help them cope?
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Directions: Read the jokes in each column. What do the jokes in each column have in common? After

you have determined this, give each column a title.
Column A

Column B

Q: How many Jews can you fitin a
Volkswagon Beatle?

A: 54. Two in the front, two in the back, and 50
in the ashtray

Q: Why do Jewish Mothers make great parole
officers?
A: They never let anyone finish a sentence.

Q: Why did the Jews wander in the desert?
A: Someone dropped a shekel.

A Jewish boy comes home from school and
tells his mother he's been given a part in the
school play. "Wonderful. What part is it?" The
boy says, "I play the part of the Jewish
husband." The mother scowls and says, "Go
back and tell the teacher you want a speaking
part."

Q: How do you start a Jewish parade?
A: You roll a penny down the street?

A young Jewish man calls his mother and
says, "Mom, I'm bringing home a wonderful
woman | want to marry. She's a Native
American and her name is Shooting Star.”
"How nice," says his mother. "And | have an
Indian name too," he says. "It's 'Running Deer"
and | want you to call me that from now on."
"How nice," says his mother. "You should have
an Indian name too, Mom," he says. "l already
do," says the mother. "You can call me Sitting
Shiva”

Q: What's the difference between pizzas and
Jews?
A: Pizzas don't scream in the oven.

Short summary of every Jewish Holiday: They
tried to kill us, we won, so let's eat.

Q: Why are Yankee dollars green?
A: Because the Jews pick them before they're
ripe.

Q - How many Jewish mothers does it take to
change a light bulb?

A - (Sigh) Don't bother, I'll sit in the dark, |
don't want to be a nuisance to anybody.

After you have given each column a title, discuss the following questions with your group:

e o o

What are the differences between the jokes in each column?

What were your reactions to the jokes in each column?

Would you share any of these jokes with your non-Jewish friends?
Why do you think that Jews would repeat the jokes in column A?




Jewish Jokes

Morris was telling his friend Mendel a joke, "Mandelbaum and Rosenstern were talking one
day..."

Right away, his friend, Mendel, interrupts him,

"Always with the Jewish jokes! Give it a rest! Why do they always have to be about Jews? Don't
you know some jokes that aren't about Jews!"

So he starts again, "Okay, Hashimoto and Suzuki were talking one day at their nephew's Bar
Mitzvah..."

Four old college friends were having coffee. The first, a Catholic woman tells her friends, "My
son is now a Priest. When he walks into a room, everyone calls him Father'."”

The second Catholic woman chirps, "My son is a bishop. Whenever he walks into a room, people

call him "Your Grace'.

The third Catholic crone says, "My son is a Cardinal. Whenever he walks into a room, he's called

"Your Eminence'.

Since the fourth woman, a Jewish lady, sipped her coffee in silence, the first three women give
her this subtle "Well...?"

So she replies, "My son is 6' 6".. he has plenty of money...broad square shoulders...terribly
handsome... dresses very well...tight muscular body... no stomach bulge... wears only the most

expensive suits... and whenever he walks into a room... women gasp, 'Oh, my God...".

The Prime Minister of Israel sits down with Arafat at the beginning of negotiations regarding the
resolution of the conflict. The Prime Minister requests that he be allowed to begin with a story.
Avrafat replies, "Of course."

The Prime Minister begins his story: "Years before the Israelites came to the Promised Land and
settled here, Moses led them for 40 years through the desert. The Israelites began complaining
that they were thirsty and, lo and behold, a miracle occurred and a stream appeared before them.
They drank their fill and then decided to take advantage of the stream to do some bathing --
including Moses. When Moses came out of the water, he found that all his clothing was missing.
"Who took my clothes?" Moses asked those around him.

"It was the Palestinians,” replied the Israelites--"
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"Wait a minute,” objected Arafat immediately, "there were no Palestinians during the time of
Moses!"

"All right,” replies the Prime Minister, "Now that we've got that settled, let's begin our
negotiations."

Saddam Hussein had a dream and called President George W. Bush to tell him about it.

"l had a dream about the United States. | could see the whole country and over every building
and home was a banner," said Saddam.

"What was on the banner?" asked Bush.

"LONG LIVE SADDAM HUSSEIN!"" answered the Iraqi President.

"l am so glad that you called", said President Bush, "because I, too, had a dream. In my dream, |
saw Baghdad and it was more beautiful than ever, totally rebuilt, and over every building and
home was a big, beautiful banner."

"What did the banner say?" asked Saddam.

"I don't know," answered Bush, "l can't read Hebrew."

~ ~—~

The Harvard School of Medicine did a study of why Jewish women like Chinese food so much.
The study revealed it is due to the fact that WonTon spelled backwards is "Not Now".

There's a big controversy on the Jewish view of exactly when life begins. In Jewish tradition, the
fetus is not considered viable until after it graduates from medical school.

Q: Why don't Jewish mothers drink?
A: Alcohol interferes with their suffering.

Q: Have you seen the newest Jewish-American Princess horror movie?
A: It's called "Debbie Does Dishes."”

Q: Why do Jewish Mothers make great parole officers?
A: They never let anyone finish a sentence.

A Jewish boy comes home from school and tells his mother he's been given a part in the school

play. "Wonderful. What part is it?" The boy says, "I play the part of the Jewish husband.” The
mother scowls and says, "Go back and tell the teacher you want a speaking part."
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Q - Where does a Jewish husband hide money from his wife?
A - Under the vacuum cleaner.

Q - How many Jewish mothers does it take to change a light bulb?
A - (Sigh) Don't bother, I'll sit in the dark, | don't want to be a nuisance to anybody.

Short summary of every Jewish Holiday: They tried to kill us, we won, so let's eat.

A young Jewish man calls his mother and says, "Mom, I'm bringing home a wonderful woman |
want to marry. She's a Native American and her name is Shooting Star.” "How nice," says his
mother. "And | have an Indian name too," he says. "It's 'Running Deer' and | want you to call me
that from now on." "How nice," says his mother. "You should have an Indian name too, Mom,"
he says. "l already do," says the mother. "You can call me Sitting Shiva”.

Q: What's the difference between pizzas and Jews?
A: Pizzas don't scream in the oven.

: Why are Yankee dollars green?
: Because the Jews pick them before they're ripe.

> O

: Why did the Jews wander in the desert for forty years?
: Because someone dropped a twenty-cent piece.

> O

Q: Why do Jews have such big noses?
A: Because air is free.

Two Jewish businessmen meet in the street.
"Qy, Abraham, I'm sorry to hear about that fire at your warehouse".
"Ssh!" hisses the other, "It's not till next week".

Q: What's the definition of a queer Jew?
A: A Jew who likes girls more than money

Israel Moses, living in New York, married a Black woman. One day their boy came home from
school very disturbed.

"What's the matter, son?", asked Israel.

"Am | a Black or a Jew?"

"What's the problem?", asked his father, "You can be both".

"No," said his son, "you see, a boy at school has got a radio he's selling for five dollars, and |
don't know whether to bargain with him or to mug him!"
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Q: How many Jews can you fit in a Volkswagon Beatle?
A: 54. Two in the front, two in the back, and 50 in the ashtray

Q: How do you start a Jewish parade?
A: You roll a penny down the street?
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Lesson 4: Hiding out in America

Objectives: At the end of this lesson, students will be able to
1. Analyze the identity crisis felt by Jews in a primarily Christian society
2. Examine the transformations made by assimilated Jews
3. Determine different ways Jews have coped with feelings of inferiority

Materials
e Play Last Night of Ballyhoo

e Alfred Uhry Interview with Charlie Rose (On YouTube.com)
e Remembering Prejudice, of Another sort, the New York Times
e Laptops, television/dvd players, personal DVD players, projector
e Student Journals
Activity 1

Prepare to watch the play either by reading the Alfred Uhry interview on Charlie Rose or read
Remembering Prejudice, of Another sort.
Discussion
1.) How would you describe Alfred Uhry’s experience with Judaism growing up?
2.) Did anything he say surprise you?
3.) In what ways can you relate to his experiences? How has your life differed from his?
4.) Having read this article/watched this video, and learning a little about Uhry’s life,
what predictions do you have about the play?

Activity 2
“Bibliodrama”. Using the style of bibliodrama, read excerpts from The Last Night of Ballyhoo.
Assign different students parts. Make sure to include everyone by changing the parts several
times throughout the readings. At several different spots, stop the students from reading, and ask
them questions. Any student may answer the question, but they will need to stay in character,
and answer your questions from the first person point of view.
Discussion

1.) Did any of the characters say things that surprised you? If so, what?

2.) Did any of the characters exhibit self-hatred? What did they do?

3.) Why do you think they behaved in the ways they did?

4.) Why do you think that Alfred Uhry wrote this play?

Journal Entry
Write a journal entry, from the first person point of view of Joe and explain your feelings about

the Levy/Freitag family.
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Lesson 5: Going to the Extreme —The Believer

Objectives: At the end of this lesson, students will be able to
1. Students will identify reasons why people feel self hatred
2. Students will try to make sense of different expressions of self-hatred
3. Students will examine/critique/judge Danny Blaint’s decisions

Materials

e The Believer: Confronting Jewish Self-Hatred by Henry Bean

e One of the following articles (Found in The Believer: Confronting Jewish Self-Hatred)
o Self-Criticism in Public by David Kraemer
0 Jewish Self-Hatred and the Believer by Sander Gilman

e Television/Radio; In a Skin Head’s Tale, a Picture of Both Hate and Love by Leslie

Camhi (New York Times)

e The Believer directed by Henry Bean

e Laptops, television/dvd players, personal DVD players, projector

e Student Journals

NOTE TO THE TEACHER: This is a long and emotional lesson. In may be necessary
to continue the lesson in the sixth session. By doing so, you will also give students
the chance to watch more of the movie.

In addition, because of the content of this film, and its rating, you will need to
send home permission slips for those students who are under the age of 17.

While homework is not usually successful in a religious school, you may want to
consider sending the articles home with your students. This will also allow for
more time in-class to watch the movie and to discuss their reactions.

Set Induction

Write quote on the board or overhead projector

Let me put it this way. Do we hate them because they push their way in where they don't belong? Or do
we hate them because they're clannish and keep to themselves? Because they're tight with money, or
because they flash it around? Because they're Bolsheviks, or because they're capitalists? Because they
have the highest 1Qs, or because they have the most active sex lives? Do you want to know the real
reason we hate them? Because we hate them. Because they exist. Because it's an axiom of nature that
just as man longs for woman, loves his children, and fears death, he hates Jews. There's no reason. If
there were, some smartass kike would try to come up with an argument, try to prove us wrong. And of
course that would only make us hate them more. In fact we have all the reasons we need in three simple
letters: J-E-W. Jew.

Ask students: “Tell me about the person who said this. What kind of person says this? Where is
such a person raised? Who raises them?
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After a few answers, tell students that this was said by a Jewish character in the movie The
Believer. It’s based a true story, of a man in the 1960s who belonged to the KKK, and was outted
as a Jew by a New York Times reporter.

Lesson

Watch scenes from the Believer. This may be a difficult movie for the students to understand and
cope with. Allow time for students to talk about their reactions afterward. Instead of having a set
list of questions, you may want to just allow students to talk about their feelings/thoughts about
the movie, as well as share your feelings.

Pass out excerpts of one of the four articles (though you may choose to use all three and have
students do a jigsaw.)
1.) What was Henry Bean’s inspiration/reason for making this movie?
2.) What is the message of the movie?
3.) What can we learn about Jewish self-hatred from The Believer?
4.) What caused Danny’s sense of self-hatred? What caused Danny’s change of heart?
5.) List one key point in the article

Conclusion
Have students answer one of the following prompts in their journal:
1.) Why did Henry Bean title his film The Believer?
2.) If you were Danny’s mother/father/friend (from Hebrew school)/teacher, what would you
say to him?
3.) If you were Danny, what would you be thinking when you were in the synagogue with
the other skinheads? What would your fears be? What tensions would you be feeling?

Homework

Ask students to interview a parent, grandparent, other family member, family friend, clergy
member, etc. about their experiences as a Jew in America (it would work best if the person was
40 or older). Students should focus on the changes the interviewee has seen in American Culture
and American Jewish society.
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Lesson 6: Conclusion

Obijectives
1. Students will examine the different causes of self hate

2. Students will critique one of the films/plays/clips that we have watched or read in class

3. Students will express their reactions and thoughts on the subject of Jewish self-hatred

4. Students will reflect on the effect that self-hatred has had on American Jewish identity
formation

Materials
e Articles from the additional resources
e Student journals
e Papers, pens

NOTE TO TEACHER: You may use the beginning of class to conclude any last
activities from lesson 5.

Activity 1
Class Blog. Students will create an entry for the class blog reflecting on the past unit. They may
do so in a number of different ways.

a.) Write a critique of one of the major works we watched or read (The Sarah Silverman
clips, The Last Night of Ballyhoo, The Believer). They should include any background
information that may be useful to the reader; a summary of the work; how this work
may be a reflection of Jewish self-hatred; their opinion on whether or not it is a
reflection of self-hatred with support.

b.) Compare/Contrast the three different forms of expressions of self-hatred that we
discussed in class, explaining the varying degrees of these different expressions, and
citing examples from the movies we watched, the articles and play we read.

c.) An art project (which will be scanned and posted on the blog) with a written
explanation of how this illustrates the idea of self-hatred.

d.) One of their own choosing which will be approved by you.
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Orbach. 1987. Artisan. 2003.
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1989. Warner Home Video. 2003.

Lee, Felicia. “Vexing Questions of Jewish Identity.” New York Times Online. 17
December 2007. www.nytimes.com. 2008.

Levitas, Daniel. “Hate and Hypocrisy: What is behind the rare-but-reoccurring
phenomena of Jewish anti-Semites?” Southern Poverty Law Center. Winter 2002.
http://www.splcenter.org/intel/intelreport/article.jsp?aid=73. 2008.

Mamet, David. The Wicked Son: Anti-Semitism, Self-Hatred and the Jews. New
York: Schocken, 2002.

Sacks, Jonathan Rabbi. “Love, Hate and Jewish Identity.” First Things. 77
(November 2007). http://www.leaderu.com/ftissues/ft9711/articles/sacks.html.
2008.

School Ties. Dir. Robert Mandel. DVD. Perfs. Brenden Fraser, Matt Damon, Chris
O’Donnel. 1992. Paramount Home Video. 1999.

Lesson 3

Austerlitz, Saul. “Sarah Silverman: A Jewish comedian delivers bigotry with a
smile.” My Jewish Learning. www.myjewishlearning.com. 2008.

Sarah Silverman Program. Cre. Sarah Silverman. DVD TV. Perfs. Sarah Silverman.
2007. Paramount Home Studio. 2007.

Lesson 4
Alfred Uhry Interview with Charlie Rose (On YouTube.com)

Urhy, Alfred. Last Night of Ballyhoo. New York: Dramatist Play Service, Inc. 1997.
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Lesson 5
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Mountain Press, 2002.

Camhi, Leslie. “Television/Radio; In a Skin Head’s Tale, a Picture of Both Hate
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Phoenix. 2001. Palm Pictures. 2004.
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Unit 4: The Vanishing American Jew?

Understandings
1.) Assimilation creates anxiety across multiple generations that are increasingly unanchored
from any sense of cohesive identity.
2.) The change of Jews as “other” to “majority”/“white” in American society generated an
identity crisis, for Jews as Jews and as Americans and it continues to drive us to
reconstruct what it means to be an American Jew.

Goals:

1.) To provide students with an understanding that while Jews have primarily been accepted
into the larger American society (or maybe because of it) Jews often feel that they are
still a part of the out-group.

2.) To help students understand the ways in which American Jews reconcile being both
American and Jewish.

Essential Questions
1.) How is Jewish identity in America changing?
2.) How do Jews reconcile being both American and Jewish?
3.) How do Jews approach being both members of the “in-group” and the “out-group”?
4.) Is the American Jew vanishing?
5.) What does it mean to be an American Jew?

Unit Overview

Lesson 1: Summary of Jews in America
Lesson 2: One director’s viewpoint

Lesson 3: The New Jewish faces of Television
Lesson 4: Being a 21 century HEEB
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Lesson 1: Summary of Jews in America

Objectives: At the end of this lesson, students will be able to
1.) Students will be able to summarize the Jewish Experience in the latter half of the
twentieth century.
2.) Students will reflect on the affect of the Jewish experience in America.
3.) Students will predict the future of American Jewry.

Material
e The Jewish American (PBS documentary)

e Laptops, television/dvd players, personal DVD players, projector
e Student Journals
e Post-its
e Writing materials
Activity 1

Ask students to take out the interviews they completed for homework during the last week. Have
students write changes on post-it notes (1 “change” per post it). These changes should concern
changes in the way their families practiced Judaism, were treated by non-Jewish Americans,
their perceptions of their place in American culture, their views of Judaism and so on. Ask half
the students to post their post-its on one wall, and ask the other half to post them on the opposite
wall.

Divide the class in half and ask each group to categorize the post-its silently. When they have
finished they may discuss their choices and answer the following questions:

Discussion

1.) What were their criteria making grouping the changes this way?

2.) What were the biggest changes for Jews in the Unite States?

3.) What impact do you think this had on American Jewish identity?

Activity 2
Show students clips from the Jewish Americans. Focus on clips featuring events from the 1950s
or 60s until today.

Discussion

1.) What were some of the changes that this documentary depicted?

2.) What reasons did the documentarians give for the changes?

3.) How have some of the major events in modern American history helped shape Jewish

identity in America?

Activity 3

Ask for student volunteers to play key Jewish people in American history and have a panel
discussion. Key American Jewish people can include Abraham Joshua Heschel, Bob Dylan,
Allan Ginsburg, Adam Sandler, Joe Lieberman, Barbra Streisand. While these volunteers are
learning about their person, ask half of the class to write questions that they can ask these people
based on their lives, and how their experiences shaped their identities as American Jews. Ask the
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other half of the class to write questions to your panelists dealing with contemporary issues that
are of concern to high schoolers. Choose one person to be the moderator.
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Ruth Joan Bader Ginsburg (born March 15, 1933, Brooklyn, New York) is an Associate Justice on the U.S. Supreme
Court. Appointed by Democratic President Bill Clinton, she is considered to be one of the Court's two most liberal Justices.

Having spent 13 years as a federal judge, but not being a career jurist, she is unusual as a Supreme Court justice for having
spent the majority of her career as an advocate for specific causes, as a lawyer for the National Organization for Women (NOW) and

in-house counsel for the American Civil Liberties Union. She served as a professor at Rutgers University School of Law and

Columbia Law School and a federal judge on the United States Court of Appeals for the District of Columbia Circuit. She is the
second woman and the first Jewish woman to serve on the United States Supreme Court. In 2007, Forbes magazine rated her as the
20th most powerful woman in the world, and as the most powerful female lawyer in the world.

Avraham Joshua Heschel was descended from preeminent European rabbis on both sides of the family. ['. He was the
youngest of six children. His siblings were Sarah, Dvora Miriam, Esther Sima, Gittel, and Jacob.

After a traditional yeshiva education and studying for Orthodox rabbinical ordination semicha, he pursued his doctorate at the
University of Berlin and a liberal rabbinic ordination at the Hochschule fiir die Wissenschaft des Judentums. Heschel later taught
Talmud there. He joined a Yiddish poetry group, Jung Vilna, and in 1933, published a volume of Yiddish poems, Der Shem
Hamefoyrosh: Mentsch, dedicated to his father. !

In late October 1938, when he was living in a rented room in the home of a Jewish family in Frankfurt, he was arrested by the
Gestapo and deported to Poland. He spent ten months lecturing on Jewish philosophy and Torah at Warsaw's Institute for Jewish
Studies. ! Six weeks before the German invasion of Poland, Hesche! left Warsaw for London with the help of Julian Morgenstern,
president of Hebrew Union College, who had been working to obtain visas for Jewish scholars in Europe.[*!

Heschel’s mother and two sisters were killed during World War 1. He never returned to Germany, Austria or Poland. He
once wrote, "If I should go to Poland or Germany, every stone, every tree would remind me of contempt, hatred, murder, of children
killed, of mothers burned alive, of human beings asphyxiated.""!

Heschel arrived in New York City in March 1940. Heschel married Sylvia Straus on December 10, 1946, in Los Angeles.
Their daughter, Susannah Heschel is a Jewish scholar in her own right. During the 1960s, he became very involved in the Civil Rights
movement.

Bob Dylan (born Robert Allen Zimmerman, May 24, 1941) is an American singer-songwriter, author, musician, poet, and, of
late, disc jockey who has been a major figure in popular music for five decades. Much of Dylan's most celebrated work dates from the
1960s, when he became an informal chronicler and a reluctant figurehead of American unrest. A number of his songs, such as
"Blowin' in the Wind" and "The Times They Are a-Changin™ ! became anthems of the anti-war and civil rights movements. His most
recent studio album, Modern Times, released on August 29, 2006, entered the U.S. album charts at #1, making him, at age sixty five,

e oldest living person to top those charts.""! It was later named Album of the Year by Rolling Stone magazine.'¥)

Adam Richard Sandler (born September 9, 1966) is an American comedian, a Golden Globe-nominated actor, musician,
screenwriter, and film producer. After becoming a popular Saturday Night Live cast member, he went on to star in several Hollywood
feature films that grossed over US$100 Million at the box office [V Though he is best known for his comedic roles, such as in the films
Billy Madison (1995), Happy Gilmore (1996), and Big Daddy (1999), he has also had success in romantic and dramatic roles, such as
in the films Punch-Drunk Love (2002), Spanglish (2004), and Reign Over Me (2007).

Joseph Isadore "Joe" Lieberman (born February 24, 1942) is a United States Senator from Connecticut. Lieberman was
first elected to the United States Senate in 1988, and was elected to his fourth term on November 7, 2006. In the 2000 U.S.
presidential election, Lieberman was the Democratic candidate for Vice President, running with presidential nominee Al Gore,
becoming the first Jewish candidate on a major American political party presidential ticket. He and his running mate won the popular
vote, but failed to gain the electoral votes needed to win the heavily controversial election. Lieberman ran for re-election to the U.S.
Senate while he was also Gore's running-mate, and he was re-elected by the voters of Connecticut.!"! He attempted to become the
Democratic nominee in the 2004 Presidential election, but was unsuccessful.

Barbra Streisand (born April 24, 1942) is an American two time Academy Award-winning singer, film and theatre actress.
She has also achieved some note as a composer, political activist, film producer and director. She has won Oscars for Best Actress and
Best Original Song as well as multiple Emmy Awards, Grammy Awards, and Golden Globe Awards.

She is considered one of the most commercially and critically successful female entertainers in modem entertainment history
and one of the best selling solo recording artists in the US, with RIA A-certified shipments of over 71 million albums. She is the
highest ranking female artist on the Recording Industry Association of America's (RIAA) Top Selling Artists list.") She has sold
approximately 145 million albums worldwide. [ on eeded)

Irwin Allen Ginsberg (June 3, 1926 — April 5, 1997) was an American poet. Ginsberg is best known for the poem How/ (1956),
celebrating his friends of the Beat Generation and attacking what he saw as the destructive forces of materialism and conformity in the
g2l /nited States at the time.



Lesson 2: One director’s point of view

Objectives: At the end of this lesson, students will be able to
1. Students will compare and contrast Jewish identity in two movies about Jews in the
1950s.
2. Students will interpret the reasons behind Levinson’s choices in characterization, subject
and handling of different Jewish dilemmas in these two movies.

Materials
e Avalon
Liberty Heights
Liberty Heights Fails to Solve Levinson’s Jewish Problem by David Edelstein
Laptops, television/DVD players, personal DVD players, projector
Student Journals
Writing materials

Activity 1

Show clips of Avalon and Liberty Heights. Include scenes that contrast the Jewish identities of
the characters in these films (for example Rosh Hashanah dinner with the Kurtzmans vs.
Thanksgiving dinner with the Kayes).

After you have shown several clips, distribute the article Liberty Heights Fails to Solve
Levinson’s Jewish Problem by David Edelstein. Have students work in groups of threes and
fours to answer the following questions:
1.) We know the Kurtzman family was Jewish, but how do we know that the Kaye family
was?
2.) What are the differences between the two families in these two films?
3.) What are the similarities, if any?
4.) What is Levinson’s “Jewish problem”?
5.) How did he try to resolve it?
6.) Why does Edelstein think Levinson was unsuccessful?
7.) Do you think Levinson was successful? Why or why not?
8.) We don’t know if Levinson’s own Jewish identity changed in the 10 years between he
made these two films, but if we were to assume that it did, how did it change from 1991
when Levinson made Avalon to 2001 when he made Liberty Heights?

Journal Entry
Ask students to respond to the following prompt:

Pick one character from either of the films we watched today. How would this character respond
to the question: “What does it mean to be Jewish in the United States?” (They should respond in
the first person.) They should then, from the point of view of the first character, try to project
what another character (from the same movie) thinks it means to be Jewish in the U.S.

For example, a student picks Ben Kurtzman from Liberty Heights. The journal entry may look
like: What I think it means to be Jewish in the U.S. is...my grandmother, who was born in
Poland probably thinks it means...
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Reading Questionnaire

Directions: Read the article Liberty Heights Fails to Solve Levinson’s Jewish Problem by David
Edelstein. Then answer the following questions in your group.

1.) We know the Kurtzman family was Jewish, but how do we know that the Kaye family
was?

2.) What were the differences between the two families in these two films?

3.) Were there any similarities? If so, what were they?

4.) What is Levinson’s “Jewish problem”?

5.) How did he try to resolve it?

6.) Why does Edelstein think Levinson was unsuccessful?

7.) Do you think Levinson was successful? Why or why not?

8.) We don’t know if Levinson’s own Jewish identity changed in the 10 years between he
made these two films, but if we were to assume that it did, how did it change from 1991
when Levinson made Avalon to 2001 when he made Liberty Heights?
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Lesson 3: The New Jewish Faces of Television

Objectives: At the end of this lesson, students will be able to
1.) Identify prior knowledge of issues facing American Jewry
2.) Give examples of how Jews deal with issues they face.
3.) Compare different reactions to concerns of American Jews

Materials
e For Producer of Hit Show The OC Jewish Background Is Fertile Ground by Richard
Asinof
Wait, Larry David is Jewish? by Zack Luck
The O.C.
Curb Your Enthusiasm
Arrested Development
Laptops, television/dvd players, personal DVD players, projector
Reading Questionnaire
Jewish Issues chart
Writing materials
Student Journals

Today, we are going to look at some of the important issues facing American Jewry as they are
portrayed on television. In the late 70s, characters on television were first beginning to be
identified as Jews. Bernie Loves Bridgette, Welcome Back Kotter and Taxi all featured *““out”
Jews. Although there was a lull in the 1980s, by the 90s and certainly the beginning of the
twenty-first century, Jewish characters, especially in sitcoms, were everywhere. While in many
of the shows such as Seinfeld, Friends and Will and Grace, the characters’ Judaism does not
play an important role in the progression of the story, that changed by the early twenty-first
century. All of a sudden shows like Curb your Enthusiasm, Arrested Development and the O.C.
were dealing with important issues, sometimes even a character’s Jewish identity.

Set Induction (10 minutes)

Have students form groups of four of five and hand out questionnaire about issues facing
American Jewry. Tell students they have 5 minutes to list as many issues or dilemmas that
American Jews may face, drawing on what they know or heard about American Judaism (from
television, movies, news, songs, parents, grandparents, what they have learned in religious
school, what they have heard their friends say, etc.) Instruct students to choose one person to be
the recorder for the group.

When the allotted 5 minutes is up, ask students to report on their findings. Make a master list on
chart paper to post in the room for reference throughout the period.

Activity 1 (15 minutes)
Hand out the articles For Producer of Hit Show The OC Jewish Background Is Fertile Ground
by Richard Asinof and Wait, Larry David is Jewish? by Zack Luck. Students can read these
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articles on their own or with a partner. They should answer the questions on the Articles
Questionnaire.

Now that you have read two articles about at least two of the shows we will be viewing, we are
going to hold off on discussing the articles until after we are finished with all three clips.

Activity 2 (30 minutes)

We are about to watch three different clips from The O.C., Arrested Development, and Curb
Your Enthusiasm. While you are watching these clips, | want you to be thinking about the things
we have been discussing all year long: Identity (what makes up these characters’ identities. Are
they religious Jews, are they cultural Jews?), Stereotyping (Are the characters stereotypes of
Jews? Do they stereotype others? Are they stereotyped by others in the show?), Self-hatred (How
do they feel about being Jewish?), And how they fit into the larger American society. Do they
identify mostly as Jews or primarily as Americans? You will also want to pay attention to the
relationships they are in, conflicts they may be having, and anything else that jumps out at you.
The first scene we are going to watch is a clip from Curb Your Enthusiasm where Larry
accidently interrupts a conversion of a Jew to Christianity. While you are watching, make sure
you are filling out your charts....The second clip you are about to see is from an episode of
Arrested Development where George Sr., while in prison “finds” Judaism...The last clip we are
going to see is from the Passover episode of The O.C.

NOTE TO TEACHER: You may also wish to play (or instead of ) one of the many
“Chrismakkuh” episodes of the O.C., as that is what they are known for.

When all three clips have been shown, bring the class together for a class discussion:

1.) What were the issues that these Jewish characters faced the most?

(Possible answers: Intermarriage, Christian-Jewish relationships, Assimilation)

2.) How did each of these shows deal with these issues?

3.) How did these different characters deal with their own Jewish identity?

4.) Next we will discuss children. You are all of you are years away from having children of
your own, but children played an important role in Arrested and The O.C. How necessary
do you think it is for the parent’s sense of Jewish identity to have children who are
Jewish? For example, if one of you were to tell your parents you wanted to be a Buddhist,
do you think your parents would be upset and would it impact their Jewish identities?

5.) What do the treatment of these issues on popular television shows tell you about the
importance of these issues to Jews in America?

6.) Have these episodes changed the way you think about any or all of these issues?

7.) What effect do you think these issues have in the construction of American Jewish
identity?

Journal entry (5 minutes)
I want you to take the next couple minutes to write in your journals answering this question:
What is an issue that you are facing that may have an effect on your Jewish identity?
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Article Questionnaire

Directions: Read the articles For Producer of Hit Show The OC Jewish Background Is Fertile
Ground by Richard Asinof and Wait, Larry David is Jewish? by Zack Luck. The answer the
questions.

1.) What are the differences between Seinfeld and Curb Your Enthusiasm?

2.) What accounts for the differences between Seinfeld and Curb?

3.) What was one of the main issues dealt with in Seinfeld?

4.) What are some of the main issues dealt with in Curb?

5.) How is stereotyping used in both Seinfeld and Curb?

6.) What are some of the issues facing the characters of The O.C.?

7.) How does Judaism play an important role for Josh Schwartz? How is that translated into
the show?

8.) What are the implications of Chrismakkuh?
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Lesson 4: Being a 215t Century HEEB

Objectives: At the end of this lesson, students will be able to
1.) Assess HEEB’s treatments of American Jewish identity?
2.) Compare and contrast HEEB to American Jewish Life Magazine and Reform Magazine
3.) Express their views of the future of American Jewish identity

Materials

HEEB Magazine (several different issues)

American Jewish Life Magazine (several different issues)
Reform Magazine (Several different issues)

Writing materials

Activity 1
Allow students time to peruse the HEEB Magazine, American Jewish Life Magazine, and Reform
Magazine. They should have plenty of time to read several articles. They may want to take notes
while doing so on the following questions:

1.) What demographic group is this magazine geared toward? What makes you think so?

2.) What subject matters are dealt with in these magazines most often?

3.) How does each of these magazines deal with Jewish American identity?

4.) Which magazine was most attractive to you or would you like to read on a regular basis?

Why?

Activity 2
Ask students to write an article on “The Changing face of Jewish identity in America” as though

they were writing it for HEEB magazine. They should use examples from the previous weeks,
for example, using examples from the Liberty Heights vs. Avalon debate or the three examples of
American Jewry in 21% century television. These articles will be posted on the class blog.
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Resources

Lesson 1
The Jewish Americans. Dir. David Grubin. DVD. David Grubin Productions. 2008.

Lesson 2
Avalon. Dir. Barry Levinson. Perfs. Armin Mueller-Stahl, Lou Jacobi, Elizabeth
Perkins. 1990. Columbia Tri-Star. 2001.
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Liberty Heights. Dir. Barry Levinson. DVD. Perfs. Ben Foster, Adrien Brody, Bebe
Neuworth, Joe Montegna. 1999. Warner Home Video. 2000.

Lesson 3
Arrested Development. Cre. Michael Hurwitz. DVD TV. Perfs. Jason Bateman,
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Unit 5: Documenting Jewish Identity

Understandings
1.) The change of Jews as “other” to “majority”/“white” in American society generated an
identity crisis, for Jews as Jews and as Americans and it continues to drive us to
reconstruct what it means to be an American Jew.
2.) ldentities are both culturally constructed and historically embedded (Brenner, 1996).
3.) The way that “Others” (non-Jewish Americans) view us as American Jews affects the
formation of Jewish identities.

Goals
1.) Provide students with an opportunity to synthesize and assimilate the lessons they learned
about the factors that effect changing Jewish identity in the United States.
2.) Provide students with an opportunity to create their own commentary on Jewish identity.

Essential Questions
1.) How can I, and those around me, reconcile being both Jewish and American?
2.) How have the identities of those around me been constructed?
3.) How much of an effect does the media have on our identities?
4.) Are the stereotypes we see in the media reflective of who we are as Jews?
5.) Do we feel a part of larger society?
6.) How do we deal with not being part of the in-group?
7.) Do we think that American Jewry is disappearing?
8.) Does American Jewish identity need to change/adapt in order to survive?

Unit Overview:
Part 1: Introduction to “Documenting Jewish ldentity”
Part 2: Movie premier

Objectives: At the end of this unit, students will be able to

1.) Explain issues facing Jewish identity in America.

2.) Explain the views of American Jewish identity made by members of the Jewish
community.

3.) Examine how the different factors that effect Jewish identity in America aides in shaping
identity.

4.) Assimilate different factors that both create and affect American Jewish identity.

5.) Reflect on their experiences in the class.

Materials

Writing materials

DVDs, photographs, articles, etc used during the course of the class
Video camera

Computer with movie editing software

63| Page



Lesson 1: Introduction to “Documenting Jewish Identity”

This is a project based unit. In the previous four units, students have learned about
different factors that have affected a continually changing American Jewry and how mass media
has played a role in both shaping identity and reflecting our own self-perceptions. We will now
ask the students to try to answer the question of their Jewish identity using film as their mode of
expression.

This course ends with a student-made documentary on American Jewish identity: how it
has been constructed, how it has and is changing, and the factors that contribute to its
adaptations. You may want to provide a more narrow parameter to guide the students in this
larger project, such as focusing on your particular synagogue, or by highlighting the opinions of
Jewish high school seniors in your area (from different synagogues and movements).

In this unit, there are two parts listed. It will be up to the teacher to decide how many
lessons to devote to the three stages of making this film. The first stage is the pre-production. It
is here that the students will determine which segments they want to work on, brainstorming
interview questions, and deciding which clips and examples they want to use.

The second stage of this project is the production period. It is at this point that students
shoot the background information, interviews, their reflections and opinions, etc. The final stage
in the process is the editing process. If there are parents/congregants in your community who
have experience in film editing, it would be a wonderful opportunity to invite them into your
class to help with this section. If not, there are simple computer software programs that can be
downloaded. How much or how little the students will be involved in this last stage will be up to
the teacher.

The final part of this unit will be presenting the students’ documentary to the parents (and
the larger congregational community if you so choose). The students should be prepared to share
their reflections of the process with those who attend the film premier.

Documentary guidelines

1.) Introduce students to the documentary project. Explain to the students that they will be
working in small groups to create one larger class documentary. Each group will be
responsible for one segment of the film.

2.) Divide students in groups of 3-5. Either assign students, or allow them to choose, which
segment they will be responsible for. The segments will be based on the topics discussed
in class. If there are topics not discussed in class that the students wish to cover, open up
this possibility. Topics may include:

a. ldentity—both how one’s personal identity is constructed as well as the
dichotomy of being both Jewish and American in the U.S.

b. Stereotyping

c. Self-hatred

d. The fate of American Jewry

3.) The minimum requirements for the documentary include:

a. Background information on their given topic

b. A minimum of three interviews from people of varying ages and gender.

c. A minimum of three clips from different television shows that exemplify their
topic. Clips should represent both sides of an issue (e.g. If the stereotyping group
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is choosing to show three clips, one clip should exemplify negative stereotypes
and one should exemplify positive stereotypes.)

d. Any photographs or news/magazine articles, etc. that they think are important.

e. Any work that they may have done, or wish to do (e.g. skits, movie posters,
poems)

f. Their own commentary on the subject.

NOTE: You may want to contact professors from the local university who
work in the Jewish studies department to ask if they would be willing to
be interviewed for the project.

4.) Have groups brainstorm the different aspects of the segment they plan to cover. The more
time they spend planning, the easier it will be when they get to the second stage.
5.) Groups should hand in project proposal answering the following questions:
a. What shots will be included in their segments (i.e. what interviews, other
material) in the proper order.
b. Answers to the following questions:
i. Why is this issue important to the documentary
ii. How does this impact them? The local community? The Jewish
community?
iii. What are their opinions and feelings on the issue?
6.) Have students brainstorm questions they can use during the interviews.
a. Clear, concise questions void of bias
b. Do not ask questions with yes or no answers.
c. Ask clarifying questions.
d. Allow interviewee time to answer the question.
7.) Shoot segment.

NOTE: You may want to suggest to students that they shoot parts of their
documentary when they are not in religious school in order to move the

8.) Editing documentary together.
9.) Reflection. Have students answer the following questions. These questions will help
students prepare for the presentation:
a. How does the final project differ from what you expected?
b. What challenges, in any of the stages, did you face? How did you address these
challenges?
c. How have our feelings on the subject either remained the same or changed during
the creation of the documentary?
d. What did you learn from those people you interviewed?
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Guidelines for documentary

1.) In groups of 3-5 you will work on one of the following topics.
a. ldentity—both how one’s personal identity is constructed as well as the
dichotomy of being both Jewish and American in the U.S.
b. Stereotyping
c. Self-hatred
d. The fate of American Jewry
If there is a topic your group would like to address that is not on this list, ask if this is
something that could be included in the documentary.

2.) The minimum requirements for each segment includes:
a. Background information on the given topic
b. A minimum of three interviews from people of varying ages and gender.
c. A minimum of three clips from different television shows that exemplify the

topic. Clips should represent both sides of an issue (e.g. If the stereotyping group

is choosing to show three clips, one clip should exemplify negative stereotypes
and one should exemplify positive stereotypes.)

d. Any photographs or news/magazine articles, etc. that you think are important.

e. Any work that you may have done, or wish to do (e.g. skits, movie posters,
poems) that you would like to share.

f.  Your own commentary on the subject.

3.) Brainstorm the different aspects of the segment you plan to cover. The more time you
spend planning, the easier it will be when you get to the second (production) stage.

4.) Hand in project proposal answering the following questions:
a. What shots will be included in your segments (i.e. what interviews, other
material) in the proper order.
b. Answers to the following questions:
i. Why is this issue important to the documentary?
ii. How does this impact you? The local community? The Jewish
community?
iii. What are your opinions and feelings on the issue?

5.) Brainstorm questions you can use during the interviews. Questions should be:
a. Clear, concise questions void of bias
b. Do not ask questions with yes or no answers.
c. Ask clarifying questions.
d. When you arrive at the interview stage, allow interviewee time to answer the
question. Do not be afraid of silent time while interviewee is thinking.

6.) Shoot segment.
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7.) Reflection. Answer the following questions. These questions will help you prepare for the
presentation:

a. How does the final project differ from what you expected?

b. What challenges, in any of the stages, did you face? How did you address these
challenges?

c. How have our feelings on the subject either remained the same or changed during
the creation of the documentary?

d. What did you learn from those people you interviewed?
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Part 2: MOVIE PREMIER

To conclude the year, invite parents, clergy, other classes, and others from the larger
congregational community to view the class’ documentary. You, along with the director of
education and the students may want to write a short “press release” for the Temple bulletin and
the local Jewish paper.

Students may want to create invitations to send to parents, family members, friends, etc.
informing them of the premier date. You may also wish to have students make movie posters that
you can hang in religious school and congregational bulletin boards advertising the time and date
of the premier. After the premier, all students may keep their own posters as a souvenir.

Before the documentary is shown, ask each group to prepare answers to the following:

1.) Each group should explain what they did to prepare to shoot their segment of the
documentary.

2.) What were the biggest challenges you faced in doing this project? How did you overcome
these challenges?

3.) What were the biggest successes you had in doing this project?

4.) Share a short, personal reflection.

68| Page



Documentary Presentation Guidelines

Before the documentary is shown, each group will give a short presentation answering the
following:

1.) Each group should explain what they did to prepare to shoot their segment of the

documentary.

2.) What were the biggest challenges you faced in doing this project?

3.) What were the biggest successes you had in doing this project?

4.) Share a short, personal reflection
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Jewish Identity in America
By Abraham H. Foxman

National Director of the Anti-Defamation League
This article originaily appeared in Haaretz on July 27, 2007

Yair Sheleg in "The Dilemma of American Jews" (Haaretz, July 18) speaks to critical issues facing the American Jewish
community but gets them wrong.

As has been said many times, the great challenge facing Jews in America is maintaining Jewish identity. Sheleg agrees
with this but the context in which he presents the subject is out of whack and reflects an outdated model.Sheleg posits the
dilemma facing Jews as one of integration and acceptance by the surroundings versus preservation of Jewish identity. He
talks as if Jews are still unsure about their acceptance in America and that as a result they run from their Jewish identity so
as not to jeopardize that acceptance. To back up this thesis, he cites numerous examples, such as the fact that campaigns
against mixed marriages are dismissed and that far greater donations from the community go to general causes than
Jewish ones. Sheleg also notes that Jews oppose government subsidies for Jewish education, which he attributes to the
greater importance for Jewish self-image to be part of the liberal camp than to reinforce Jewish identity. Furthermore, he
claims that the fact that the American Israel Public Affairs Committee (AIPAC) did not sing "Hatikva" at its national
conference is an indicator that Jews are terrified of "dual loyalty" charges and thus it affects their behavior.

In a way I'm tempted to say that the challenges facing American Jews are greater than Sheleg describes because the
issue of Jewish continuity stems not from insecurity, as he alleges, but rather from a level of comfort and apathy in society.
I'am not suggesting that there are no insecurities in American Jewish life. There surely still are. However, the dominant
reason why Jews are not maintaining their Jewish identity is not that they are escaping their Jewishness but rather their
indifference to it in an open and welcoming country.

American Jews give the bulk of their donations to hospitals, cultural institutions and universities because they are fully part
of American society. It's a natural development both in terms of having impact on the general culture and for receiving
plaudits for the effort. Philanthropy to Jewish institutions, of which there is also a lot, does not offer the level of prestige and
fame that comes with giving to the other institutions. That's a price of acceptance, not rejection.

Questions may have been raised over "Hatikvah" not being sung at AIPAC. Yet it hardly signifies wider Jewish fears about
dual loyalty. American Jewish support for Israel in every sense - financially, politically, emotionaily, publicly - is as strong
as ever. This is the case even as people like John Mearsheimer, Stephen Walt and Jimmy Carter seek to intimidate Jews
by accusing them of controlling American policy against the interests of their own country. Again, Sheleg is overstating the
insecurity factor.

As to Jewish opposition to government funding for religious education: There is a lively debate on this subject within the
community. However, it is a misunderstanding to suggest, as Sheleg does, that opposition reflects a distorted self- image
or that being part of the liberal world is more important than reinforcing Jewish identity. It is, rather, a product of an
understanding that Jewish life in America is unique, as British historian Paul Johnson noted, exactly because of church-
state separation. Moreover, those who oppose funding fear that the freedom and comfort level of American Jews will be
eroded if the wall of separation is eviscerated.

The challenge of maintaining Jewish identity in America does not come from Jews worrying about their place in America.
That was true in years past. Today, it comes from a sense that in a free country, being Jewish may not be significant to
them. This apathy or indifference is what leads to intermarriage and distancing from the community.

In sum, Sheleg is right to worry about Jewish continuity. It is a problem we all worry about, even in Israel. It is the draw of
America, not the fear of it, that makes the challenge very different from the one Sheleg articulates. In many ways, it is even
a more difficult challenge. As tough as it is to rouse the community in the face of fears, it is even more so in the face of
indifference. Identifying the problem correctly is the first step to solving it.

Abraham H. Foxman is national director of the Anti-Defamation League and author of "The Deadliest Lies: The Israel
Lobby and the Myth of Jewish Control," to be published by Palgrave Macmillan.

The Anti-Defamation League, founded in 1913, is the world's leading organization fighting anti-Semitism through programs and services
that counteract hatred, prejudice and bigotry.
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New Orleans, Louisiana.
Sandra Jaffee and her late
husband Alan founded
Preservation Hall in the
early 1960s to showcase the
South’s legendary musical
heritage. Located in the
heart of the French
Quarter, it stands as an
important landmark for

Dixieland Jazz.
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' leton. New Orleans. Louisiana. Born in Russia, Michael Shackleton originally worked in the grocery business in New York after

to this country. Dissatisfied with New York, he moved to New Orleans and became involved in the wholesale shrimp business.
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DOTTY LONDOMWN STETELMA N, Hattiesburg, Mississippi

Henry Friedman and Son at Friedman and Sons. Eranklin, Louisiana. On the main street in Franklin, this store is now run by the

second- and third-generation owners.
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Where bias begins: The truth about stereotypes

Discusses automatic or implicit stereotyping. Information on a test which aims to reveal a person's hidden
biases; Information on an experiment which showed a person's predisposition to prejudice; Theory on the
source of bias.

By: Annie Murphy Paul

Psychologists once believed that only bigoted peopleused stereotypes. Now the study of unconscious bias is revealing
the unsettling truth: We all use stereotypes, all the time, without knowing it. We have met the enemy of equality, and the
enemy is us.

Mahzarin Banaji doesn't fit anybody's ideal of a racist. A psychology professor at Yale University, she studies stereotypes
for a living. And as a woman and a member of a minority ethnic group, she has felt firsthand the sting of discrimination.
Yet when she took one of her own tests of unconscious bias. "l showed very strong prejudices," she says. "It was truly a
disconcerting experience.” And an illuminating one. When Banaji was in graduate school in the early 1980s, theories
about stereotypes were concerned only with their explicit expression: outright and unabashed racism, sexism, anti-
Semitism. But in the years since, a new approach to stereotypes has shattered that simple notion. The bias Banaji and
her colleagues are studying is something far more subtle, and more insidious: what's known as automatic or implicit
stereotyping, which, they find, we do all the time without knowing it. Though out-and-out bigotry may be on the decline,
says Banaji, "if anything, stereotyping is a bigger problem than we ever imagined."

Previously, researchers who studied stereotyping had simply asked people to record their feelings about minority groups
and had used their answers as an index of their attitudes. Psychologists now understand that these conscious replies are
only half the story. How progressive a person seems to be on the surface bears little or no relation to how prejudiced he or
she is on an unconscious level--so that a bleeding-heart liberal might harbor just as many biases as a neo-Nazi skinhead.

As surprising as these findings are, they confirmed the hunches of many students of human behavior. “Twenty years ago,
we hypothesized that there were people who said they were not prejudiced but who really did have unconscious negative
stereotypes and beliefs,” says psychologist lack Dovidio, Ph.D., of Colgate University "It was like theorizing about the
existence of a virus, and then one day seeing it under a microscope."

The test that exposed Banaji's hidden biases--and that this writer took as well, with equally dismaying results--is typical of
the ones used by automatic stereotype researchers. It presents the subject with a series of positive or negative adjectives,
each paired with a characteristically "white" or "black” name. As the name and word appear together on a computer
screen, the person taking the test presses a key, indicating whether the word is good or bad. Meanwhile, the computer
records the speed of each response.

A glance at subjects’ response times reveals a startling phenomenon: Most people who participate in the experiment--
even some African-Americans--respond more quickly when a positive word is paired with a white name or a negative word
with a black name. Because our minds are more accustomed to making these associations, says Banaji, they process
them more rapidly. Though the words and names aren't subliminal, they are presented so quickly that a subject's ability to
make deliberate choices is diminished--allowing his or her underlying assumptions to show through. The same technique
can be used to measure stereotypes about many different social groups, such as homosexuals, women, and the elderly.

THE UNCONSCIOUS COMES INTO FOCUS

From these tiny differences in reaction speed--a matter of a few hundred milliseconds--the study of automatic stereotyping
was born. Its immediate ancestor was the cognitive revolution of the 1970s, an explosion of psychological research into
the way people think. After decades dominated by the study of observable behavior, scientists wanted a closer look at the
more mysterious operation of the human brain. And the development of computers--which enabled scientists to display
information very quickly and to measure minute discrepancies in reaction time--permitted a peek into the unconscious.

At the same time, the study of cognition was also illuminating the nature of stereotypes themselves. Research done after
World War Il--mostly by European emigres struggling to understand how the Holocaust had happened--concluded that
stereotypes were used only by a particular type of person: rigid, repressed, authoritarian. Borrowing from the
psychoanalytic perspective then in vogue, these theorists suggested that biased behavior emerged out of internal conflicts
caused by inadequate parenting.

The cognitive approach refused to let the rest of us off the hook. It made the simple but profound point that we all use
categories--of people, places, things--to make sense of the world around us. "Our ability to categorize and evaluate is an
important part of human intelligence," says Banaji. "Without it, we couldn't survive." But stereotypes are too much of a
good thing. In the course of stereotyping, a useful category--say, women--becomes freighted with additional associations,




usually negative. "Stereotypes are categories that have gone too far," says John Bargh, Ph.D., of New York University.
“When we use stereotypes, we take in the gender, the age, the color of the skin of the person before us, and our minds
respond with messages that say hostile, stupid, slow, weak. Those qualities aren't out there in the environment. They
don't reflect reality."

Bargh thinks that stereotypes may emerge from what social psychologists call in-group/out-group dynamics. Humans, like
other species, need to feel that they are part of a group, and as villages, clans, and other traditional groupings have
broken down, our identities have attached themselves to more ambiguous classifications, such as race and class. We
want to feel good about the group we belong to--and one way of doing so is to denigrate all those who who aren'tin it.
And while we tend to see members of our own group as individuals, we view those in out-groups as an undifferentiated--
stereotyped--mass. The categories we use have changed, but it seems that stereotyping itself is bred in the bone.
Though a small minority of scientists argues that stereotypes are usually accurate and can be relied upon without
reservations, most disagree--and vehemently. "Even if there is a kernel of truth in the stereotype, you're still applying a
generalization about a group to an individual, which is always incorrect,” says Bargh. Accuracy aside, some believe that
the use of stereotypes is simply unjust. "In a democratic society, peopte should be judged as individuals and not as
members of a group," Banaji argues. "Stereotyping flies in the face of that ideal."

PREDISPOSED TO PREJUDICE

The problem, as Banaji's own research shows, is that people can't seem to help it. A recent experiment provides a good
illustration. Banaji and her colleague, Anthony Greenwald, Ph.D., showed people a list of names--some famous, some
not. The next day, the subjects returned to the lab and were shown a second list, which mixed names from the first list
with new ones. Asked to identify which were famous, they picked out the Margaret Meads and the Miles Davises--but they
also chose some of the names on the first list, which retained a lingering familiarity that they mistook for fame.
(Psychologists call this the "famous overnight-effect.") By a margin of two-to-one, these suddenly "famous" people were
male.

Participants weren't aware that they were preferring male names to female names, Banaji stresses. They were simply
drawing on an unconscious stereotype of men as more important and influential than women. Something similar
happened when she showed subjects a list of people who might be criminals: without knowing they were doing so,
participants picked out an overwhelming number of African-American names. Banaiji calls this kind of stereotyping impilicit,
because people know they are making a judgment--but just aren't aware of the basis upon which they are making it.

Even further below awareness is something that psychologists call automatic processing, in which stereotypes are
triggered by the slightest interaction or encounter. An experiment conducted by Bargh required a group of white
participants to perform a tedious computer task. While performing the task, some of the participants were subliminally
exposed to pictures of African-Americans with neutral expressions. When the subjects were then asked to do the task
over again, the ones who had been exposed to the faces reacted with more hostility to the request--because, Bargh
believes, they were responding in kind to the hostility which is part of the African-American stereotype. Bargh calls this the
"immediate hostile reaction," which he believes can have a realeffect on race relations. When African-Americans
accurately perceive the hostile expressions that their white counterparts are unaware of, they may respond with hostility of
their own--thereby perpetuating the stereotype.

Of course, we aren't completely under the sway of our unconscious. Scientists think that the automatic activation of a
stereotype is immediately followed by a conscious check on unacceptable thoughts--at least in people who think that they
are not prejudiced. This internal censor successfully restrains overtly biased responses. But there's still the danger of
leakage, which often shows up in non-verbal behavior: our expressions, our stance, how far away we stand, how much
eye contact we make.

The gap between what we say and what we do can lead African-Americans and whites to come away with very different
impressions of the same encounter, says Jack Dovidio. "If I'm a white person talking to an African-American, I'm probably
monitoring my conscious beliefs very carefully and making sure everything | say agrees with all the positive things | want
to express,” he says. "And | usually believe I'm pretty successful because | hear the right words coming out of my mouth."
The listener who is paying attention to non-verbal behavior, however, may be getting quite the opposite message. An
African-American student of Dovidio's recently told him that when she was growing up, her mother had taught her to
observe how white people moved to gauge their true feelings toward blacks. "Her mother was a very astute amateur
psychologist--and about 20 years ahead of me." he remarks.

WHERE DOES BIAS BEGIN?

So where exactly do these stealth stereotypes come from? Though automatic-stereotype researchers often refer to the
unconscious, they don't mean the Freudian notion of a seething mass of thoughts and desires, only some of which are
deemed presentable enough to be admitted to the conscious mind. In fact, the cognitive model holds that information
flows in exactly the opposite direction: connections made often enough in the conscious mind eventually become




unconscious. Says Bargh: "If conscious choice and decision making are not needed, they go away. Ideas recede from
consciousness into the unconscious over time."

Much of what enters our consciousness, of course, comes from the culture around us. And like the culture, it seems that

e our minds are split on the subjects of race, gender, class, sexual orientation. "We not only mirror the ambivalence we see
in society, but also mirror it in precisely the same way," says Dovidio. Our society talks out loud about justice, equality,
and egalitarianism, and most Americans accept these values as their own. At the same time, such equality exists only as
an ideal, and that fact is not lost on our unconscious. Images of women as sexobjects, footage of African-American
criminals on the six o'clock news,--"this is knowledge we cannot escape,” explains Banaji. "We didn't choose to know it,
but it still affects our behavior."

We learn the subtext of our culture's messages early. By five years of age, says Margo Monteith, Ph.D., many children
have definite and entrenched stereotypes about blacks, women, and other social groups. Adds Monteith, professor of
psychology at the University of Kentucky: "Children don't have a choice about accepting or rejecting these conceptions,
since they're acquired well before they have the cognitive abilities or experiences to form their own beliefs." And no matter
how progressive the parents, they must compete with all the forces that would promote and perpetuate these stereotypes:
peer pressure, mass media, the actual balance of power in society. In fact, prejudice may be as much a result as a cause
of this imbalance. We create stereotypes--African-Americans are lazy, women are emotional--to explain why things are
the way they are. As Dovidio notes, "Stereotypes don't have to be true to serve a purpose.”

WHY CAN'T WE ALL GET ALONG?

The idea of unconscious bias does clear up some nettlesome contradictions. "It accounts for a lot of people's ambivalence
toward others who are different, a lot of their inconsistencies in behavior," says Dovidio. "It helps explain how good people
can do bad things." But it also prompts some uncomfortable realizations. Because our conscious and unconscious beliefs
may be very different--and because behavior often follows the lead of the latter--"good intentions aren't enough,"” as John
Bargh puts it. In fact, he believes that they count for very little. "l don't think free will exists," he says, bluntly--because
what feels like the exercise of free will may be only the application of unconscious assumptions.

Not only may we be unable to control our biased responses, we may not even be aware that we have them. "We have to
rely on our memories and our awareness of what we're doing to have a connection to reality," says Bargh. "But when it
comes to automatic processing, those cues can be deceptive." Likewise, we can't always be sure how biased others are.
“We all have this belief that the important thing about prejudice is the external expression of it," says Banaji. "That's going
to be hard to give up." One thing is certain: We can't claim that we've eradicated prejudice just because its outright
expression has waned. What's more, the strategies that were so effective in reducing that sort of bias won't work on
unconscious beliefs. "What this research is saying is that we are going to have to change dramatically the way we think
we can influence people's behaviors," says Banaji. "It would be naive to think that exhortation is enough." Exhortation,
education, political protest--all of these hammer away at our conscious beliefs while leaving the bedrock below untouched.
Banaji notes, however, that one traditional remedy for discrimination--affirmative action--may still be effective since it
bypasses our unconsciously compromised judgment.

But some stereotype researchers think that the solution to automatic stereotyping lies in the process itself. Through
practice, they say, people can weaken the mental links that connect minorities to negative stereotypes and strengthen the
ones that connect them to positive conscious beliefs. Margo Monteith explains how it might work. "Suppose you're at a
party and someone tells a racist joke--and you laugh," she says. "Then you realize that you shouldn't have laughed at the
joke. You feel guilty and become focused on your thought processes. Also, all sorts of cues become associated with
laughing at the racist joke: the person who told the joke, the act of telling jokes, being at a party, drinking." The next time
you encounter these cues, "a warning signal of sorts should go off--'wait, didn't you mess up in this situation before?'--and
your responses will be slowed and executed with greater restraint."

That slight pause in the processing of a stereotype gives conscious, unprejudiced beliefs a chance to take over. With time,
the tendency to prevent automatic stereotyping may itself become automatic. Monteith's research suggests that, given
enough motivation, people may be able to teach themselves to inhibit prejudice so well that even their tests of implicit bias
come clean.

The success of this process of "de-automatization" comes with a few caveats, however. First, even its proponents
concede that it works only for people disturbed by the discrepancy between their conscious and unconscious beliefs since
unapologetic racists or sexists have no motivation to change. Second, some studies have shown that attempts to
suppress stereotypes may actually cause them to return later, stronger than ever. And finally, the results that Monteith
and other researchers have achieved in the laboratory may not stick in the real world, where people must struggle to
maintain their commitment to equality under less-than-ideal conditions.

Challenging though that task might be, it is not as daunting as the alternative researchers suggest: changing society itself.
Bargh, who likens de-automatization to closing the barn door once the horses have escaped, says that "it's clear that the



way to get rid of stereotypes is by the roots, by where they come from in the first place." The study of culture may

someday tell us where the seeds of prejudice originated; for now, the study of the unconscious shows us just how deeply
they're planted.




Stereotypes

[ History

In the 1890-1920 period Italian Americans were often stereotyped as being "violent” and
‘controlled by the Mafia". [23] In the 1920s, many Americans used the Sacco and Vanzetti trial,
in which two Italian anarchists were wrongly sentenced to death, to denounce ltalian
immigrants as anarchists and criminals. During the 1800s and early 20th century, Italian
Americans were one of the most likely groups to be lynched. In 1891, eleven Italian
immigrants in New Orleans were lynched due to their ethnicity and suspicion of being
involved in the Mafia. This was the largest mass lynching in US history.”!

Present

To this day, Italian Americans are frequently and unfairly associated with organized crime,
and New York in the minds of many Americans, largely due to pervasive media
stereotyping, a number of popular gangster movies (such as The Godfather and Goodjfellas)
and television series such as The Sopranos. A Zogby International survey revealed that 78
percent of teenagers 13 to 18 associated Italian Americans with either criminal activity or
blue-collar work. A survey by the Response Analysis Corp. reported that 74 percent of adult
Americans believe most Italian Americans have "some connection” to organized crime.
[24]PDF (90.1 KiB) Italian Americans still report some workplace discrimination and
harassment. (see Anti-Italianism)

However, the National Italian American Foundation, the National American ltalian Association
and other Italian American organizations have asserted that the Mafia in the United
States have never numbered more than a few thousand individuals, and that it is unfair
to associate such a small minority with the general population of ltalian Americans.
Further, a majority of Italian Americans hold white collar jobs, including many distinguished
positions in business, academia, the arts, medicine, and public service, as well as possessing
advanced degrees.




She's having a blonde moment
By Karen Thomas, USA TODAY
The Dumb Blonde.

Even after 30 years of feminism, she just won't go away.

Pop star Jessica Simpson talks
to reporters during a visit to a
Chicken of the Sea conference
last week.

By Sandy Huffaker, Getty Images

Pop culture's latest incarnation: singer Jessica Simpson, the flaky, flaxen-haired star of MTV's Newlyweds.
She's known for her now famous garblings — "Is this chicken? ... or is this fish? | know it's tuna, but it says
Chicken by the Sea." Or wondering aloud whether buffalo wings are made from buffalo.

What started as a quick target for the tabloid press and radio shock jocks has grown to a guilty national
pleasure. Simpson's zany antics have even spawned a new term — "pulling a Jessica" — that is being used by
commentators on CNN.

Simpson is the latest in the "proud" dumb-blonde tradition: She joins such icons as Jean Harlow, Marilyn
Monroe, Suzanne Somers' Chrissy on Three's Company and Anna Nicole Smith. Carol Channing made a
career out of playing a dumb blonde. "l didn't have to be bright," she said in an interview in Ladies Home
Journal in 1955 "All | had to do was be blonde."

It's working for Simpson. Last week she met with execs from Chicken of the Sea, who are courting her as a
new spokesblonde. The just-wrapped 10-week run of Newlyweds was such a reality-TV hit — the show follows
Simpson, 23, and her husband, Nick Lachey, 29 — that a new season started taping Sunday.

Of course, men have long equated blondes and dimwittedness with sexiness. Howard Stern said of Simpson:
"l don't care if she's dumb. That only makes her hotter." Even Simpson's mother defends the loopy image,
telling Us Weekly that if "dumb" worked for the likes of Lucille Ball and Goldie Hawn, it can work for Jessica,
too.

Dumb blondes are here to stay.

“It's a stumper why 'dumb blonde' won't go away," says Barnaby Conrad, author of Martini, Cigar and Blonde,
a series of books about the bachelor good life. "Maybe it's true.”

In our post-feminism world, he theorizes, it's "more acceptable to be a ditzy blonde."

=ven Ph.D.s have studied dumb blondes. A British survey in 1999 found that people rate platinum blondes as
less intelligent than their darker-haired counterparts. Beit Ariela, Tel Aviv's public library and cultural institution,
held a symposium on dumb blondes in 2002. Just this summer, an Australian grad student won a grant —
$17,000 a year for three years — to get to the root of the dumb-blonde myth.



The original dumb blonde, by most accounts, was the childlike gold-digger Lorelei Lee, the protagonist in Anita
Loos' 1925 novel Gentlemen Prefer Blondes. Lorelei's motto: "A girl with brains ought to do something else
with them besides think."

Since then, blondes have been the target of widespread and paradoxical ridicule — that whole worship/disdain
thing. And bad jokes. (Did you hear about the blonde who spent 20 minutes staring at an orange juice can? It
said "concentrate.")

That negative image hasn't changed the fact that blonde is the No. 1-selling hair dye. And because only 9% of
U.S. women are natural blondes, that's a lot of peroxide. As Dolly Parton famously noted, she's not offended
by "all the dumb-blonde jokes because | know I'm not dumb."

"I'm also not blond."
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Acclaimed filmmaker Spike Lee
2 ; criticized the way African

: Americans are portrayed in films

and on television during his Feb.

1 21 visit to Yale. His latest film,
"Bamboozled," is "about the
power of images and how they
hurt,” he told the more than 200
students who listened to Lee talk
in the Calhoun College dining hall.

Director Spike Lee slams 'same old’
black stereotypes in today's films

A new "phenomenon" has emerged in film in recent years, in which an African-American character is imbued
with special powers, filmmaker Spike Lee told a student audience during a campus visit on Feb. 21.

But this new image is just a reincarnation of "the same old" stereotype or caricature of African Americans as the
"noble savage" or the "happy slave" that has been presented in film and on television for decades, contended
Lee.

During a master's tea with an audience of more than 200 students in the Calhoun College dining hall, Lee cited
four recent films in which there is a "magical, mystical Negro" character: "The Family Man," "What Dreams
May Come," "The Legend of Bagger Vance" and "The Green Mile.” In the latter film, Lee noted, a black inmate
cures a prison guard of disease simply by touching him; in "The Legend of Bagger Vance," a black man "with
all these powers," teaches a young white male (played by actor Matt Damon), how to golf like a champion.

The film director, who frequently inspired the laughter of his audience as he peppered his talk with expletives,
was unreserved in his criticism of this new characterization of blacks, posing to his audience the question:
"How is it that black people have these powers but they use them for the benefit of white people?”

Noting that "The Legend of Bagger Vance" takes place in Depression-era Georgia, a time when lynching of
blacks in the South was commonplace, Lee stated, incredulously, "Blacks are getting lynched left and right, and
[Bagger Vance is] more concerned about improving Matt Damon's golf swing!

"I gotta sit down; I get mad just thinking about it," continued Lee, standing before his audience wearing a black
leather jacket. "They're still doing the same old thing ... recycling the noble savage and the happy slave."

Lee said his latest film, "Bamboozled," a controversial satire dramatizing the popularity of a modern black
minstrel show, deals precisely with such misrepresentations of African Americans. "It's about how film and
television have been used to denigrate certain groups of people," commented the director. "It's about the power
of images and how they hurt."

While he acknowledged a rise in the number of African-American actors and noted that such film stars as Will
Smith and Denzel Washington can now command more than $20 million per movie, Lee said that the television
and film industries think they "just have to have black people on the screen, and don't care about the images."

In order for the characterizations of African Americans on television and film to change, he told his audience,
blacks need to achieve positions of power in those industries, where they can have some control over the images



that are produced.

Saying that he never watches the African-American-geared BET network, which he described as "terrible," Lee
noted that there are few television programs on any network where young black children can find positive
influences. "I don't know what you can tell [young children] to watch to see African American scientists at
work," he said. "The majority of African American males think they have to be a rapper, play ball or sell drugs.
They have very limited options."

Since the release of his critically acclaimed first film "She's Gotta Have It" in 1986, Lee has confronted the
issue of race in all of the 15 films he has done since then. His 1989 movie "Do the Right Thing," about urban
racial tensions, earned him an Oscar nomination for best screenplay, and Lee was nominated for a Best Director
Oscar for his 1992 film "Malcolm X." In 1998, his film "4 Little Girls," about the racially motivated bombing of
a Birmingham, Alabama church in 1963, was nominated for a Best Documentary Feature Oscar.

This year, Lee noted, not one African-American person has been nominated for an Academy Award for a major
role in a film or its making. Asked how blacks can improve the chances of such recognition, Lee said, "It's a
waste of time trying to strategize how to get on a list. Why validate them [the Academy Awards]?" He noted
that in spite of the acclaim he received for "Do the Right Thing," the film was not nominated for an Academy
Award in 1989; that year, "Driving Miss Daisy,” about the relationship between an elderly white woman and
her black chauffeur, won the award for best movie.

One of his own goals as a filmmaker, Lee told his audience, is "to portray different images of black people." He
has long hoped to make a film about baseball legend Jackie Robinson but has been unable to get financing for
it. He said he is currently thinking about doing a movie about boxer Joe Louis.

, Lee spent most of his hour-long visit answering questions from members of his audience, sometimes

¥ challenging students to defend their arguments in support of certain films and other times asking them about
their own opinions on the subjects they raised. During his talk, he also staunchly denied that he was anti-
Semitic, a charge made against him after the release of "Mo' Better Blues," in which Jewish businessmen
exploit black musicians, and for the content of some of his other films.

"If you have any character that's Jewish who's not 100 percent angelic, you're anti-Semitic," Lee said
sarcastically. "I refuse to be put in that straitjacket." He went on to describe how Michael Jackson had to re-
make a song with the word "kike" in it, but noted the white rap singer Eminem has never been stopped from
using derogatory lyrics in his songs to describe women and homosexuals. F urthermore, he said, in the last
episode of "Seinfeld," the characters were seen burning a Puerto Rican flag, and no one was critical of their
actions.

"We [African Americans and other minorities] still don't have power," Lee averred, adding, "You're not going
to see the Star of David in any television show or movie; it's Just not gonna happen. But we can burn the Puerto

Rican flag on the last episode of 'Seinfeld."

-- By Susan Gonzalez




Why Hollywood Owes Me Money
by
Laila Lalami

’ Stereotyping of Arabs and Muslims in American movies is a common practice. And Jackie Chan’s latest U.S. release. "Operation
Condor." is no exception. But rather than try o raise public awareness by explaining to whomever will listen that this practice is not
only morally wrong but also potentially harniful to a large American minority. I'd like to ask for royalties.

Yes. royalties,

After all. Hollywood has made money off of Arabs bombers, billionaires. and belly-dancers for half a century. It is time that they start
passing some of those earnings on towards the population that has given them so much inspiration and has been the source of s0 much
financial prosperity. Since I now intend on demanding my fair share of the stereotyping business, | would like to help prospective
screenwriters, producers and directors in their eFforts by offering my 12-step guide 1o making a successful Arab-bashing movie.

Step I The villains must ali have beards. This is a very crucial step and absolutely cannot be skipped.

Step 2: They must all wear keffiehs, regardiess of where they are from. It is usually sufficient to have a few characters wear a black-
and-white checkered scarf around their heads. but more of an effect can be achieved if your villains also use it to mask their faces,
(Fezzes can also be used as headgear, but be aware that they do not have as much of a dramatic effect.)

Step 3: Naturally. all the villains must speak broken English and be rude in their manner.

Step 4: They must all have easily recognizable names like Ali, Abdul or Mustapha. It is not necessary to have any more than these
three names. because you will probably not need more than two or three speaking parts for the villains. The rest of the Arab characters
in your movie can simply be called Terrorist #1. Terrorist #2, Terrorist #3 and so forth, as their roles will be limited to brandishing

their tists. AK-47s. or the Koran. depending on the situation.

Step St They should all smoke. No ashtrays are needed, because your villains can put out their cigarettes in someone’s hand.

Step 6: Find a reason for them to have or steal nuclear weapons. This is the first major part of your plot. It is not necessary to go into
detail about how they managed to steal the weapons, as most of the story is really about how to get them back before the bad Arabs
blow someane up. See Step 7.

Step 7: Have them threaten to blow something up. Great care must be used in the threat scene. The danger must be clear and
immediate. 1t is best if an innocent protagonist is directly and unknowingly a target of the terrorist attack. In all cases, you must make
it clear that the motive has to do with holy war.

Step 8: Have a praver scene. This follows directly from Step 7. If unsure what the procedure for prayers is. include enough kneeling
and prostrating to make it all look believable. Besides, the only ones who would know what the actual prayers look like are the
world’s one billion Muslims. and none of those count as vour target demographic anyway.

Step 91 It vour movie is set in a plane. do not worry, because you can still have the protagonists pray in the aisles.

Step 10: Never. ever cast a woman as part of the group. It vou must. she should be entirely veiled in black. and she should preferably
be mistreated by the other Arabs. Another possible use of a woman character is as a belly dancer.

Step I1: Itis most useful to have the villains scream “Die, infidels™ before the final confrontation. You will find that your audience
roots for the hero even more after such a scene.

Step 120 When all steps are completed. have vour hero kick some Middle-Eastern butt. Everyone will cheer and go home happy. and
you can sit back and watch the money roll.

That’s where | come in.

As far as | know. mine is the only 12-step guide to surefire comic relief and financial success at the expense of a minority. | expect
that it will be of great use to sereenwriters in this town, and hope to start receiving my royalty checks soon.



Dishy Delight

Steven Cojocaru, a Glamour Boy in TV's Post-Gay Embrace
(The Washington Post | April 19, 2003)

By Hank Stuever

NEW YORK--Where did this Steven Cojocaru come from and what does he want with us?

One thing has dawned clear for him: "I know exactly what I am to the 'Today' show -- I'm the monkey," he says, meaning J.
Fred Muggs, the chimpanzee who appeared on "Today" with original host Dave Garroway. "It's 50 years later and | am the new
monkey. That is not a great discovery. It's obvious." (More charitably, he has also called himself "the Cousin It of America's
favorite TV family.")

Cojocaru's hyperactive, dishy, every-Thursday appearances on "Today" are ostensibly constructed around a light and snarky
chat about style and movie stars and handbags and shoes and scents and necklaces and models and, as often as not, Jennifer
Lopez's southern hemisphere.

Along with his unpredictable antics and florid designer wardrobe, Cojocaru (co-jo-CARE-00) also appears to transmit, in the
most unintentional and subtle of ways, a more modern message of post-homosexuality to "Today's" 6 million or so viewers. He
1s somehow stepping over the barbed wire that tripped up most of television's ancestral effetes, from Liberace to center-square
Paul Lynde to diet guru Richard Simmons.

’ And the message is this: You're gay? Big duh. Now tell us what Reese Witherspoon puts in her hair.

Or the message is this: If anyone out there stil] has a problem with gay, they are unhip beyond repair. (Plus they're not very nice.
See: Scalia. Antonin . . .)

“The world has become Mayberry to me." Cojocaru says. "I didn't know how people would accept me, or even if. To have been
so ostracized. to have been called 'freak show,' and 'alien' and ‘weirdo," and 'what-are-you?," to go through all that. I took
comfort in being a freak show. [ was nervous about ["Today"], more comfortable in my own little corner being the Marilyn
Manson of fashion. And now it's like, not only am 1 accepted, for the first time in my life. I'm being embraced."

Late on a Friday morning, a freshly powdered and cheerful Cojocaru glides Gucci-booted into the empty lobby bar of the
Peninsula Hotel on Fifth Avenue, and he's the will-o'-the-wisp as interpreted in Bowie-esque glam-rock fashion terms: He's
wearing a brand-new buttery suede Roberto Cavalli Jacket over a spangly-bangly $200 T-shirt by the same designer, and his
flared vintage jeans -- vise tight through the hips -- have been mended near the crotch with a small square that reads "Kiss My
Patch."

Off camera. he is but half a chimp and more a man -- a five o'clock shadow has a way of Flintstoning beneath his foundation
makeup. He is speaking in a calm, beautifully low voice. businessiike and less jangled-seeming than his TV persona. He has
about 85 front teeth. (He's a confessed whitening-strip addict.) He simply will not admit to being 40, but he is, after a spat with
gossip columnists last month who nailed it down. He has warm, brown eyes; his long, blond-hued bangs (expensive okra hair
conditioner!) twitch with each gently affected blink of his eyelashes.

1t was "Today" host Matt Lauer who first referred to Cojocaru as "Cojo," and perhaps this was a straight man's harmless defense
mechanism. It was as if pinstriped, guy's-guy Matt had reasoned that, if he could just nickname this alien visitor from Planet
Nelly (Cojawhojew? Kajagoogoo?), it would be more palatable for the viewers, who are accustomed to a more regulating



breakfast bran.

The first time Cojocaru appeared on "Today." in 2000, they had asked him to pinch-hit. live, from a Paris runway show. Almost
as soon as he was on the air, Cojo wisecracked that he and supermodel Naomi Campbell had shared a hairdresser that morning,
and Naomi was judged to be far less maintenance. (Cojocaru had his hair blown out flat and straight at a beauty salon on the
morning of his bar mitzvah in the mid-1970s, and he has never looked back. Hair prep, a lifelong obsessive-compulsion, takes
him an hour or two each day.)

Lauer tried to keep things focused on matters couture: "Did you see anything feminine?" he asked.
"Only the men backstage," Cojocaru deadpanned.

Katie Couric, rolling with the oddballitude of this new correspondent, remarked that Cojocaru looked like Prince, the rock star.
Cojo swooned. He and Katie were instant gal pals.

Show, Don't Tell

More of pop America also seems ready and willing to gal-pal, in a sense, with Cojo: In addition to his weekly People magazine
column (he's the West Coast style editor), ABC hired him to do live commentary from the red carpet at the Academy Awards
last month, before the Iraq war curtailed the pre-show. Cojo decided to save his venom for another, less somber year; after all,
he apprenticed in evil dis-craft at E!, under the tutelage of Joan Rivers.

He has also written a new ultra-light autobio, "Red Carpet Diaries: Confessions of a Glamour Boy." about his journey from
ostracized suburban Kid to . . . well, to what heights exactly remains to be seen.

What is seen in the Cojocaru ascension. by discerning viewers, is that Matt Lauer now has no problem holding a handbag and
making jokes at the expense of his own sense of macho, something it's hard to imagine happening 10 or more years ago. (Cojo
and Bryant Gumbel? Tom Brokaw? It's difficult to envision.)

Lauer and "Today's" gastrically bypassed weatherman Al Roker are now conversant in Donatella Versace and Jimmy Choo, and
the world is a little bit gayer. When Cojo visits, Jokes fly about almost anything, including Lauer's chest hair. When Roker and
Lauer dressed themselves in near-drag as tiger trainers Siegfried and Roy last Halloween, Cojocaru came on dressed in anti-
drag, as Matt Lauer.

"Oh, look." he said. pointing to Roker's get-up. "It's Marilyn McCoo."

In the post-gay worldview, these unscripted moments can resonate better than anything cooked up by advocacy groups or the
fictional. token-gay realms of "Will & Grace" or "Six Feet Under." In a clownish way. Cojocaru is a revolutionary, making
good on the circa-1988 gay pride chant of queer, here, and used to it.

Smart. covert gay banter is taking over, without crossed signals or viewer protest. Cojocaru, who says there is no boyfriend or
partner in his life, pretends -- on air and perhaps a smidgen for real -- to have a crush on Lauer (who is happily married). Lauer
appears comfortable with this, under a safe sheen of mock hetero horror. Couric and news anchor Ann Curry turn into a giggly
Betty and Veronica during all this.

"He's bold and fearless and that's what [ love about him," Curry says, one recent morning after a "Today" taping, before she
shipped out to the war. "The hair, the tight jeans, the flippancy. He's doing all these things you think would never happen on
TV, and yet people in middle America feel very comfortable with him. He brings a terrific sense of humor to what he does --
this constant. self-effacing point of view. and you can't help but be charmed by it." (Lauer wasn't available for comment on the
ojocaru phenomenon.)

Ann Lewis, a producer at E! who first discovered Cojocaru when she co-created and produced "Access Hollywood." said she
was always hard up for a fashion writer who could "really pop. really come across" on TV. "Steven is exciting and so quick on



his feet it makes your head spin," Lewis says. "Our show was on at 7:30 at night, when people are stirring their pasta, having
dinner. He just has this way of being outrageous, but also okay. He doesn't have an agenda. but holy cow, he loves what he
does.

"And. by the way. he's pretty dead-on about what he says when it comes to what the stars are wearing."

Cojocaru has never said anything publicly about being gay. "Isn't it obvious what [ am?" he says, batting aside all theories about
anything but fashion. "Would [ even have to say it?" He stays away from gay politics. In "Red Carpet Diaries" he doesn't
mention his sexuality or love life at all, describing himself (repeatedly) as freak. weirdo, alien and different.

Scott Seomin, the Hollywood spokesman/watchdog for the Gay & Lesbian Alliance Against Defamation, gives Cojocaru a big
thumbs-up for "having coffee and cereal with millions and millions of people who clearly find him nonthreatening and likable,"
however:

"Would I have liked Steven to at least mention in his book that he's gay [or] tell that part of his life story? Absolutely. It an
important part,” Seomin says. "Of course people figure it out as they're drawn to watching him. But that doesn't mean they
should stay ignorant about it.”

Curry recalls a recent morning when Queen Latifah was a "Today" guest, "and Matt was saying, 'The Queen is here,' and then
he added, 'No. not that queen,’ meaning Steven. What I think is amazing is how [Cojocaru] transcends being gay. He's just there,
and some people in the gay community think he's too out there.

"There's just no choice but to love him." she says. "He was picked on as a kid and made fun of and yet he emerges as this sweet
guy. [t sends a message out there: If you can accept Steven Cojocaru, you can accept anybody."

Cojocaru believes he's still learning to accept himself. "All of this happened so organically," he says. "Matt and Katie just suffer
the fool. They get it. . . . I think to walk around and talk about gay-gay-gay would just . . . trivialize what I am. Better to just be
it and not talk about it."

An Epiphany

His parents. Amelia and Benjamin Cojocaru, emigrated from communist Romania to Israel. then to the outskirts of Montreal,
where Steven describes himself as a lonely kid, who spent the bulk of his teen years in his bedroom poring over celebrity and
fashion magazines.

"People meet my parents and say, 'No. No. This could not have come from these two sweet, normal people,’ " Cojocaru says.
"On one level, my parents are horrified by all of this. They are products of communisni, the bleakest system of censorship you
can imagine, where you lock the doors, you never talk to the neighbors, you never say anything. And here they have this son
who is a loose cannon.

"But on another level. they are Jewish parents, so there's a pride you can't even put words to. a coming-out-of-your-skin pride.
Now they have this pseudo celebrity [status] back home. They are milking it like there's no tomorrow. My mother doesn't have
to wait at the salon for a pedicure. She is Madonna when she walks in there. My parents have become the Ben and J. Lo of the
Cavendish Mall."

Cojocaru has an older sister, Anisa ("the Jewish Heather Locklear." he calls her. in highest homage), who did not share his
childhood passion for clothes and Hollywood.

But his mother did: An accomplished seamstress for hire, Amelia Cojocaru would mend the Chanel separates and Halston
jeowns of the suburban upper crust, and regale her 5-year-old son with stories of Elizabeth Taylor and Jackie O. She also kept
trashy novels under her bed-- "Sidney Sheldon, The Happy Hooker' by Xaviera Hollander.," he says. "You know, the classics.”

Mother and son would comb through discount dress racks at the mall together when Cojocaru was a teenager. Mick Jagger was



his childhood hero -- "The only person I wanted to be like when | was in high school," he says. "Unfortunately, Mick Jagger
didn't happen to attend my high school."

The kids laughed at him and called him names on the day he showed up wearing wide-legged "elephant” pants in fifth grade.
(Three years later, he says, everyone wore them.) It seems only one set of people hung out with Steven Cojocaru: popular girls,
the adolescent equivalent of movie stars or Katie Couric. He advised the girls on everything, especially fashion.

He worked three jobs through his time at Dawson College and Concordia University in Montreal, and wrote fashion blurbs for
small, local papers. He and a friend talked their way into press credentials to the Grammy Awards in 1987; they drove down to
Los Angeles intending to stay a few days. Cojo watched the rock stars -- dressed badly, dressed wildly, dressed expensively --
and knew he wasn't going back to Canada. At a backstage news conference, Barbra Streisand looked out into the flashes,
pointed at him, and took his question ("Is it true that you're thinking about recording 'Somewhere Over the Rainbow'?"} and he
considers this moment divine.

He wasn't listening to her answer, but here is what he heard: " 'Move to L.A., bubbeleh.'"

He did. passing through a series of shabby apartments. Among many dreary jobs, he was hired to forge the autographed photos
of "Night Court" sitcom actor Richard Moll. He read the actor's fan mail and pretended it was all for him.

Role Models
While Cojocaru stylizes the American Mayberry. the post-gay landscape is far from figured out.

The politicized left is adrift and stalled on the biggies (gay and lesbian marriage, adoption, military, Boy Scouts. etc.), while gay
neocons keep insisting the civil rights movement is cooked and ready to serve.

Every few months there's another academic conference on subjects like "gay shame” and "gay identity."” Socjal linguists right

ow are obsessed with the genetic and/or cultural origins of "gay accent” (or "GA"), the noticeable lilt in many gay men's voices
that can be detected across languages, ethnicities and continents.

Reality television and news programs have been a boon to GA research, because television's nonfictional gay men are
detectably gay, whether the man is out or not. The television homosexual is most often the style adviser and fixer, eager to
revise his surroundings or to gossip. Cable has unleashed a troop of gay-seeming men who make over hair, redecorate rooms
and monitor red-carpet arrivals. They talk about themselves a lot. except they never talk about being gay.

“I'm really of two minds about what's going on here," says Robert Verdi, the co-host of the Discovery Channel's "Surprise by
Design" and himself an out man and fashion cognoscente. Verdi, with his shaved head and East Village sensibility, sports a far
simpler screen persona than Cojocaru. (Verdi's GA is mid- to high-range; therefore, Cojo is off the charts.)

"Where are gay men on national television with opinions on politics, war, family, or anything besides the length of a skirt or the
height of a heel or the color of a wall?" Verdi wonders. "If people in Peoria think this is the only contribution or way that gay
men lead their lives, as self-deprecating fashion lovers, then it's unfair to the larger community."

Verdi, while admiring of Cojocaru's success and noting that "he's really a nice person," can't help but wonder if he, Cojocaru
and others aren't perpetuating a stereotype. "I think we're at some early stage, like with any marginalized group or minority on
TV." he says. "Example -- without 'Good Times,' there could never have been an Oprah Winfrey."

Says GLAAD's Seomin: "It's important that we have [gay] fictional characters, like what Eric McCormack” -- a married,
straight actor -- "does on 'Will & Grace.' but it's just as important to have Steven Cojocaru, a real person, who is really

Fomfortable about what he is. . . . Just let him be. There are lots of little boys out there who are being called sissies. It's good for
them to see a sissy who can be buddies with Matt Lauer and become famous and get paid very well."



The return of the JAP

By Alana Newhouse | March 13, 2005

BEFORE PARIS HILTON made a career of flaunting her daddy's money, before Carrie Bradshaw transformed Manolo
Blahnik from a shoe into a raison d'etre, even before Madonna unabashedly asserted herself as a Material Girl, there
was the Jewish-American Princess. First identified in postwar America, the JAP was a girl lavished with the best in life-
from the top of her professionally straightened mane of hair, to the nose job she got for her 16th birthday, to a
wardrobe of designer clothes and the most expensive shoes money could buy. The entitled, shallow JAP may have
been sexually frigid, but as a stereotype she proved remarkably promiscuous, spreading quickly and burrowing deep in
the national psyche.

By the 1980s, the JAP had gone from being a quirky ethnic sketch to the presumed identity of nearly every Jewish
woman, a trend that reeked of anti-Semitism and misogyny. Galvanized by a slew of incidents at college campuses-
including anti-JAP graffiti, "Biggest JAP on Campus" contests, and housing ads that warned "No JAPs"-Jewish
feminists and other community leaders launched a successful campaign to scour the term from public discourse.
“There is nothing funny about a put-down of Jewish women that has become a generic term for materialism, self-
indulgence, loudness and so on," Francine Klagsbrun, editor of the bestselling "Free to Be... You and Me," was guoted
as saying at the American Jewish Committee's Conference on Current Stereotypes of Jewish Women in 1987. "We
are eating away at our own community.”

Now, just in time for the 50th anniversary of Herman Wouk's “Marjorie Morningstar"-which, along with Philip Roth's
"Goodbye, Columbus," is widely viewed as one of the earliest references to the stereotype-the JAP is back. Only this
time, the term isn't an insult but an ironic badge of honor.

Last fall, the New York Post reported that The Style Network was casting for a show called "JAP Squad,” which,
according to a network executive's email quoted by the Post, was to star "girls who know where to go in NYC for the
best deals, who know the nail salons, the bakeries, the spas...." (After protests from Jewish groups, the show's
producers said they were looking for a better title. Maybe "Jew Eye for the Goy Guy"?) Rachel Factor, a Japanese-
American actress who converted to Judaism, is entertaining audiences nationwide with her one-woman play, "J.AP."
And in May, Doubleday will publish "The J.A.P. Chronicles," a novel by Isabel Rose about seven wealthy Jewish
women who reconnect at their camp reunion.

"To call yourself a JAP is to wink at yourself," says Rose. "We're saying it's OK to be Carrie Bradshaw. Carrie
Bradshaw is JAP-py."

Carrie Bradshaw, however, is not Jewish-but that hardly seems to matter anymore. Something has shifted over the
past decade or so, as Jewish culture and mainstream pop culture have become ever more enmeshed, generating what
is now a pretty loopy time for us young Jewish women. Gwen Stefani is on MTV singing a hip-hop version of the
anthem from "Fiddler on the Roof" and The New Republic describes Madonna in her Kabbalah class difigently saying
the grace after meals that we often skipped out on in our Hebrew School days (probably to listen to Madonna tapes in
the girls' bathroom). Thirty-six years ago, the very WASPy Ali McGraw was cast as uber-JAP Brenda Patimkin in the
film version of "Goodbye, Columbus"-and she played her kind of WASPy. These days, the Jewish Sarah Jessica
Parker is cast as the ostensibly non-Jewish heroine of "Sex and the City." And she plays her pretty.

This month, Heeb magazine, a cheeky glossy aimed at Jewish 18-to-34s, features a spread of conspicuously non-
Jewish models dolled up as "JAPs"-tiaras, Louis Vuitton bags, the requisite cup of Tasti D-Lite frozen dessert-wryly
proposing that you don't even have to be Jewish to be an American Princess.

"The consumerist element that was criticized in the JAP has now been embraced by American society," says Riv-Ellen
Prell, author of "Fighting to Become Americans: Assimilation and the Trouble Between Jewish Women and Jewish
Men" (2000). "JAPs were the designated narcissists in the 1970s, but now we no longer feel shame about all being
narcissists.”

To some, JAP is just the latest slur to be embraced as a means of self-empowerment, much the way gay culture
adopted "queer" and African-Americans use the n-word. JAP's comeback may signal a new era in identity politics, one
in which Jewish women, feeling victorious after battling the double burden of misogyny and anti-Semitism, peel away
many aspects of the old stereotype-the snobbishness, the dependency on daddy’'s Amex, the sexual frigidity-and
keep... well, the shoes and the Chanel.



“It's a classic structure of integration," says artist and critic Rhonda Lieberman, who has engaged with the stereotype
in works like "Chanel Hanukkah," which used fake Chanel handbags and lipsticks to create a menorah. "You reject
certain early parts of your background and then, when you're grounded, you can revisit those things and-through
choice-decide whether or not you want to reclaim them."

But not everyone thinks the revival of the stereotype is harmless fun. Given the noxious ideas about Jews and money,
many feel uneasy about making the celebration of consumerism into a Jewish affair.

"There should be a distant early warning signal that warns us of incipient anti-Semitism when Jews are ineluctably
connected to money and privilege, as is the case often with the JAP stereotype,” said Susan Weidman Schneider,
editor in chief of Lilith magazine, the Jewish feminist publication that spearheaded the earliest journalism about the
stereotype beginning in the 1970s.

“We all negotiate the world through shorthands," said Prell, who, along with Lieberman, will be a panelist at an April 12
symposium in Chicago titled "The JAP: Star Turn for a Stereotype?" sponsored by Nextbook, an organization aimed at
promoting Jewish culture. "We can try to have control of them, but my own sense is that we have to be careful
because they can so easily get out of our control. We're playing with fire."

But for some of the neo-JAPS, the consumerism was wrapped up with their experience of Jewish culture.

"The Jewishness was the dressing up for the bar mitzvah, not the [religious] services,” Lieberman, the artist, said,
describing how she felt growing up. For a while, she said, she tried to strip her Jewish identity of the focus on
appearances, but eventually realized that this too was unsatisfying.

"l soon discovered that questioning this taboo was the key to integrating parts of my experience and my self that
threatened to cancel each other-and me-out," she said, in a speech on the subject. "Not to reconcile them, but to let
them coexist, honoring and appeasing each one."

In the end, this may all come around, as issues of cultural importance often do, to Barbra. In one of the sharpest
episodes of "Sex and the City," Carrie wonders aloud why Mr. Big chose another woman over her. Suddenly she's
reminded of "The Way We Were," the classic 1973 movie in which the neurotic, curly-haired (read: Jewish) character
played by Barbra Streisand loses her man to a simpler, straight-haired (read: WASP) woman. Carrie belts out the
movie's theme song, and a hybrid personality emerges that is at once Jewish, smart, complicated in the best way, and
unembarrassed by sartorial fetishes. Though Mr. Big might not have understood it, Carrie did. For some women today,
that's more than enough.

Alana Newhouse is the Arts & Culture editor at the Forward.



Peering Behind the JAP Label

By Jessica Coen
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At first glance, Isabel Rose, the author of a new novel dedicated to skewering the Jewish American Princess, strikes
you as exactly what she professes to mock: Tiny, well dressed, 10 minutes late and drinking from my glass of pinot
grigio, she seems a perfect (albeit red-haired) JAP stereotype.

I've been sitting at the crowded restaurant bar, waiting, and when Rose bustles in, she immediately suggests we go
elsewhere. She grabs my unfinished glass of lunchtime wine, takes a swig and bounces out the door. | gather my
things and scramble to keep up with her energy, which already has propelled her out to the sidewalk, where she’s
waiting for me.

As Rose and | walk to a nearby diner in the Tribeca section of New York City, I try not to be overwhelmed by her
lively attempts to take control of the conversation: Where am I from? Where did | go to school? What other jobs
have | had? She’s asking a lot of personal questions, and | begin to feel like | did in college, when the JAPpy girls
would grill me to see whether or not | was one of them. Rose was sizing me up, checking out my Jewish credentials,
seeing whether my JAP card was gold or platinum.

However, | was prepared for this sort of interaction. Rose is the author of “The J.A.P. Chronicles,” a surprisingly
emotional first novel that deals with the reunion of seven women who, 17 years prior, were bunkmates at a tony
Reform summer camp. As such, | expected Rose to be the sort of woman who would have spent the summers of
her youth at a tony Reform summer camp and then, 17 years later, write a fictionalized version of the experience.
On paper, Rose isn't that different from the JAPs in her book, and she’ll flat out tell you (with a hint of pride) that
she’s a JAP herself. The daughter of prominent Manhattanites (a wing of the American Museum of Natural History
bears the family name), Rose was raised on New York City’s Upper East Side and spent her summers at the
exclusive Tripp Lake Camp. She attended The Dalton School, Yale University and received a Master of Fine Arts
from Bennington College. She’s from the right family in the right neighborhood and went to the right school. She is
effectively a Jewish mother's dream come true.

But not so fast. There’s much to Rose that sets her apart from her stereotypical counterparts. At 37, she's divorced,
a single mother (her daughter, Lily, is now 3 years old), a lounge singer and a screenwriter, having penned the script
for “Anything But Love,” a movie musical in which she also starred. So while Rose will laughingly admit that she’s
spoiled, and even tell you where she bought her 4-inch platform shoes, she isn’t exactly the type you'd expect to be
crawling around Bergdorfs or Boca.

Rose says “The J.A.P. Chronicles” is not based on anyone in her life, and the characters are hardly as one-
dimensional as any JAP stereotype. The novel's protagonist, Ali Cohen, is a Lower East Side filmmaker who has a
Catholic boyfriend, a baby on the way and a chip on her shoulder after a childhood spent as an outcast. One is
immediately inclined to assume that Ali is Rose’s alter €go; in the novel, Ali has come back to the camp to film a
documentary, just as Rose documents a fictional return to the world of her youth.

Of all her book’s characters, Rose concedes that she relates to Ali the most. “| always felt like a slight outsider,” she
said. “I think, though, that had more to do with the intensity of my imagination than it did with whether | was picked
on or not accepted.... | had a writer's view of things, and that ability to stand outside yourself — it can make you
pass judgment, but it makes us [as writers] able to find truths or bring things to light.”

What, then, is Rose trying to bring to light? Frankly, when my copy of “The J.A.P. Chronicles” arrived in my hands, |
didn’t quite know what to think. | turned it over and over in my hands as if it were some strange, girlish artifact. The
ook’s pink cover — featuring a curly-haired woman hidden behind a pile of pastel-colored shoeboxes — does little
o alleviate the effects of a title that evokes some very clear-cut images: sweet 16 rhinoplasties,

luxury SUVs and the latest designer bag.



As a half-breed who grew up in a home where we lit the menorah dangerously close to the Christmas tree, I've
always had a strange relationship with JAPs and, moreover, the culture of Jewish women. The very word JAP
recalls my experiences with elitist women who determined that | wasn't really Jewish enough, culturally or otherwise,
and thus treated me with disdain. When | confess this to Rose, she’s sympathetic and laughs about JAP
provinciality. Nevertheless, | continue, whether we use JAP affectionately or facetiously, those three letters carry
with them quite a stigma — within the tribe and beyond. Why would she want to associate her work with a single-
syllable loaded gun?

Over her Cobb salad (which, of course, was served with the wrong dressing — so she assertively initiated a trade
with my balsamic), Rose addressed her use of JAP. “] feel very strongly about it. When | first heard that word — this
was back when | was a teenager, the age that my characters started camp — | was incensed.” Her eyes are wide as
she continues, growing increasingly emphatic and passionate with every word. “It was so offensive, and that was a
word that was leveled at us. | think that terms that outrage — | use n**** as an example — that's what happened
with the word JAP. You empower yourself with a word that someone else wants to call you in an effort to
disempower you. | think the term has been reappropriated.”

Fair enough — but does a book with a cover that screams “GIRLY BEACH READ!" and “SPOILED JEWS AND
THEIR SHOES!” really help to reappropriate much of anything? When confronted with “The J.A.P. Chronicles,” the
average bookstore browser might take one look at the novel and pass immediate judgment based on one very
stereotyped image and those three little letters. “| think they marketed that [summer book angle] really hard.... Not
that I'm ungrateful. But beneath that, | really deal with some tricky issues and I'm hoping that people will get past the
first few chapters [and see that] these [characters] are women who are suffering in their lives, desperately.”

And she’s right. The book’s cover and early pages are at odds with what follows: the casual writing style and chick-lit
marketing do little to indicate what “The J.A.P. Chronicles” is actually about: seven women searching for their
identities, dealing with very real difficulties and trying to live their lives within the framework of their culture. It's not

fluffy material, and it's not necessarily Jewish, either — it's really the state of modern women, for better or for worse.
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Princess Bitch: The public perception of the maligned
Jill Gregorie

"girl walks in the room with that confident swagger, wearing a pair of Maonolo Blahniks and an authentic
Prada bag, sporting recently manicured nails and highlighted hair. She speaks loudly in a thick downstate
accent, holding a cell phone in one hand, and adjusting her headband with the other.

The image of the Jewish American Princess—or JAP—has come a long way since Natalie Wood's portrayal
of an upper middle class Jewish woman in the 1955 movie Marjorie Morningstar. Today, “JAP" has taken on
a whole new meaning, especially here at the University at Buffalo, where students' definitions of the term
have sparked alongstanding battle between the usually downstate girls whom it labels, and those from
upstate who see themselves as vastly different.

“They travel in groups and all wear sweatpants, obnoxiously long wife-beaters, Northfaces, side ponytails,
overly tan skin, and big sunglasses,” said sophomore legal studies major Amanda Sebring—who hails from
Western New York—of the stereotypical JAP.

“JAPs are stuck up, snobby, cliquey, stupid, and materidlistic,” said junior English and communications major
Samantha Boltax. “They have no substance, and | would know since | went to high school in Great Neck
with hundreds of them.” Some people, like freshman communications major Rachel Anderson, go as far as
avoiding any contact with perceived JAPs at all. If | see them in an elevator, | always wait for the next

one.”

"It's never good to stereotype, but it's as if there's a giant cookie cutter somewhere popping these girls by

the dozen,"” said junior international studies major Jack Niejadlik. “They all look the same across the board—
ry single one.”

» While some take the label with the grain of salt and treat it as a harmless joke, others find it offensive—
especially the girls who are the butt of the joke. “What makes a JAP any worse or better than any other

girle” asked junior business major Mike Rosenstein.

“People have a very visual view of what a JAP is, but every girl downstate looks like that. It's a very
unredlistic expectation,” said senior theater and English major Donna Graham. “You have two opposite
groups of people—upstate and downstate—that are terrified of being judged and that makes them even

more judgmental. I'm a JAP, and just because | carry a designer bag, that doesn’t make me a bad person.”

The label becomes a problematic when people use the JAP image to define Jewish girls in general and
perpetrate anti-Semitism. The stereotype can lead to misconceptions about a whole group of people.

At UB, it's not uncommon to hear JAP jokes—*What does a JAP make for dinner2” “Reservations."— or to
see groups such as “People in Favor of Building a Wall Around Long Island to Separate it From the Rest of the
World™" and “Shut the Fuck Up Long Island Girls” on Facebook.

When asked about what he thought about JAPs, sophomore business administration major Brock Darrah
admifted, “I would definitely not date one—they're all bitches." Junior environmental design major Derek
Baker agreed, confessing, "l could never date a JAP girl because they drive brand new cars and mine’s a
beater. | go to monster truck shows and I'm sad because they're crushing better cars than | have.”

This rabid back and forth at UB begs a larger question to be asked—how much of the JAP-hating is simply
the product of different cultures mixing, and how much of it is fueled by pop culture?

AP terminology and ideal reaches well beyond the confines of the academic spine. The popular
clothing store Urban Outfitters ran into trouble in early 2004 when they began selling T-shirts that were
emblazoned with the phrase “Everyone loves a Jewish girl” surrounded by dollar signs and purses. Affer



receiving a letter from the Anti-Defamation League, Urban Outfitters yanked the shirt from their production
line after the first batch completely sold out.

pite of the backlash against it, many are embracing the term as a symbol of high society. The label is
ow being used to describe such idols as Madonna and Sarah Jessica Parker, who are known for their chic
clothes and high-class nature. Many typically White Anglo-Saxon Protestant (WASP) celebrities are
celebrating their style and refinement via the term JAP. The label is being reclaimed by women who are
city-wise and know their way around shops and spas regardless of their religious or ethnic backgrounds.

A Jewish artist, Rhonda Lieberman, has engaged in such works as "Chanel Hanukkah,” which featured fake
Chanel bags and lipsticks to create a menorah. At first, she found it difficult to accept the emphasis on
appearance she felt growing up in Jewish culture. After a while, however, she admitted, "l soon discovered
that questioning this taboo was the key fo integrating parts of my experience and myself that threatened to
cancel each other—and me—out. Not to reconcile them, but to let them coexist, honoring and appeasing
each one.”

Whether people embrace the label JAP as the chic answer to today's cosmopolitan woman, or use it as
term to deride an entire ethnic group, it has ingrained itself on pop culture’s consciousness. As Graham
suggested, much of the stereotype lies in ignorance, and the only way to combat this is to break out of
one's cultural barriers and see these girls as more than just aterm, but as people as well.
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What'’s in a stereotype?

A Jewish kid comes home, excited to tell his mother that he has landed a role in his school’s play.
"That's wondertul, bubbeleh," his mother said. "What's the part?”

"I'm playing the role of the Jewish husband.” said the boy, proudly.

The mother scowls.

"No, that is unacceptable,” she said. "Go back to school and tel] your teacher that you want a speaking
role.”

That is the typical Jewish mother, as portrayed in popular media for the past half-century or so. She’s the
overbearing, never-satisfied, guilt-provoking, manipulative, self-centered, and nagging pillar around
which all Jewish families are built. And there are hundreds upon hundreds of jokes, and gag television
and movie characters built upon that stereotype. But where does the stereotype really come from, and
how accurate is that stereotype in describing our actual mothers?

"[t's unfortunately simple," said psychologist, feminist leader, and author Phyllis Chesler, before
reluctantly describing what she perceives as the stereotype of the Jewish mother. "She has emasculated
her husband and has smothered with bondage her son in a way that makes him unable to be either tough
or to leave home or to truly marry any other woman. In some psychiatric literature, she is also portrayed
as overly angry and castrating.”

And unfortunately, Chesler said, "stereotypes often have a little bit of truth to them."

The truth behind the Jewish mother stereotype is that when it developed, the Jewish mother in general
may have been a bit overbearing with her family out of frustration, said Chesler.

Before the 20th century, most Jews in the shtetls of Europe and the Middle East were poor, and women
had to work to help support the family, especially those women who were working to support their Torah-
scholar husbands and sons, said Chesler. They were also something of the antithesis to Christian women,
who for the most part stayed at home.

"Like women of color, Jewish women in the 19th century were considered too pushy, crude, and not
ladylike," said Chesler. "They were all elbows akimbo, not well-dressed, vulgar, and often cheap."

But they were providers, and this carried over to the New World when the Jews started to immigrate to
the United States.

Increasingly, as Jews became successful and prosperous here, said Chesler, Jewish women were no longer
needed in the marketplace — and at the same time they were told that they could not become rabbis,
scholars, or public leaders.

"Imagine the frustration of women with ambition," Chesler said. "To an extent, [ think that Jewish
mothers who are stay-at-home creatures [exert] their enormous ambition on the small group of people
hat is their family, and they micromanage.... In some ways, Jewish women were always on the go in the
community, but when you take that woman out of the shtetl and you put her in a mini-mansion on Long
Island, she may turn out to be hell on wheels."



For the generation of women who just missed out on reaping the benefits of the women’s liberation
movement, that frustration was exacerbated, said Chesler, and it played itself out, especially in the
relationship between the Jewish mother and the Jewish daughter.

As women started to become better educated and were able to pursue careers — not just jobs — mothers
became reluctant to let their daughters leave the home geographically or psychologically, said Chesler.

"Mothers became envious. And now you have laccording to the stereotypel mothers criticizing their
daughters and making daughters feel guilty and ashamed in ways that are equal to and equally
treacherous to the kinds of guilt provoked in the son," said Chesler. "So now you have these Jewish
mothers who had the same foremothers and ancestors we all have and should have been seen in the same
light as they were, as women who spoke with God or who were the great namers of their children.... But
now you have comics who make jokes about them and ultimately paint them as JAPs."

But the stereotype wasn’t created only by Jewish comedians, said Joyce Antler, whose book, "You Never
Call! You Never Write! A History of the Jewish Mother," will be published next year by Oxford University
Press.

The stereotype is full of contradictions, and those contradictions reveal much about ideas we hold about
Jewish women, Antler, a professor of American Jewish History and Culture and professor of Women's
Studies at Brandeis University, told The Jewish Standard.

"It said that she is overprotective and nagging, but also strong and loving. It reveals a lot about Jewish
women and their relationships to Jewish men, and a lot about the Jewish family, and a lot about
American mothers and gender roles in general," said Antler. "It’s not just a story about the Jewish
mother. It tells about Jews and all of us.”

But it also tells of the perception of the Jewish man, and about the [non-Jewish world’s] concern over
Jewish power and success. While much of anti-Semitic literature is based on the notion that the Jews
control the world’s money and media, the Jewish man, according to the stereotype, is emasculated by the
Jewish woman.

"The Jewish mother then becomes a way to displace some of that success," said Antler. "It gets very
complex."

There is also jealousy behind the stereotype, said Antler, which could explain why that stereotype 1s so
undercutting of the Jewish woman, even in the modern media, said Antler, who wrote "Television’s
Changing Image of American Jews" and edited "Talking Back: Images of Jewish Women in American
Popular Culture."

And the Jewish mother is a hard stereotype to buck, even as the image of the young Jewish woman has
started to change. Witness NBC’s "Will and Grace," said Antler. Debra Messing portrays a strong,
relatively independent, successful Jewish woman, but the stock image of the Jewish mother lives on.
Whenever Grace’s mother, played by Debbie Reynolds, makes an appearance, her flamboyance and
nagging put Grace on edge.

Antler said that she started looking into the stereotype of the Jewish mother because of something
lacking in the approach of those painting the portrait of what is supposedly the typical Jewish woman —
respect for the woman.

Even though Jewish women, from Gertrude Berg to Betty Friedan to Wendy Wasserstein, have helped
shape the way that Americans think about and deal with women, this ultimately demeaning stereotype



exists, said Antler, who also wrote the book "The Journey Home: How Jewish Women Shaped Modern
America."

Juxtaposed with the way that black mothers, for instance, are usually given respect, the way that Jewish
women and mothers are stereotyped with mockery is shocking, especially given that even though Jewish
mother jokes have become ready-made, formulaic attempts to elicit a laugh, according to Antler, she still
feels that "outsiders — and insiders — might admire the JM for her devotion to her kids, even while
mocking it. That's why it’s complicated."

There are two stereotypes of the Jewish mother, said Shulamit Reinharz, the director of the Women's
Studies Research Center at Brandeis. One of them paints the Jewish mother as the rock of her household,
the core, and the heart. And the other holds that she is responsible for the education of her children,
especially of her daughters, because the boys went off to get a more formal education. In a slight
contradiction to Antler, she said, "I think mothers were respected.”

But around World War 11, the image of the strong Jewish mother became redefined as "foo strong,” said
Reinharz, as can be seen in Herman Wouk’s "Marjorie Morningstar," a World War Il-era novel about a young Jewish
woman'’s rebellions and decisions about love.

The scene in which Marjorie’s mother interrogates her boyfriend, said Reinharz, is "all a part of the
assimilation scheme — because she wanted her daughter to marry up, or at least sideways."

Phillip Roth further developed the notion of overbearing Jewish mother, whose needs become paramount,
in "Portnoy’s Complaint."

But, said Reinharz, the real stereotype of the Jewish mother had a shelf life of only about 20 years and
started to die with the women’s movement.

Rivka Haut, the director of the Jewish Orthodox Feminist Alliance, stays away from the stereotype when
describing the Jewish mother. "When I think of the Jewish mother, I think of unlimited love, dedication,
devotion, and unselfishness and putting aside one’s own needs for those of her family, even though in
literature there is the caricature of the Jewish mother who is hysterical and suffocating."

But, she said, "I think that it has changed a little, as more and more women become professionals and
have lives outside of their children. Women still have their children as their highest priority, but
nonetheless they have other demands."

Just look at how the Jewish mother is portrayed on television and on screen these days, said Reinharz.
The "perfect” portrayal of the Jewish mother was probably Doris Robert’s Marie Barone in "Everybody
Loves Raymond,” said Reinharz. She is the perfect guilt-producing, self-centered, nagging Jewish mother
— only, even though the real-life Roberts is Jewish, her character is not.

"[The stereotype] has become totally diffuse," said Reinharz. "Now men are old Jewish mothers. But 1t’s
not a Jewish thing anymore. It's not even a women’s thing anymore."

Instead, there’s a new version of the Jewish mother, perhaps close to the one that Barbra Streisand
played in the movie "Meet the Fockers." She was quirky, a little self-involved, and "completely sex-
starved." said Reinharz, and she was obviously Jewish. "It showed that she was completely independent,
and beyond anyone repressing her. Not to say that we are all sex maniacs, but we're not pinned down. We
want to have our own lives....




We don't control our families so much as we are members of our families, because our needs are met

elsewhere," she said. "I would say that some people like to think of the joke [version of the Jewish
mother], but T just don’t think that it means a thing."




Battling Stereotypes of the Jewish Mother
One woman confronts a stereotype to which she herself might be subject--and

learns about protecting her children from stereotypes.
By Dr. Paula Hyman

When I was growing up, the last thing I wanted was to be a Jewish mother. Not that I planned
to be childless. It was just that I feared that as I acquired children I might also acquire the
characteristics of the stereotypical Jewish mother--in particular, a domineering personality and a
neurotic over-involvement with my children, a kind of obsession with mothering that American
culture found alternatively ludicrous and destructive.

I resolved my "Jewish mother" problem in a double process: first, by becoming a mother myself
and, almost simultaneously, by studying the history of Jewish women and the emergence in the
past 30 years of the very stereotype of the Jewish mother that had so appalled me. Confronting
that stereotype--as well as other unflattering images of Jews, from the Jewish American princess
to the materialistic, vulgar, and stingy Jews of anti-Semitic lore--is an important process for
Jewish parents.

Protecting & Teaching Our Children

These stereotypes affect us as parents in several ways. Most obviously, we seek to protect our
children from them. But we Jewish parents do have to prepare our children for the possibility of
anti-Semitic incidents, as rare as they may be in the circles in which we move., And, at a later
stage, our children will have to try to understand why Jews have been, for so much of our
history, the victims of hatred and the models for denigrating stereotypes.

, In my experience, at least, it has always been possible to neutralize the persecution of the Jews
" or turn the subject into a teaching device about the dark underside of intergroup relations.
Hanukkah and Pesach [Passover], after all, do celebrate Jewish triumphs; and it is the
opponents of the Jews who can be dismissed for their brutality and intolerance.

More difficult for parents is the way our own reactions to Jewish stereotypes influence our
behavior. It is easy to deal with the Hanukkah and Pesach stories; it is even easy to deal with
the existence of anti-Semitism. It is far more difficult to come to terms with stereotypes toward
which we ourselves feel ambivalent.

The Jewish Mother Comes to America

The "Jewish mother" stereotype is a case in point. It is only in the past generation that the
Jewish mother has emerged as a derisive character. In Eastern Europe and in the immigrant
centers of America, she was celebrated by her children in song and story. The precipitous decline
of her image reflects first and foremost a shift in the criteria for evaluating what makes a good
mother.

It is according to middle class, mid-20th-century American standards that the Jewish mother
fails to meet the test. At the very least, we must recognize that our acceptance of the stereotype
involves a rejection, perhaps unconscious, of traditional Jewish family values in favor of middle-
class American norms. Certainly in the case of the authors and comedians who exploited the
stereotype, fixation with the faults of the Jewish mother signaled a deep-seated sense of not
being fully at home in American society. What better way to compensate (or over-compensate)
for this unease than to lay the blame for incomplete assimilation at the feet of their Jewish
mothers?

The Jewish mother stereotype arose only in part from the application of American standards to
traditional Jewish cultural behavior. It also originated in the social situation of a second



generation of Jewish mothers in America. While they patterned their intense life style of
mothering after their immigrant mothers, they lived in an environment that made fewer
demands on their time than had their mothers' more straitened economic circumstances.

And there were few acceptable outlets for their energy other than concern for home and
children. Paradoxically, the "Jewish" intensity of the mother-child bond may thus have been
heightened at the very time when many American Jews were most anxious to feel themselves
fully American and least Jewish or immigrant in their behavior. Hence, the extreme sensitivity to
neurotic aspects of the Jewish mother.

The Truth Behind the Caricature

The popularity of the particular comic stereotype lies in its recognizable kernel of truth. Eastern
European Jewish culture did foster an intense style of mothering, which was reinforced by the
physical and psychological insecurity of life in the shtetl [the small-town or village community of
Jews in Eastern Europe] and later in the immigrant ghettos. Not only was it a style of mothering
appropriate to its surroundings, it also served to equip the children for survival, even for
success, in an environment that was often hostile.

Whatever the merits of this mothering style, to a generation of women raised on a combination
of popular Freudianism and feminist concepts of self-fulfillment, the "Jewish mother" is hardly a
model to emulate. On the one hand, she damages her children, denying them the independence
necessary for healthy development, at least as defined by our psychologists. On the other hand,
apart from her role as mother, she has no sense of worth, at least as defined by contemporary
feminism.

Intellectually and emotionally, then, it is hard for us not to accept the partial truth of the
stereotype. But it is important to realize that the stereotype is exaggerated and divorced from

. the cultural context in which our Jewish mothers and grandmothers functioned. In assenting to

! that exaggeration, we alienate ourselves not only from our past as history but also from our past
as a source of cultural continuity.

The stereotype makes us self-conscious: Since we don't want to be "Jewish mothers," we hold
ourselves back from the kind of behavior satirized in the caricature. When we find ourselves,
despite our best intentions, behaving "just like a Jewish mother," we condemn ourselves for
doing so. The stereotype can thus influence our relationship with our children as well as our self-
evaluation as parents.

Superwoman: An Alternative Stereotype

Another stereotype that crops up increasingly as the two-career family comes into its own is the
"Eshet hayil" stereotype, or, in American terms, the superwoman image. The poem "Eshet Hayil"
([Proverbs 31:10-31], which many traditional men recite to their wives on Friday night before
Kiddush) praises the "Woman of Valor" who is a successful businesswoman, nurtures and feeds
her family, sews their clothes, gives charity, and dispenses wise advice.

The question for many of us who are participating in a two-career family is how to provide
healthy models for the family work distribution. We are in a time of transition in which we are
not satisfied with the roles our mothers played and have not yet fully discovered how to do the
thing better. All too often when women decide to embark on a career, it simply means that now,
instead of being responsible for the housekeeping, laundry, cooking, clothes buying, and general
welfare of their families, they are also responsible for their new careers and the housekeeping,
laundry, etc.

How does a couple truly share household tasks? How does a couple convey to their child the
notion that men and women can share nurturing roles as well as housekeeping responsibilities?



How can we avoid, for ourselves, in our own minds, the Eshet hayil stereotype? Certainly, what
we don't want to do is trade in the Jewish mother stereotype for the Eshet Hayil stereotype.
Transcending Stereotypes & Learning From Them

Understanding the sources of the stereotype prepares the way for a reexamination of traditional
Jewish mothering, for a liberation of the real Jewish mother from the stereotype. To paraphrase
a truism in immigrant history, what the child wants to forget, the grandchild is eager to
remember. If the Jewish family has been a source of stability in Jewish life as well as the
launching pad for Jewish social mobility, the nature of Jewish involvement with children has been
at the center of the family.

Only when the stereotype of the Jewish mother is exposed as the caricature that it is can we
recognize and integrate into ourselves the positive aspects of the Jewish mother. Her warmth,
her involvement with her children, her ability to convey to them that they are marvelous and
special, are talents that we would do well to foster in ourselves. These are characteristics that
we can develop even if we reject the limitation of the Jewish mother's role to mothering and
choose to combine mothering with a career. They "travel well," whatever our social
circumstances.

We are fortunate to live at a time when ethnic and cultural differences are celebrated rather than
suppressed. If, as Jewish parents, we are, in fact, more exuberant, more aggressively involved
with our children than others, we need not despair. The culture of Jewish parenting is still
basically a healthy one in which we take pride and which we can present to the world as a model
for others to emulate.




eptember 24, 2004
Steele Discusses “Stereotype Threat”

Claude Steele

‘Stereotype threat" is a problem that pervades American life, according to Claude Steele, an
internationally recognized social psychologist and professor at Stanford University who addressed a
standing-room-only crowd in Gamble Auditorium Tuesday evening, September 21. In an insightful and
engaging talk, Steele maintained that overcoming stereotype threat is key to achieving integration of our
society that goes beyond stafistics and “allows people fo flourish in an integrated setting.” Mount Holyoke
President Joanne V. Creighton infroduced Steele, claiming that "his work has great relevance to how we
build a diverse community and society that respect, value, and encourage the development and well
being of all of their members.”

Steele first outlined the theory behind stereotype threat. His basic premise is that a person's “social
identity"—defined as group membership in categories such as age, gender, religion, and ethnicity—has
significance when “rooted in concrete situations.” Steele defines these situations as “identity
contingencies"—settings in which a person is treated according to a specific social identity.

Steele then talked about his findings in many studies that when a person’s social identity is attached to a
negative stereotype, that person will tend to underperform in a manner consistent with the stereotype. He
attributes the underperformance to a person'’s anxiety that he or she will conform to the negative
tereotype. The anxiety manifests itself in various ways, including distraction and increased body
ynperature, all of which diminish performance level.

Steele made clear that stereotype threat is not limited to historically disadvantaged groups, and that every
person suffers stereotype threat in certain contexts. For example, he cited a study testing stereotype threat
among white engineering students. When the white students took a test after being fold that Asians
typically outperformed whites on that test, the whites performed significantly worse than they would have
otherwise.

Noting that the fiftieth anniversary of the Supreme Court’s ruling against school desegregation in Brown v.
Board of Education had served to highlight the dismaying lack of progress towards successful integration,
Steele credited the United States for dealing with the difficult challenges of integration. He said that while
racism exists, stereotype threat is a far more pervasive barrier to a truly integrated society. According to
Steele, a person’s fear of being negatively stereotyped according to race—whites as racist, blacks as
infellectually inferior, for example—creates a general level of discomfort in racially mixed settings.

But Steele’s message was not without hope. He stressed that abilities are expandable and that there is no
fruth to allegations that a particular group lacks a particular capacity. He maintained that stereotype
threat would continue as the “default setting” until steps are taken to counteract it. Above all, he urged
that, at aninstitutional level, we must promote “identity safety,” implicit efforts to establish that diverse
social identities add integral value to @ setting.




"Self" is defined as "the identity, character, or essential qualities of any person or thing; one's own
person as distinct from others; being uniform or the same throughout..." (Webster's Dictionary - Third
College Edition)

Secondly hate implies a feeling of great aversion disgust and or dislike with malice and contempt. Hate results
from an intolerance and void of acceptance for difference and for the vulnerability that is part of being human. It
also results from the perpetuation of pain that is borderline reality when what "really" hurts is avoided at all
cost.

Those with BPD do not have a well-defined sense of "self". They are not sure of their own identities. They
search frantically for others to live through and be defined by. Borderlines are not consistent. They are not
uniform at all. Borderlines are sitting on a repressed mountain of pain the sum of which they feel compelled to
protect themselves from lest they be annihilated by what they actually feel. It is this dissociation from one's
inherent vulnerability that is driven by the "self" known to the borderline - the "false self".

Many of those diagnosed with Borderline Personality Disorder (BPD) struggle with self-hate. What is that
commonly thought to mean? | think that many just identify that they "hate" themselves and leave it there. If you
think about it how can a borderline hate a "self" they do not yet know? (or only partially know at best)

What | think a borderline hating his/her "self" really means is that he/she hates the sense of false "self" that
he/she has been living from in an effort to avoid and with the result of having abandoned and reabandoned
his/her true or authentic integrated "self". The borderline hates his/her pseudo "self". False or psuedo "self"
thrives on hate, sabotage and the illusion of control which alienates one further from the reality that one's "self"
is lost and unknown to him/her.

When | was borderline | thought that | too hated my "self". It is only in hindsight that | realize | couldn't have
hated my "self" -- because I did know who | was -- | was alienated and dissociated from my "authentic self". (It
ook me over 20 years of hard work, tears, agony and pain to find this authentic self) Therefore, when | was
borderline and believing that | hated my "self" who | really hated was my "false self"; what | really hated was
that | did not know myself. | hated the me that was like my father

(my main abuser). | hated the me that was still living in the past and | hated my inner-child who just would not
ignore the pain the way | was able to for so many years. What | most hated, truly, was being an individual
without a "self". | was not an integrated whole. | did not have a healthy ego. | was not able to think rationally
consistently. | hated who | wasn't. | hated not knowing who | was. | hated the way | punished my "self" over
and over for what others did to me. | hated the way | punished others over and over for what the significant
others in my childhood had done to me. | hated the way that | projected out on to others what was really going
in somewhere inside of my "self" -- the "self" that | was running as fast as | could to avoid; the "self" that |
abandoned over and over again by living my life in the lies and the power games and in chaotic codependency
instead of finding "ME" and helping "ME" and taking both care and responsibility for "ME". | hated how | tried to
rescue others when | really needed to save and rescue my very lost "self".

Borderline Personality Disorder by its very nature is a recipe for self-hate due to the reality that anyone
diagnosed with BPD has experienced something in his/her life that interfered with his/her emotional growth,
maturation and "self-development". It is the very essence of this loss of "self" -- this most original
abandondment of "self" that causes this hate.

So much of borderline "self" harm, | believe, based upon my own experience, has all to do with trying to strike
back at those who hurt, abandoned, abused, and or neglected you. When you lash out at your "false-self" you
are "them" hurting you all over again and this "false self" has a vested interest in keeping you dissociated from
our "authentic self". What stands between you, "false self" that you know and "authentic self" that you long to
nd is your pain and your need to re-parent yourself and learn how to soothe, nurture and validate all of your
“reality, past and present.




In order for me to cross the bridge from hating my "false self" to getting to identify, know and love my "authentic
self' | had to STOP all forms of "self-harm" and deceit. | had to get honest from the inside out. My "authentic
self”, led by my inner-child aspect of self,

could not and would not come forth to integrate with me when | was "false self" re-abusing her (me). There was
no safety in that. There could be no trust in that. So, | maintain that one must change behaviour first and then
one will experience feelings slowly start to change as thoughts change -- but only after one has ceased
unhealthy behaviour. If you are waiting to feel better or to know yourself more or to think more clearly before
you STOP the behaviour that is generated from your “false self" you will more than likely end up stuck right
where you are -- re-cycling through self-harm and re-abandoning yourself over and over all the while only
adding to your original pain thus increasing the work that you will have to do in order to get better.

Borderlines must learn to re-write their life-scripts. It is by changing behaviour -- in essence by ending the hate
that one can then turn the page to a different recipe -- a recipe for self-love, self-understanding, self-
acceptance, self-esteem that is found in getting to know one's "authentic self'. BPD is a recipe for self-hate
because, in the active throes of it, one is living from a false self that is invested in self-destructing. It is this
same false self that perpetuates all of the lies and manipulations that keep "upping the anti" until all is lost.
Self-hate is a choice to stay attached to all that does not work for you. It is a choice to continue to add to your
own pain. Itis a choice to continue to invest in the past; invest in those who let you down; failed you; abused
you; abandoned you; and, in effect, caused you to lose yourself in the first place.

It may not be your "fault" that these things originally happened to you -- but -- it is your responsibility to yourself
that you do all that you can to heal your most profound loss -- the loss of your "authentic self". You did not
choose to lose your "authentic self" to the original wounds of your youth but you will have to face, take
ownership of and responsibility for these wounds now in order to faciliate the reclamation of the REAL YOU --
the YOU that exists on the other side of all of your pain. The YOU that you will find when you are able to
develop your personality beyond the original damage. Your "authentic self" is the you that you have always
been meant to be. It is the you that has roots in your spirit and soul and it is the you that longs to be healthy
and whole. It is also the you that has the stength to make it all the way back. Within this "authentic self" that
you need to find and identify in order to heal lyes a very wounded, hurt, vulnerable and beautiful human being.
Come home to your "self". Make a decision to end harming your "self" in anyway, shape or form. You DO
deserve to know and love yourself and to be known and loved by others!

There is no substitute for the work. Make a decision to do the work and to stick with the work no matter how
much it hurts. The alternative, as you likely know, is to continue to hurt yourself (self-harm) which is only
adding to your stock-pile of pain, anger and "self" hate.




Sarah Silverman

A Jewish comedian delivers bigotry with a smile.

By Saul Austerlitz

Sarah Silverman is familiar with her detractors. Not only does she know who they are, she has a good idea of what
they're going to say about her and her work. They will accuse her of racism, bigotry, and careless stereotyping; they
will call her a cheap comic, out for an easy laugh; and they will assail her for her insensitivity. Knowing all this,
Silverman's stand-up act nonetheless sticks with tried-and-true material honed by hundreds of years of American
bigotry, whittled down into bite-sized bits of casually tossed-off epithets and disparaging comments.

Edgy or Racist?

"Is that an edgy joke, or a racist joke?," Silverman muses during her 2005 concert film Sarah Silverman: Jesus is
Magic after one particular barrage of anti-Asian humor. Her standup pokes and prods us to think of it as the former,
but too often, it edges dangerously close to the latter. Her television show, The Sarah Silverman Program, which
debuted on Comedy Central on February 1, 2007, meanwhile, softens Silverman. This isn't a "sellout" move; rather, it
renders her more palatable to an audience turned off by her insistence on shopworn stereotypes. The stereotypes
have not vanished, but they have been stripped of their intent to insult.

With The Sarah Silverman Program, Silverman has returned once more to the limelight. Comedy Central's seal of
approval and the embrace of viewers who made the show's debut episode the most-watched new program on the
channel in years has crowned Silverman the female comic of the moment, and a worthy colleague to Jon Stewart,
Stephen Colbert, Dave Chappelle, and the other luminaries of the Comedy Central universe.

Silverman, born in New Hampshire in 1970, got her start as a writer, penning sketches for Saturday Night Live and
HBO's Mr. Show before moving from writing to acting, taking small roles in films like Bulworth and The Bachelor while
touring the country with her standup. Much like Stewart, Silverman bills herself as a self-consciously Jewish performer
in her stand-up, making constant reference to her own religious background in her work. But those references are
often tiresomely similar, harping on Jews' penny-pinching ways, their unattractive looks, and their control of the
merican media. Does dressing up a stereotype with a smile make it less of a stereotype?

There is a certain kind of shtet/-via-San Fernando Valley Jewish humor that Silverman (whose sister is a rabbi)
enjoys: Jesus imagines Jewish women in porn (the word "tuchus” makes a prominent appearance) and Silverman
hops around the stage like Chelm's village idiot, shouting "Yeidel deidel deidel deidel" to prove that Jewish women can
be sexy too.

Holocaust Humor

As if to emphasize how transgressive a Jew she can be, Silverman makes repeated use of the Holocaust as a punch
line, referring to Jesus is Magic as "about the Holocaust, and AIDS, but it's funny, and it's a musical" (actually a fairly
accurate description of the film). She mentions her recently deceased grandmother having been a Holocaust survivor,
but helpfully points out that she had been in a better type of concentration camp, receiving a vanity tattoo that read
"BEDAZZLED."

Silverman is going for the sharp intake of breath followed by shocked laughter, her act seeking to extract chuckles
from the unlikeliest of places. But coming some forty years after the heyday of Lenny Bruce, shock is not quite as
shocking as it once was, and what Silverman sees as transgressive sometimes comes off as secondhand.

In fact, the only thing that truly seems to incense Silverman is that Jews are willing to buy German luxury cars, even
after knowing of those companies' involvement in the Holocaust. The subject comes up in her standup routine during
Jesus is Magic and in one of the film’s left-field musical numbers. She lectures Mercedes for their bad business
practices, helping kill off the people who would one day serve as their best customers. The specificity of this joke--
which requires more than a copy of "101 Ethnic Jokes" to pull off--is what makes it successful, and the absence of
such careful observation makes couplets like "I love you more than bears love honey/I love you more than Jews love
money" fall flat.

The Self-Aware Bigot

Silverman's stand-up act plays on the hall-of-mirrors effect she creates. She plays a bigot, but a self-aware one,
conscious of the effect each of her jokes will have on her presumably liberal, tolerant, mostly white audience.

By casting herself as simultaneously trotting out hoary ethnic jokes and assailing that same humor's viciousness via
the vacuity of her persona, Silverman seeks to render herself immune from prosecution. Her edge is in her racist
veneer, and by parading the same tired array of stereotypes, she is reveling in having moved beyond prejudice,
congratulating her audiences on being tolerant enough to laugh freely at jokes about unwashed Mexicans. While not



to everyone's taste, Silverman has attracted a dedicated following through her unorthodox material and zest for
confrontation--attributes that brought Comedy Central calling.

For Silverman, it is all in the delivery--a point she makes with a single throwaway joke tucked into the credits of Jesus
is Magic, where her nerdy, socially maladjusted understudy comes out onstage, tells the same jokes in a monotone,
and is met with nothing but strained silence. The crudeness of Silverman’s approach is benefited by her clean-cut
good looks. "Can you believe someone who looks like this just said that?," the twinkle in her eye reads. Silverman is
like the 21st century feminine version of that old chestnut of Hollywood comedies--the raunchy child whose job it is
to shock the audience with his familiarity with all the gory details of sex.

Now on TV

The Sarah Silverman Program succeeds where Jesus is Magic fails because of its grounding in character. Here,
Silverman plays an unemployed slob, entirely dependent on her sister Laura, and constantly threatened by the
presence of Laura's new boyfriend, whom she fears will steal her place in her sister's affections. Sarah and Laura are
joined by their friends Brian and Steve, a constantly bickering gay couple who nearly match Sarah in their quest for
eternal slackerdom.

Silverman plays a role not entirely dissimilar from her stand-up's narcissistic, clueless Jewish princess who carelessly
offends, but surrounded as she is by a recognizable milieu (upper-middle-class L.A.) and a cast of other characters
competing for our attention, she feels less of a need to shock. The comedy emerges from the show's personalities, not
from Silverman's desire to push buttons.

Silverman's show files off some of her sharper edges, rendering her dopier, and sillier, than her stand-up persona
allows her to be. The Sarah Silverman Program presents its protagonist as a slacker Everywoman: "I'm just like you: I
live in Valley Village, I don't have a job, and my sister pays my rent." Silverman dials down the Jewish content a
notch from Jesus is Magic, aithough she and her sister are still named Silverman, and a mock-serious announcement
at the beginning of the first episode warns that "tonight's episode of The Sarah Silverman Program contains full-
frontal Jew-dity."

Being Jewish means having other people say they're sorry: as Laura's newfound love interest Officer Jay flirtatiously
tells her, "I believe the Holocaust was totally uncalled for." The Holocaust is still Silverman's ultimate punch-line (it
comes up again in the second episode, when Sarah compares interrupting a Jewish person while she's urinating to

aying the Holocaust never happened), but at least here it emerges from the socially awkward character of Officer
Jay, perennially at a loss as to what to say.

The Sarah Silverman Program is the most effective presentation yet of the comic's work, in large part because of its
kinder, gentler mood. Absent her claws-out, take-no-prisoners brand of comedy, Silverman is set free to be shallower
and funnier. There are still a plethora of jokes about Jews, the wisdom of elderly African-American women, and
homeless people, but the humor emerges from careful observation, and not a rejiggering of old ethnic jokes. Sarah
Silverman gone polite? Not exactly. But the new Sarah is most distinctly an improved comic, and her promising new
show offers an opportunity for reinvention, absent the full-frontal hatefulness.

Saul Austerlitz is a writer and film critic in New York




Remembering Prejudice, of a Different Sort
By ALEX WITCHEL
Published: February 23, 1997

GROWING UP IN ATLANTA, Alfred Uhry was voted funniest in his class. "T was pretty hard to take," he
says now, "putting on skirts and dressing up in gorilla suits. I embarrassed my sister Ann, who was a more
successful teen-ager than I was, more normal. I was this weird little boy writing letters to the producers of
'Barefoot in Athens' to get the program. And I would come home and say I got prizes that didn't exist.
When I won the Pulitzer, my mother called my sister and said, 'Alfred says he won the Pulitzer Prize.' And
Ann said, '"Mother, he's not going to say he did. He really must have."

He really did, in 1988, for "Driving Miss Daisy," his first nonmusical play, based on his grandmother, a
distinctly less humorous soul. When her grandson wrote her letters, she sent them back corrected.

On Thursday, Mr. Uhry's second play, "The Last Night of Ballyhoo," will open on Broadway at the Helen
Hayes Theater, set in Atlanta once again. A romantic comedy, it takes place in 1939 during the world
premiere of "Gone With the Wind." Two female cousins make their plans to attend Ballyhoo, the German-
Jewish community's social event of the season; those plans threaten to pull the family apart but end up
bringing it together. The play was commissioned by the Cultural Olympiad and the Alliance Theater
Company in Atlanta and had its own premiere there last summer, directed by Ron Lagomarsino and
starring Dana Ivey, both alumnae of the original "Driving Miss Daisy."

"The division of Jews was the way I grew up," says Mr. Uhry, of German-Jewish origin himself, standing in
his kitchen on the Upper West Side of Manhattan, waiting for the coffee to finish. The division he refers to
was between the highly assimilated German Jews in Atlanta, who preferred their own company to that of
Eastern European Jews, who immigrated to America decades later and who were less assimilated.
"Everyone thinks Jews are all the same," Mr. Uhry says, "but we didn't think so in the South. People were
uncomfortable with being Jewish there. The way I was brought up, the best thing to be was Episcopalian.
In our temple the music was Christmas hymns. I was brought up with Christmas trees, Easter egg hunts --
and my Jewish face."”

Mr. Uhry, 60, continues: "I was interested in writing about a prejudice that for all practical purposes is
gone. And I had never seen it written about.” The prejudice was so strong, he says, that some German Jews
would even call Eastern European Jews "kikes." "When I was growing up the word 'kike' was not bandied
around in my household, but they sure said it."

He pours the coffee, offering some to his wife, Joanna Kellogg Uhry, an assistant professor of education at
Fordham University, who is tapping at a computer in an adjoining room. " did the great thing and married
an Episcopalian,” he says, grinning. The couple have four grown daughters who were raised Unitarian. "We
finally have a seder now," Mr. Uhry says. "I went to Israel in 1992, which really woke up in me that it was
nothing to be ashamed of. It's embarrassing to admit you're ashamed of being Jewish all your life." He
looks uncomfortable. "At the end it was not a prejudice but an ignorance, a hole where the Judaism should
be."”

He leads the way into the living room, filled with plants, paintings, family pictures and books, settling into
the corner of the couch. Mr. Uhry is an earnest man who tries to answer questions completely and honestly.
His expression tends toward the yearning, He'd like to be right. He'd like to be liked. He's the kind of man
anyone would want as their uncle or their next-door neighbor or even their pharmacist. You can tell him
things.

And during the run of "Ballyhoo" in Atlanta, people did. "One man came up and, talking about German
Jews, said: 'We were superior. We were better educated, knew our way around better." Mr. Uhry shakes his
head. "German Jews couldn't make it into any Christian clubs," he says. "But everyone thinks they're better
than somebody."

MR. UHRY SPENT YEARS figuring that everyone in the theater was better than he. After graduating from
Brown University in 1958, where he says he became "fixated" on musical theater, he came to New York
with his writing partner, Bob Waldman, and worked for the composer Frank Loesser, who was also a music
publisher.

"We wrote jingles and stuff and a couple of theme songs for TV," Mr. Uhry recalls. "T had a semi-aptitude
for writing lyrics but I really didn't like it that much." He found that he preferred updating scripts of old
musicals, which he did for the Goodspeed Opera House in Connecticut. "I loved that job," he says. "I was



making up these old shows that were virtually unplayable." Unfortunately, in the case of "Little Johnny
Jones," starring Donny Osmond, the critics also found his version virtually unplayable.

He kept on, without much success, while teaching English and drama at the Calhoun School, a private
school in Manhattan. The good news was that his book for the Broadway musical "The Robber Bridgroom"
earned him a Tony Award nomination in 1976. The bad news was that it was the same year as "A Chorus
Line." He lost.

Why did he spend so much time and effort on musicals, anyway? He smiles. "I was brought to New York
often when I was growing up," he says. "My father was in the furniture business so he needed to come here
and my mother liked the theater. It seemed like heaven to me. Bob Waldman and I met each other the year
'My Fair Lady' opened. The musical as a form was riding high then. But I didn't set my sights high enough.
I was shy about my own feelings. Maybe it was partly my Southern upbringing. I never said what I meant,
never wanted the spotlight on myself. I wanted to be in the arts, but be invisible in the arts."

A goal he was achieving all too well. Did he ever think of chucking it all? Maybe going back to law school?
“I'think I felt like I didn't want to be bitter," he says. "I thought if it didn't happen for me I'd be a teacher.
Now that I think about it, I frankly didn't know what I was missing. I thought, I've got my children, my
wife, my health. I was nominated for a Tony. I thought it was enough. I just wanted one last chance to write
something."”

Around that time, he says, his friend, Jane Harmon, one of the producers of "Ballyhoo," wanted to bring a
play to New York that had a white and a black character. "I read it and said, 'I could write a better play than
that.' I didn't think I knew how to write a play, actually. All the scenes were three pages long. I was waiting
for the song to come. But it always sort of had this light around it. It certainly changed my life."

"Driving Miss Daisy" ran for more than three years Off Broadway, toured nationally and played in 23
countries. In 1990, the film version starring Jessica Tandy and Morgan Freeman won the Oscar for best
picture and Mr. Uhry won the Oscar for best adaptation of a screenplay, beating out "Born on the Fourth of
July" and "Field of Dreams."

It's almost like getting hit by lightning. He nods. "Wasn't it in 'Broadcast News,' when one of the characters
says, 'What happens when your fantasies don't equal reality?' " Though the film of "Driving Miss Daisy"
grossed $143 million worldwide, Mr. Uhry's lifestyle has barely changed. "We've lived in the same
apartment since 1963," he says. "We bought our house in Litchfield County, Conn., in the late 60's, but now
it has a pool."”

He strokes Cougar, a 15-year-old cat, who has cuddled next to him on the couch. She was rescued as a
kitten by his youngest daughter who discovered some boys in her class had put him on a stereo turntable
and broken his tail. He purrs contentedly as Mr. Uhry pets him.

"I'm glad it all didn't happen earlier," he says. "I think in a way people pretty much get what they want. If
you're a kvetch all the time, that's what you like the most. Inside yourself you live the way you want to. And
I guess I wanted to do all that stuff more than I wanted to be a writer. If I hadn't written 'Driving Miss
Daisy' and been a teacher I would not have been less happy. But I would have been less fulfilled.”

Still, talk about pressure. His first and only nonmusical play winning a Pulitzer doesn't leave much room
for improvement. He nods. "I was always thinking maybe I just lucked out. But after 'Ballyhoo,' I feel like I
did it. I wanted to know myself that I didn't write just one play. I knew it seemed pretty chicken not to write
another one. 'Driving Miss Daisy' is not going to happen again."

The reaction to his accomplishments has been predictably mixed. "I found that for a while it was really
hard to be with most people. They resented this. They didn't say it but it wasn't comfortable. When I met
new people they saw me as this thing instead of just me. I like people who liked me before."

Part of his success comes from his steady work over the last 10 years as a screenwriter. Besides "Driving
Miss Daisy," he has written "Mystic Pizza" and "Rich in Love' -- even a version of "The Bridges of Madison
County." "The scary part is that after you read the book for the third time it's not so bad," he says, laughing.
Among the theater people pleased about his success is Andre Bishop of Lincoln Center Theater, who had
been the artistic director of Playwrights Horizons when he decided to produce "Driving Miss Daisy."

Mr. Bishop recalls that the director Gerald Gutierrez brought him the play. "He and Alfred knew each other
from Goodspeed," Mr. Bishop says, "and Alfred was a subscriber at Playwrights. He was too embarrassed
to bring it to me himself. I read it all in one gulp on my sofa and T thought, 'This thing is just going to work.'
It's the only time I've ever known it."

In addition to "The Last Night of Ballyhoo," Mr. Uhry is once again trying a musical. This one is with
Harold Prince, called "Parade,” based on the Leo Frank case of a New York Jew living in Atlanta, who was
wrongly convicted of murder and Iynched in 1915.



ATLANTA AGAIN. HE NODS, though he points out that his next movie, for Morgan Freeman, is set in
Memphis. "But it's always Southern, and why not?" he says easily. "I'm Southern."

Besides being set in the South, both "Driving Miss Daisy,"” which explored the 25-year relationship between
a Jewish woman and her black chauffeur, and "The Last Night of Ballyhoo" are shaped by the theme of
divisiveness.

Mr. Freeman, currently working on a movie in Los Angeles, says that in "Driving Miss Daisy," "the
divisiveness is not in the play but in the fabric of the system Alfred is writing about. You can see all the
notes but they don't seem to be on the page to me. I was just astounded at how you can pass the written
word and hear the music. Alfred is so good with dialogue, and when you're good you don't say everything
with words."

Mr. Uhry's father died when he was 18 but his mother is still alive. "She thought I could walk on water," he
says fondly. "All that lunacy I did, my mother encouraged me. I was raised around a lot of women. I would
play with trucks on the floor and listen to the women talk. And I was always big on social currents, who was
hot and who was not. I skipped class all the time. In 11th grade we were reading 'Hedda Gabler' and I said,
"This woman's pregnant.' And the teacher said 'We're not going to talk about that, it has nothing to do with
it."" He shakes his head, amused. 'In the South, what you say isn't as important as the way you say it. It's all
layers. Words tend to be a filigree a lot of times."

Mr. Uhry still listens to women; he now has four granddaughters and one grandson, whom he holds in
much higher esteem than he did himself as a child. His expression goes from pride to exasperation as the
topics switch.

Why? What did he do that was so bad?

"I was just strange," he insists. "Completely unathletic. A little nut."

So, look at him now, a grown-up man. What ever happened to that side of him, all these years later?

He thinks a moment, stroking the cat. "I guess," he says, smiling slightly, "that's the side of me that writes

plays."”



Southern Jewish Angst as One-Liners

ALFRED UHRY'S "Last Night of Ballyhoo," a comic drama about intra ethnic Jewish prejudice in Atlanta, is set
in 1939, and it often feels as if it had been written then. If your mind wanders during the production (and it
might), you may find yourself thinking of an alternative cast of actors, all long dead.

Spring Byington, for example, would be just right for the eccentric, slow-minded faded belle; Fay Bainter could
be her snappish sister-in-law; Lionel Barrymore, no doubt, would be the droll, avuncular type; and who else
but John Garfield for the role of the brash young New Yorker with a social conscience?

It's not that this honorably intentioned play, which opened last night at the Helen Hayes Theater and is
directed by Ron Lagomarsino, doesn't have a perfectly competent contemporary cast, which includes the
redoubtable Dana Ivey (as the snappish one, of course).

Yet there are many moments when it seems to turn into two-dimensional, scratchy black-and-white before
your eyes. You keep waiting for gauzy close-ups of teary faces or for a long mood shot showing a sun rising
inspiringly above a speeding train.

This is a play, after all, in which a beaming fellow tells his girl when she asks him about their future: "Who
knows, Sunshine? We got a whole lifetime to choose from!"

Other elements, it's true, set off different echoes. Much of the gently barbed, idiosyncratic Southern humor
recalls a vintage episode of the television sitcom "Designing Women" (also set in Atlanta). The relationship
between the disappointed, socially ambitious Boo (Ms. Ivey) and her fantasy-spinning misfit daughter, Lala
(Jessica Hecht), evokes that of Amanda and Laura in "The Glass Menagerie." And Boo, considering a lifetime of
thwarted expectations, conjures a whole decade of kitchen-sink drama when she says to her bachelor brother,
Adolph (Terry Beaver): "I thought we were going to be happy when we grew up. What do you think happened?”
Adolph, for the record, has his own archetypal moment when he suppresses tears over the memory of the
young woman he once loved and never spoke a word to.

Mr. Uhry's one previous play, "Driving Miss Daisy," which won a Pulitzer Prize in 1988, was a modest
masterpiece of obliquely rendered sentimentality and social commentary. Here the author employs much more
direct and conventional means that work more blatantly to elicit laughs and tears.

"Ballyhoo" isn't a clumsy work; on its own terms, it's a model of old-fashioned tailoring. And Mr. Uhry has a
fascinating and incendiary subject in the self-hatred implicit in the social stratifications among Southern Jews,
particularly given that the play is set on the eve of World War II. But the context in which he couches it can feel
very treacly.

The Ballyhoo of the title is a big December social event, a series of parties that culminates in a dance at a
country club whose membership is limited to the "right kind" of Jews. (That means their forebears came from
Germany rather than Eastern Europe.)

The plot springs from the interfamilial rivalries engendered by the festivities, which coincide with the world
premiere of "Gone With the Wind" in Atlanta. The hapless, fidgety Lala still needs a date.

Her pretty, self-assured and brainy cousin Sunny (Arija Bareikis) is already invited -- by Joe Farkas (Paul
Rudd), a Brooklynite employed at her Uncle Adolph's bedding company -- and she doesn't even care about the
dance itself, which she describes, in one of the play's more memorable lines, as just "a bunch of dressed-up
Jews dancing around and wishing they could kiss their elbows and turn into Episcopalians."”

That the young women are both staying in the house in which Boo and Adolph live with their sister-in-law Reba
(Celia Weston), Sunny's mother, makes for confrontational dynamite. Voices will be raised, dresses torn, tears
shed and old resentments dragged from the past before the family comes to terms with its hypocrisies.

Mr. Uhry, a native of Atlanta, obviously knows the sociology of the play's world. (And John Lee Beatty's
impeccably detailed set is a savvy monument to middle-class majesty.) "Ballyhoo" is by far most interesting in
defining the muddled layers of Jewish identity among its characters.

Boo, the arbiter of such matters, amusingly explains why her family is allowed to have a Christmas tree (it's like
"a Halloween pumpkin") as long as it doesn't have a star on top.
The desperate, lonely Lala, planning her own novel a la "Gone With the Wind," tries to think of a name for a
., Plantation, something "elegant and pure and Protestant.” And when the short-tempered Boo refers to Joe, who
s of Russian descent and honors Passover, as a "kike," the word lances the air like a poisoned arrow.
For the most part, however, the play's formulaic nature eclipses its social content, especially in its second act.
The characters are drawn too neatly as sets of temperamental opposites. And under Mr. Lagomarsino's efficient




but unimaginative direction, the actors, who also include Stephen Largay as Lala's fatuous suitor, fare better
with the play's comedy than with its more intense emotional moments.

Ms. Ivey is funny indeed, briskly telling her daughter why she didn't get into the right sorority at college. ("I
told you to think of some peppy and interesting topics to discuss.") And Ms. Weston brings a winning,
distractedly languorous comic timing to observations like, "She makes every stitch of her clothes by hand . . .
except, of course, her girdles and her brassieres."

Even these lines have an air of deja vu, however. There's no doubting that "Ballyhoo" is a sincere, good-hearted
work, but it almost never feels spontaneous. Despite its provocative subject, its form is the theatrical equivalent
of comfort food, something for those who like their nostalgia repackaged in the guise of something new.



By FELICIAR. LEE

Published: December 17, 2007

“Are you Jewish?” is a question often lobbed at Jamie Kastner, a Toronto filmmaker and writer. Why do you
want to know?, he asks in a film that flings the question back as he moves around the globe — New York,
London, Jerusalem, Paris, Berlin — to engage a widely varied cast of characters about the meanings of
Jewishness. With the deliberately provocative and potentially offensive title “Kike Like Me,” his documentary
is to have its television premiere in this country Monday night at 10 on the Sundance Channel.

The film, which Mr. Kastner wrote, directed and produced, is what he calls “a black comic road movie about
identity.” On that road the curly-haired, 35-year-old Mr. Kastner meets friendly Lubavitcher Jews in Brooklyn,
who beam as he dons tefillin, boxes containing Scriptural passages, as well as young Arabs in the diverse Paris
suburb of Sarcelles who say that if he is a Jew “we don’t like you.” Mr. Kastner asks the young men to consider
him as an individual, but they resort to a series of insults.

“It would be a good time to leave Sarcelles before I get a second circumcision,” Mr. Kastner says in one of his
frequently sarcastic voice-overs, leaving what had devolved into a shouting match on a sidewalk.

Mr. Kastner also interviews the conservative pundit Patrick J. Buchanan (who abruptly ends the meeting)
about his views on Jewish neo-conservatives and their ties to Israel. In Israel he chats with A. B. Yehoshua, the
novelist and playwright, who rhapsodizes about life there, prompting this voice-over from Mr. Kastner: “I don’t
know. I'kind of like life in the Diaspora.”

His tone darkens as the road trip ends at the concentration camp museum at Auschwitz. Mr. Kastner wonders
if the museum bar serves Manischewitz wine and angrily mutters, “It’s strange to have it preserved here like
some kind of movie set for our benefit,” observing the tourists eating as they wander among the death ovens.
There is more to Mr. Kastner’s filmed ramble than meets the eye, though, enough to stir up clouds of
controversy before it ever reached television screens in this country. Although he tells everyone on the road
that he is a Jew, he never says whether he really is Jewish.

If that conceit is not enough, there’s the film’s title, which some people have found objectionable. Mr. Kastner
explains it as a play on “Black Like Me,” the 1961 book by John Howard Griffin about a white man who
disguises himself as black to examine racism. He also calls it an “ironic wink” at how some elements in Jewish
pop culture have appropriated slurs as well as a fair representation of offensive views that are still current.
Non-Jews seemed more uncomfortable with the title than J ews, he said.

“T've always seen this not as a film for Jews particularly or about Jews but about identity, about what it means
to be an outsider,” Mr. Kastner said in a recent phone interview. “There are certain issues for those who are
perceived as other. One tries to gauge where the asker if coming from.”

He said of questions about his religion: “Do you want to blame me for Israel? Do you want to set me up with
your daughter? So why do you want to know? What is it in yourself, audience, that you are prejudging?”

At its premiere in April at the Hot Docs Canadian International Documentary Festival in Toronto, the film
became the best-attended and one of the most talked about, said Sean Farnel, the festival programming
director. It was contentious and divisive, Mr. Farnel said, with the title a starting point for a vigorous debate
that drew in the audience, industry insiders and festival programmers.

A long interview with Mr. Kastner in The Jerusalem Report last month concluded that “an informal poll
revealed that Jews viewing the film seem to have it figured out,” a reference to Mr. Kastner’s religion.

For “Like Me,” Mr. Kastner included scenes from the 1947 film “Gentleman’s Agreement,” in which Gregory
Peck plays a Gentile journalist who impersonates a Jew for an article on anti-Semitism. Unlike Mr. Peck’s
character, Mr. Kastner said his concept stemmed from being continually asked if he was Jewish because of his
looks or his name.




“What kind of time is this to answer that question?” Mr. Kastner says in the film, his first feature-length
documentary. He teases the audience with hints about his identity: his circumcision, his attendance at Catholic
boarding school, a photograph of his blond mother and one of his dark-haired bride on their wedding day.

Mr. Kastner, who has also worked as a newspaper reporter, a television producer and a playwright and
director, has steadfastly refused publicly to exit the religion closet. “The people close to me understand what I
am doing,” he said, although one Jewish friend, who objected to his tone at Auschwitz, said the film had made
it difficult to discern whether he was anti-Semitic.

His films include “Free Trade Is Killing My Mother,” a documentary about globalization, and “Djangomania!”
about the fans of the jazz guitarist Django Reinhardt. “Like Me” was seen in June on the BBC’s “Storyville”
series and has been shown in several film festivals, including Jewish ones in Toronto and Washington. Ten
broadcasters around the world, including those in the Netherlands, Finland and Australia, snapped it up. Only
CHUM Ltd., based in Toronto, changed the title, settling on “Jew Like Me.”

No one seemed bothered by the title at the Washington Jewish Film Festival, said its director, Joshua Ford. “I
think he’s looking to see where there’s anti-Semitism still,” Mr. Ford said. Mr. Kastner shows that to be a Jew
still matters in the 21st century, he added, even though “sometimes his glibness gets in the way” of making that
point.

Mr. Kastner, however, was not so glib when asked what his road trip revealed.

“The conclusion, such as it is, is depressing, really,” he said. “You're pinned down potentially to what your
worst enemy says you are, given the current state of identity. You become heir to the Auschwitz nightmare or
the kid on the street who says ‘dirty Jew.”
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family like Beulah did.” And of course I didn’t. Simon
and I stayed our full two weeks at Tybee Island.

B0O: Yes. And Simon told Mama what happened on your
wedding night. And Mama repeated it to me.

REBA: [ don’t know what you're talking about.

BOO: Simon told Mama he came to get in the bed with you
on your wedding night and you were sitting there with
a thermometer stuck in your mouth.

REBA: I felt flushed. I didn’t want him to catch anything.

B00: Talk about making a fool of yourself on your wedding
trip!

REBA: What are you doing?

BOO: What do you mean what am [ doing?

REBA: Well, look at you. You're just throwing clumps of tinsel
at that poor tree. It’s supposed to go on strand by strand.

B0O: Thank you. I didn't realize I had the honor of deco-
rating with a tinsel expert.

(Adolph Freitag enters the hall. He is a man in his late

forties, soft body, hard mind—a pillar of the business
community. He wears a double-breasted suit and a
white-on-white monogrammed shirt. He carries a
briefcase and the evening paper.)

ADOLPH: Evenin’.

BOO: Evenin’, Adolph.

ADOLPH: Tree looks fine.

REBA: Thank you, kind sir.

ADOLPH: Star’s a new addition.

BOO: Ain't it grand? Compliments of Lala. Don’t worry. We
had words about it and it’s coming down.

ADOLPH: 1 like it,

B0O: Oh, Adolph. You do not.

ADOLPH: Sorry. 1 keep forgetting. You know the inner work-
ings of my mind better than I do. Do I smell noodle soup?

ALFRED UHRY

B00: You smell Brunswick stew.

ADOLPH: Good. We’ve got company.

REBA: Company?

ADOLPH: Asked a fulla home from the office.

B0O: You know Louisa’s been out sick all week! You could
have phoned me.

ADOLPH: We'll manage.

B0O: We will, will we? What time is he coming?

(The front doorbell rings. Adolph admits Joe Farkas, a
vigorous young man in his twenties. He has a New York
accent.)

ADOLPH: Joe Farkas. My sister-in-law, Mrs. Freitag.

JOE (Shaking Reba’s hand): How are ya.

ADOLPH: And my sister, Mrs. Levy.

108 (Shaking Boo’s hand): How are ya.

B00: How do you do.

JOE: No complaints!

BOO: Is this your first visit to Atlanta, Mr. Farkas?

ADOLPH: He ain’t visiting, Boo. He’s working for me.

BOO: Since when?

ADOLPH: Few wecks ago.

BOO: 1 see. (To Joe) My brother’s real good at separating the
family business from the family. He keeps everything con-
cerning the Dixie Bedding Corporation a deep, dark
secret. He thinks we’re too stupid to understand anything.

JOE: Maybe he’s just protecting you.

ADOLPH: Maybe I'm just protecting the Dixie Bedding
Corporation.

BOO: You might ask my brother sometimes who worked like
an Egyptian slave when the company first started.

ADOLPH: I bet he can guess.

JOE: You were at Dixie Bedding?

B0O: Until I married.

THE LAST NIGHT OF BALLYHOO 15
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For more than three decades, William Potter Gale warned the world that a satanic Jewish conspiracy disguised as communism
was corrupting public officials and the courts, undermining the United States and wrecking its divinely inspired Constitution.
Jews, the self-described "reverend" taught, were offspring of the devil, while non-whites were "mud people” and whites were
the real Hebrews of the Bible. By the time of his death in 1988, Bill Gale had spent half a lifetime energetically promoting his
particularly bloodthirsty brand of anti-Semitism across America.

"Arise and fight!" Gale preached in one infamous sermon broadcast to Kansas farmers in 1982. "If a Jew comes near you, run
a sword through him."

Midwest in the 1970s and 1980s, was descended on his father's side from a fong line of devout Jews.

In interviews with this author for a book being published this fall, Gale's daughters revealed with some bemusement the
Jewish roots of their grandfather and his forebears.

Ironically, like so many other 19th-century Jews from Eastern Europe, Bill Gale's father Charles was fleeing Russian anti-
Semitism and seeking economic opportunity when he arrived in the United States in 1894, changing his name from Grabifker
in the process.

household in Los Angeles when Bill Gale was a teenager.
Despite this and many other reminders of his father's heritage, Bill Gale had adopted Christian Identity theology and become
an unrepentant anti-Semite by the mid-1950s.
Although it is in some ways unique, the remarkable case of Bill Gale is not unprecedented. Some of the most zealous anti-
Semites on the American white supremacist scene have turned out to have direct family links to the religion and the people
they have devoted their lives to hating.
Similarly, a self-described "Aryan" named Leo Felton, convicted this year in a conspiracy to blow up Jewish and black
landmarks, turned out to have a black father (see From the Belly of the Beast). And uncounted white supremacists have
sneaked across the color line to engage in sex with black women.
Jewish anti-Semitism, however, is a case unto itself,
Power and Powerlessness
Around the world, there is a sad and troubling history of Jewish self-hatred that has played itself out in a variety of ways. To
even start to understand this history, it is necessary to understand the basic mythology of anti-Semitism.
As described by Norman Cohn — a leading scholar of the Protocols of the Elders of Zion, a classic anti-Semitic text — the
political myth about Jewish world domination can be summarized as follows:
[Tlhere exists a secret Jewish government which, through a worldwide network of camouflaged agencies and
organizations, controls political parties and governments, the press and public opinion, banks and economic
developments ... in pursuance of an age-old plan and with the single aim of achieving Jewish dominion over the entire
world.
On a more individual level, Jews are often stereotyped as unethical, dishonest, socially aggressive, conceited, clannish, stingy
and obsessed with money,
Historically, these myths have been pervasive — so pervasive that they seep into the consciousness of many Jews as well as
non-Jews.
"It Is important to remember that western society has a heavy anti-Semitic underpinning, and negative stereotypes about
Jews are part of the culture in which everybody grows up, Jews and non-Jews alike," says Sander Gilman, a University of
Illinois at Chicago liberal arts professor and the author of Jewish Self-Hatred, a key text on the subject.
This view is echoed by Raphael Ezekiel, a psychologist and the author of The Racist Mind: Portraits of American Neo-Nazis and
Klansmen.
"If you live next door to a cement factory, then inevitably cement dust gets into your body," says Ezekiel, who in recent years
has worked as a senior research scientist and visiting scholar at the Harvard School of Public Health, "And the same goes for
anti-Semitism and other prejudices. Everyone who grows up in a culture gets impacted by those beliefs that are deeply held,
including the members of endangered groups."
These observations apply to Bill Gale. But there were other factors, too.
Like many other retired military officers in the early 1950s, Gale was drawn to the extremely conservative, anti-Communist
politics of the time, which were often tainted by anti-Semitism and diehard opposition to racial integration. And because his
idolized father had abandoned Judaism and lied about his immigrant status, Gale's adoption of anti-Jewish beliefs also may

Charles Gale also apparently endured subtie slights from his more financially secure Jewish relatives in Portland, Ore., and
young Bill seems to have picked up on these resentments.

The Weak Jew

Co-existing with the myth of Jewish power and aggression is a parallel and yet contradictory stereotype: the Jew as vulnerable
and weak. And it is this image of the Jew that most often gives rise to Jewish self-hatred,

'Jews who become genuine anti-Semites do so because of a need to recapture some sense of lost power, and that idea is very
much connected to the image of the weak Jew," Gilman says.

When faced with a barrage of anti-Semitic stereotypes the majority of Jews readily choose to discard the images, says Gilman.
But some Jews get caught up in false notjons of "good Jews vs. bad Jews," while others may internalize the stereotypes or
even choose to identify with the aggressor.



It is this latter tendency that best explains the behavior of those Jews who became leading advocates of forcible conversion in
medieval times, along with those who join neo-Nazi groups in the modern era. In fact, Gilman cites studies by the famous
child psychologist Anna Freud (the daughter of Sigmund Freud), who observed Jewish children in England who had recently
‘ escaped from Nazi Germany. She found that during some forms of Spontaneous play, many of these children chose to identify
as Nazis.

"Identification with the aggressor signals an attempt to recapture a sense of power and indicates a tremendous sense of
powerlessness in the psychic life of the Jewish anti-Semite," says Gilman.
He also points to a similar phenomenon that was identified among African Americans by black psychologists Kenneth and
Mamie Phipps Clark during the 1940s.
Among other things, the couple's pioneering "doll studies" revealed that black children as young as 5 years old already had

Certainly, this seems to have been the case with Daniel Burros, a tragic figure from Queens, N.Y.

One More Victim

Growing up, Burros' pious devotion to Judaism greatly impressed the elders of Talmud Torah Synagogue. But by 1960, Burros
had pledged his loyalty to George Lincoln Rockwell, "commander” of the American Nazi Party. A year and a half after moving
to Rockwell's headquarters in Arlington, Va., Burros left the party — but not Nazism — and returned to his native New York.
Back in the Empire State, Burros hooked up with a variety of hate groups, earned a conviction for conspiracy to riot, and
eventually migrated to the Ku Klux Kian, where he became the New York State organizer for Robert Shelton's United Klans of
America (UKA), the most notorious Klan group of the period.

But on Halloween, 1965, Burros got quite a shock: A front-page article in The New York Times exposed his Jewish roots,
Burros killed himself that same day.

At the time he died, Burros had been living for about a week in the Reading, Penn., home of Roy Frankhouser, then the 25-
year-old grand dragon, or state leader, for the UKA. Frankhouser, who would go on to serve two federal prison sentences,
bizarrely eulogized Burros at a Maryland gathering a short time later.

"To the good Jews, we offer our fove and respect and understanding," said Frankhouser, praising his fallen compatriot for
having separated himself from the "bad" ones.

Burros, of course, had made no such distinction. Throughout his short career as a militant white supremacist, he had favored
total extermination of the Jews.

' roots, along with the front-page account the next

powerlessness with being Jewish. They wrote:
The record of his short life shows that never since his childhood did he believe himself strong enough, worthy enough,
to survive as himself.
Dan Burros searched for the explanation ... and discovered it. ... Everything that was 'Jewish’ in him was weakness to
him. ... Most men hate something ... within them, but most men do not find the world telling them over and over, 'You
are right to hate yourself."
Dan Burros did ... and the one overwhelming irony of [his] life was that he became an example of the quintessential
Jewish victim — the Jew who confesses that the diseased fantasy in the mind of the anti-Semite is truth,
Having confessed, Dan Burros sought to escape punishment. The only way he could do this was to identify himself with
the aggressor, the man of strength, and become himself a Jjudge of the Jews. To survive as he wished to survive, he
had to destroy his enemy and his enemy was the Jew. ...
The Nazis were the accusers, judges, torturers, and executioners of the Jews. Thirsting for the torment and execution of
the Jew in himself, Dan Burros fled to them. They would help him kill the Jews and they would give him the greatest
gift, the death of a particular Jew.
Burros' story might have faded from memory, were it not for the efforts of Hollywood writer-director Henry Bean, who this
year released "The Believer," an award-winning film based loosely on an updated version of the Burros story.

Swimming Upstream

Besides Dan Burros, there are very few known instances of those of Jewish heritage rising to prominence in the Klan. But one
man who has persisted steadily in his efforts to promote the hooded order despite being born Jewish is Jordan Gollub,
currently leader of the tiny Royal Confederate Knights of the Ku Kiux Klan.

In the 1980s, Gollub managed to rise to the post of Mississippi state leader of the Christian Knights of the Ku Klux Klan, then
led by Virgil Griffin of North Carolina. But in 1989, Griffin uncovered Gollub's background — Gollub had been born to Jewish
parents in Philadelphia — and booted him out of the Knights as a result,

To the amusement of many, Gollub angrily qualified Griffin's account, saying that he had actually been ejected because of his
religious "background and the fact that I'm against Catholics joining the Klan.” Catholics, he argued, have a primary loyaity to
the pope, rather than the United States. "We can't have an organization with 100% Americans with Catholics," Gollub told the
ackson (Miss.) Daily News.

Things haven't gone too well for Gollub since then.

Gollub has spent the last years trying to get a new Kian group going, with most of his efforts ending in disappointment. This
summer, he announced plans to march in three Mississippi cities with a phalanx of his Royal Confederate Knights. In the
event, he actually showed up in only two of those cities, accompanied by just three followers.




Afterward, said he would lead the Klan in three Alabama marches this December. When he learned that one of those marches
would conflict with a Christmas parade, he said he was willing to reschedule.

Is That Wolfgang or Andy?

Andrew Britt Greenbaum was a bright, high-achieving high school student living in the predominantly Jewish suburb of
Westwood, outside Boston, when he ran for class president on an explicitly racist platform and launched a tiny anti-Semitic
hate group on the Internet that he called the Knights of Freedom.

Within days of graduating high school in 1996, the one-time chess whiz of his parents' neighborhood legally changed his name
to hide his partly Jewish heritage. If the appellation Davis Wolfgang Hawke left any doubts as to his politics, the SS suits he
liked to dress up in did not. His Wofford College dormitory room in South Carolina was draped with National Socialist flags,
and he sold swastika armbands.

The architect of the "Ministry of Racial Unity" was not shy.

"We must all carry with us in our hearts this knowledge, that the dreams of Adolf Hitler have not faded away, but are just as
alive today as they were years ago! The German army was defeated on the battlefield, but the ideals of Adolf Hitler live on in
the hearts and souls of those who now carry the torch of the Aryan peoples," Hawke told supporters who called him "the
chosen one."

Hawke's Net-based group, renamed the American Nationalist Party in its last moments of life, eventually claimed more than
100 adherents. But it collapsed in along with his make-believe ethnicity after the Intelligence Report described his Jewish
heritage.

His one last bid for attention disintegrated into ignominy when, after promising a march of thousands of neo-Nazis in
Washington, D.C., just four people showed up — not including the wannabe fiithrer of Wofford College.

"He's a chicken," his mother, Peggy Greenbaum, told a reporter,

Greenbaum, who was labeled a “race traitor" by her son, told the Intelligence Report at the time that she had had no idea of
her son's neo-Nazism, Weeping, she recalied how her nerdy boy had been taunted as a "kike" at school and was even beaten
by classmates jealous of his good grades.

"I just don't know where it came from," she said of the 20-year-old who earlier bragged to the Report that he intended to
become the "absolute, supreme dictator" of the United States,

"He seems to be so full of hate and so power-hungry. .., I just don't want him to hurt anyone."

Like other young people drawn to hate groups, Hawke was impressed by the power of Nazi martial regalia and its message of
violence. The rest of what drove him to reject his parents and recommend their extermination may never be known.

Today, Gale and Burros are dead, Gollub is trying against ail odds to rehabilitate himself in the world of the Klan, and Hawke
has vanished without a trace from the public arena. But the story of hypocritical hate did not begin with Bill Gale, and it surely
will not end with Gollub or Hawke.

For an entire millennium — from the 8th to the 18th century — Jewish converts to Christianity were among the leading
advocates of forcibly converting their former brethren and of burning the Talmud, the text of rabbinical commentaries on
Jewish law. In the early 20th century, there were humerous converted Jews who also made Careers out of attacking their
former co-religionists.

As long as there is religious and ethnic hatred in this world, there will be members of oppressed groups who turn on
themselves.




Jew Talkin' to Me?.serry HEIGHTS FAILS TO SOLVE BARRY

LEVINSON'S JEWISH PROBLEM. ALMODOVAR TELLS IT STRAIGHT IN ALL

ABOUT MY MOTHER.
By David Edelstein
Posted Thursday, Nov. 25, 1999, at 3:30 AM ET

Liberty Heights
Directed by
Barry Levinson

Warner Bros.

All About My Mother
Directed by
Pedro Almoddvar

Sony Pictures Classics

The World Is Not Enough

Directed by
Michael Apted
MGM

Barry Levinson has said that his new movie, Liberty Heights, was born when a magazine critic made a breezily
derisive reference to the Jewishness of Dustin Hoffman's character in Levinson's dud sci-fi picture Sphere (1998).
Why, he asked, make an issue out of a character's ethnicity? The barbs of that (Jewish) critic don't seem like such a
big deal to this (Jewish) critic, but in Levinson they clearly touched a nerve. Trounced a nerve, even. He has
responded the way his teen-age alter ego Ben Kurtzman (Ben Foster) and friends respond in Liberty Heights when
they defy a sign on a local pool that reads, "No Jews, Dogs, or Coloreds Allowed." He's saying, "You got a problem
with Jewish? I'll show you Jewish!"

Does Levinson fully understand what teed him off? The charismatic young men in Diner (1982), his first
autobiographical work (and his masterpiece), weren't labeled as Jewish, and its most memorable turns were by actors
named Kevin and Mickey. In his third on-screen visit to his native Baltimore, Avalon (1990), the milieu finally was
Jewish, but the director was more interested in making sweeping points about the cultural fragmentation of the
central immigrant family--and, by extension, the American family--than in exploring his tribal or religious roots. (That

family was impersonated by those Hebrews Aidan Quinn, Elizabeth Perkins, Armin Mueller-Stahl, and Joan Plowright.)



The point is: Levinson airbrushed the Jewishness out of his movie memoirs, and that review must on some level have

shamed him--made him feel as if he'd been dodging the issue.

The problem, I think, is that he's still dodging the issue. Levinson might be so assimilated by now that he barely
remembers what would impel someone to filter the Jewishness out of his or her autobiographical alter egos. On the
basis of the family depicted in Liberty Heights, he hardly seems to remember what a Jew is--only what a Jew is not.
It's not a WASP. It's not an African-American. As a boy in the exclusively Jewish Liberty Heights section of Baltimore,
being Jewish was just being; it was when he perceived his "otherness,” the movie suggests, that a more complicated
relationship to the world began.

That's what Liberty Heights attempts to recapture. The movie opens in 1954, when 16-year-old Ben first pokes his
head out of his neighborhood and when desegregation is starting to bring together disparate ethnic and racial groups.
Jews are not only interacting with WASPs and blacks; in the case of Ben and his older brother, Van (Adrien Brody),
they're falling for them--much to the horror of the older generation, both white and black. Ben takes a shine to a
"colored" girl (Rebekah Johnson), who sneaks him into her (upper-middle-class) house and introduces him to rock 'n'
roll and to comedians who make fun of white people. Meanwhile, Van and his buddies crash a Halloween party on the
WASP side of town, where Van goes gaga for a chill blonde goddess (Carolyn Murphy) in a fairy-godmother ensemble-
-the supreme shiksa. Even their dad, Nate (Joe Mantegna), is forced to ally himself with non-Jews. The owner of a
dying burlesque house whose side business, the illegal numbers racket, has become his lone source of income, Nate
 loses a fortune to a small-time black drug dealer called Little Melvin (Orlando Jones)--a loose cannon who ultimately
threatens his livelihood and his family.

Levinson's remarks about the review of Sphere--which was released only last year--suggest something else about
Liberty Heights: that it was written fast. That might not be a problem if its canvas weren't so broad, but Levinson
doesn’'t work simply anymore. He wants to make an epic. So he spreads the narrative thin, and the script plays like a
first draft. It's full of wonderful bits that don't mesh (some of them could be spun off into their own movies) and with
characters conceived either too coarsely or too vaguely. Little Melvin is a flaming racist outrage, and I can't make any
sense out of Trey (Justin Chambers), a glamorous, rich WASP who's fond of crashing cars and who takes such a liking
to Van that he appears to be foisting his girlfriend--the blonde goddess--on the Jew. Is this Aryan guilt, or does he
really want to jump Van's bones? No clue from the actors, who look uniformly marooned.

The crosscutting among the movie's various strands is even weirder. While Van and his buddies comb wealthy
neighborhoods for a glimpse of his shiksa, Nate auditions a stripper whose costume doesn't arrive and who ends up
doffing her conservative street clothes on stage to wild acclaim. Is Levinson drawing a parallel here--saying that Jews
are turned on by WASPs because they're so buttoned-up? (I think, alas, he is.) And when he crosscuts between a
James Brown concert and a WASP party is he saying that Jews are turned on by blacks because blacks are so
unbuttoned--because they shake, rattle, and roll? (Ditto.) Is he saying that coming of age as a Jew means learning to

embrace both chocolate and vanilla?

n the end, the narrator, Ben, retreats into generic memory-play mode: "If I'd known things would no longer be, I'd
have tried harder to remember them." Loss of the past--that's a universal theme, a "gentile" theme. The director has

backed away from what appears to be his real, more local, theme, which is the tug of war within American Jews of his



generation between a compulsion to embrace other cultures and a feeling of superiority toward them. That idea is
hilariously embodied by his best character, Van's friend Yussel (David Krumholtz), who starts a brawl when he gets
his nose rubbed in his Jewishness at one WASP party and shows up for the next with his hair dyed blond and with a
tale of Nordic ancestry. I wish there were more of Yussel in Ben and Van, who are both unforgivably wide-eyed and
marshmallowy. Their blandness neuters what should be the movie's reason for being.

Liberty Heights is less gaseous than Avalon. The Jewish boys' exploration of life among the "other kind" is often wryly
funny, and when they show up at the familiar Baltimore diner to compare notes, time stops and we bask in their
banter. If I sound sour compared with other critics, it's because I think Levinson missed a chance to get something
unique and audacious on screen: the story of a thin-skinned Jewish kid who'd grow up to make autobiographical
movies that somehow leave out the Jewishness and then get so enraged by a critic's offhand projection of Jewishness
into a big WASPy sci-fi picture that he vows to go back and remake his other films with Jews instead of gentiles. That

would be something to see.




For Producer of Hit Show "The 0.C.,” Jewish Background Is Fertile Ground

By Richard Asinof

Reprinted with permission of JTA.org. Visit www.jta.org.

PROVIDENCE, R.I., June 16, 2005 (JTA)--If Jewish elders are serious about reaching out to Jews between
the ages of 13-17, they might consider hiring Josh Schwartz to write a script for them.

Schwartz, 28, executive producer of "The 0.C."--that stands for Orange County, California--is the
youngest producer ever to have a series on network television.

He also is one of the 50 most eligible bachelors in the United States, according to People magazine--but
maybe not for long. Schwartz's girlfriend, who is Jewish, just moved in with him.

"She’s Jewish, her mom's Jewish and her dad converted; one for our team," Schwartz said with a laugh.
Schwartz spent Passover at his girlfriend's parents’ house, where he met the extended family at the
seder.

‘I sang 'dayenu,™ he told JTA in an interview at his alma mater, Providence's private Wheeler School, the
day before giving the commencement speech for the class of 2005.

But don't expect to hear Klezmer music anytime soon on "The 0.C."

"We already have Peter Gallagher," the actor who portrays Sandy Cohen, "playing the singing Jew on the
show," Schwartz said.

And don't expect many Jewish community leaders to come running to Schwartz, whose interfaith family
on the show, the Cohens, invent "Chrismukkah" so they can celebrate both holidays and reap the most
presents, without making anyone feel guilty.

Like Seth Cohen, a quick-witted, funny, sarcastic, self-proclaimed "wise ass” on "The 0.C.," Schwartz is
filled with Jewish angst about life and failure and love that he doesn't mind expressing in public. In New
England vernacular, Schwartz is "wicked" funny, but also charming and gracious.

The character of Seth Cohen originally represented “my point of view of the world and my experiences,"
Schwartz said. "Now the character has become so much of Adam Brody,” the actor who plays Seth Cohen.
“I've passed the baton to him."

Is Seth Cohen ever too neurotic?

‘Maybe for America, but not for me," Schwartz said.

In his Ralph Lauren shirt, blue jeans, Converse All-Stars and sunglasses hanging from his shirt, Schwartz
projects a boyish earnestness. He seems like a 21st-century Woody Allen, with much hipper taste in
music and hopefully with better morals.

Millions of young, mostly teenage girls crowd around the TV screens on Thursday nights, welcoming each
episode of "The 0.C." as an intoxicating story of romance, heartbreak and mixed-up families. Father-son,
brother-brother and mother-daughter dynamics abound, as do witty, quick, sarcastic remarks from Seth
Cohen.

Alexandra, a 15-year-old fan from Cranston, R.I., has a pizza party with eight friends every time there's
a big episode. When her cell phone rings, it plays the show's theme music.

For a computer literacy class in high school, Alexandra created a Powerpoint presentation about "The
0.C.," showing the characters’ complicated family tree.

For Alexandra, whose parents are divorced--her father is Jewish, her mother is not--part of the show's
attraction is the emotional intensity of the characters.

"It's interesting to watch them," she said. "The personalities--what happens between the characters,
between the girls and the guys--are very realistic.”

For Schwartz, the emotional intensity of his high school experience still reverberates for him. His
breakthrough script was about his senior year in high school.

In his recent commencement address at Wheeler School, he divided the world into those who
compromise on their dreams and those who are true to themselves, often punctuating serious
statements with one-liners.

"If you're going to put yourself out there, put the real you out there,” Schwartz told the graduating class.
"It's your life; if you don't want to go to med school, don't go to med school. If you want to take a year
off before you go to college, take a year off. You don't want to have kids, then don't have kids-- just
don't be related to my parents.”

Schwartz said he draws a lot upon his Jewish background in his work.



"If you're Jewish, that becomes a part of who you are as a human being. You're disappointed that you
didn't have better TV shows during the holidays, and not being able to decorate your tree or have a
tree,” he said.

At the University of Southern California, Schwartz said he was a member of a fraternity where he was
‘one of the only Jewish kids, if not the only Jewish kid, for a couple of years. You become acutely aware
of your identity."

Schwartz is realistic about the expected lifetime of “The 0.C."

"We have a couple of years in us. We're so connected to primarily a young audience; it's an audience
that's obviously fickle, and we're never going to want to overstay our welcome,” he said. "But we've still
got a couple of good years left in us."

Schwartz ended his commencement speech by urging the graduates to believe in their dreams.

"If it happened to me, it can happen to anyone,” he said.

Perhaps the school board president, Alan Tate, best summed up the positive force surrounding Schwartz.
During Schwartz's visit to the school the day before, Tate said, he kept hearing students passing in the
corridors, saying, "May the Schwartz be with you.”



Wait, Larry David is Jewish?

Zach Luck

In the most recent season of Curb Your Enthusiasm., Larry David pretends to be an Orthodox Jew in an
attempt to convince the director of the Kidney Consortium to give his friend a transplant, just so he can
avoid donating the kidney himself. Each time the (genuinely) Orthodox Jewish director says something
in Hebrew or Yiddish ("baruch ha'shem” or the like) Larry responds with a nonsensical "acchhhhh. ..
acchhh!"

My extended family watched this episode together over Thanksgiving. | laughed until tears rolled down
my checks at Larry's ridiculous interactions with Orthodox Judaism as | sat next to my uncle’s girlfriend's
12-year-old daughter, one of the few non-Jews in the room. She laughed along, but commented, "He's
not Jewish at all; he's just lying." Barely able to speak through my own laughter, | replied, "No, you don't
understand. That's the point—it's funny because he's Jewish "

Before his debut on Curb, Larry David was the co-creator and writer of Seinfeld. Seinfeld drew heavily
on American Jewish themes, stereotypes, and humor while only rarely acknowledging explicitly that any
of the characters were Jewish. There is nothing new about this type of ethnic sugarcoating. From the
earliest days of fim, Jews have been re-tooling Jewish stories, stereotypes, and situations in order to
obtain wider popularity. Even more than in cowboy movies based on the shtetl, tales of Hollywood's
golden age (Cossacks became indians and the pogroms became Wild West raids), the Jewishness of
Seinfeld's Upper West Side humor was abundantly clear.

came info play only in the now famous episode where his dentist converts to Judaism. ("He converted
to Judaism purely for the jokes' ... 'And this offends you, as a Jew?' ... 'No. It offends me as a
comedian.”) Jerry's posse—Kramer, Elaine, and George— are ostensibly non-Jews even though
George's relationship with his mother could not possibly be more stereotypically Jewish. Yet, by
refraining from explicit references to Judaism and Jewish culture, Seinfeld was able to gain popularity
with a mainstream American audience.

Seinfeld's popularity was based on how successful the show was at making the characters truly seem
like everyone else - it is incredibly easy fo identify with Elaine, George, or Jerry, or to say one of your
friends "is just like " The show was extraordinarily successful at getting the audience to relate with
the protagonists despite their nearly meaningless lives and narcissistic attitudes. Really, we all know it is
because of their meaningless lives, shallowness, and inability to fit in that we identify with them.
Audiences love to root for the underdog and find it easy to identify with the outsider. Fans of Seinfeld
identify with this outsider quality— not with the implicit Jewishness of the characters. Judaism is simply a
small part of the broader outsider identity of the characters, and since it reinforces rather than
contradicts that identity, it remains in the background.

George Costanza's character was based on Larry David, and Larry David, the character on Curb, is
George taken to an even greater extreme. While George would passively fail to fit in, Larry seems to
actively make decisions so that he ends up on the outs. A source of social discomfort for everyone
around him, Larry always says the wrong thing at the wrong time. Beyond the George/Larry
comparison, everything in Curb is more explicit, blunt, and painfully awkward than in the gentler world
f Seinfeld. But perhaps one of the biggest thematic breaks between Curb and Seinfeld is thatin Curb
¥ Judaism is directly addressed. Larry's relationship with Judaism is one of the overarching themes of the
most recent season and has been brought up repeatedly during the show's history. What changed?
Why is Judaism suddenly central to the life of Larry David, the writer and the character, when he could




have easily chosen to gloss it over as in Seinfeld?

Lenny Bruce once said that he changed his name because "Leonard Alfred Schneider was 'too
Hollywood." " My hunch is that post-Seinfeld Larry David knows, and moreover knows that we know, that
he's arich Hollywood Jew—a deeply "insider" identity. In a sense, Larry David, in the post-Seinfeld world,
has become "too Hollywood." References in the show to individuals who want to meet Larry or befriend
him because of his connection to Seinfeld, constantly remind us that he is in fact rich and famous. But, if
he is going to remain funny, he must find a way to convince his audience that he is still an outsider, an
identity viewers can feel comfortable laughing with and at.

Rather than shy away from the reality that has become a part of one of the most successful, connected
insider groups in America, he decides to show us what it is like for Larry David, the outsider and social
failure, to go to High Holy Days services and to hold a Passover Seder. In doing so, he has found a
surprising way to convince his audience all over again that he is truly an outsider despite fame and
success. He does this by showing us that even within the supposedly "insider" world where he should
belong, Hollywood Judaism, he finds himself all the more out of place.

In one episode Larry decides to go to synagogue for high holidays but doesn't have a ticket. He scalps

a ticket in front of the shul and gets great seats for himself and his wife. Ultimately, as he is thrown out of
the synagogue by security for using scalped tickets, he shouts accusingly "This is some example you are
setting for my gentile wife! It's her first time in temple!" He proves to his audience not only that he fails to
fitin with Jews (he doesn't belong to the synagogue in the first place), but that he specifically fails to fit

in with a Jewish community that is rich and elite enough to have others covet synagogue membership

enough to warrant scalpers selling tickets for High Holiday services.

Of course, Larry doesn't actually belong among Hollywood Jews. Like the Seinfeld characters he
created, he is the stereotypical Upper West Side Jew. Curb draws humor from the deeply different
attitudes towards Jewish identity that exists on the respective coasts of this country. Specifically, Larry
plays up the stereotypes of the Upper West Side's loud, brash, Yankee-loving, New Yorker-reading,
neurotic Jews and their shallow, status-obsessed, Pop culture-versed, Los Angeles counterparts. The
frappings of Southern California—from SUVs to McMansions to movie stars—are all aspects that help to
define Curb as a departure from Seinfeld. Larry, the embodiment of the East Coast Jew, is an awkward
fit in this environment, and this awkwardness guarantees laughs.

An example of this comes in the episode where a rabbi calls Larry and asks for permission to bring "a
survivor” over fo dinner. Larry assumes he means a survivor of the Holocaust and telis the rabbi to bring
him along. After much deliberation ("Do they like to talk to each other2 Do they talk about the
camps?") Larry decides to invite his father's friend who survived the Holocaust to the same dinner so the
two can meet. Bragging about his hardships on the show Survivor, the fit young man explains that he
didn't even get snacks some days. The Holocaust survivor can take no more and begins a debate,
which escalates into each of them screaming at the other "no, I'm a survivor!” The two Jewish worlds
have collided: one connected to the vanilla fun of American pop culture and the other rooted in the
sordid past of European atrocity. Larry fails to fit in comfortably with either image of Jewishness, and as
he looks out over his kitchen table, the audience feels his incapability to fit in with any particular image
of Judaism—Larry always will find a way fo end up uncomfortable and hilarious.

If Larry doesn't fit in with the brand of elite Reform Judaism of the West Coast, or with any more
traditional Jewish identity, does he at least find a way to patch together what little Jewish practice
takes place in his own home? When Larry's gentile wife decides to hold a Passover Seder "for his father,"
is her clear attempt to bring the David family more in line with the Jewish community around them.
The neighbors are invited, as are family and friends. After receiving a series of "life-changing” golf lessons
from a neighbor, who Larry knows is a convicted sex offender, Larry invites him to the seder. The second




fo last scene ends with a young female guest choking on her food and a call for anyone who "knows
mouth-to-mouth." Of course, only the sex offender can help her. Why wasn't there a gentle Jewish
doctor at this Sederz In fact there had been, until Larry accused him of repeatedly stealing his
newspaper. This is the only way for Larry to "do Jewish."

As the season draws to a close Larry getfs important news from the private detective he has hired to
investigate whether he was actually adopted. Much to his own surprise, Larry finds out that his "true"
birth parents are non-Jews. Suddenly, Larry is no longer an outsider. He is no longer neurotic, conniving,
bitter, or jealous. He goes fly-fishing. He fixes the roof. He runs into the baptismal waters and ultimately
decides to give his kidney to a friend that he had avoided qll season. The roof-fixing goyish Larry is funny
precisely because the audience has grown so accustomed to knowing him as a socially awkward Jew.
We see his relationship, this conversion narrative, as totally unbelievable because we, the audience,
believe we know the real Larry. And of course, as he is being taken to the emergency room to give his
kidney, Larry gets the news that he wasn't adopted. His conversion instantaneously reverses and his
easy-going, fly-fishing spirit of charity is gone.

This part of the season’s ending is a relief because we find out that we have not been duped. Larry is a
Jew and an outsider. His days of fitting in were a farce. For all his discomfort among Jews throughout the
season, the lesson is not that deep down he is a goy. The lesson is simply that Jews have become
mainstream enough that it is funny (and also important) to distance ourselves from whatever images of
homogeneous normality that any segment of the Jewish community is projecting. If Jews achieved total
homogeneous normality, we would risk the most terrible fate of all—not being funny anymore.

LACH LUCK will graduate in May with a major in Economics and a concentration in History. He still needs
a job for the fall.
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